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A Word with You
Dear learner,

3% WE ATaaq) W A YA 9 9 swarae)| aeianrasiame) o fatgareag
3% yuf<: vnf<: It
(Aum! May He protect us both together; may He nourish usboth together; May wework conjointly
with great energy, May our study bevigorousand effective;
May we not mutually dispute (or may wenot hateany) Aum! Let there be peacein me!
L et there be peacein my environment! L et there be peacein theforcesthat act on me!)
Taking tradition asthebasis, itisaprayer that our study should befreefrom problems. May you be
abright destroyer of ignorance. The onewho utterstheword of malice. The education should bethe
onewho getsrid of al thetroubles.
Thiscourse of Natyaka aunder 'Indian Knowledge Tradition' stream has been prescribed for senior
secondary class. | fedl extremely happy to present the study materid of thiscoursebeforeyou. Based
on thescholar'sopinion and experiences, thefruit of the dramaisaRasa. Happinessisintheform of
Rasaonly. Thereisastrong desirethat al thework of all living beings should be completed happily.
The objective of thisnew courseisto develop in your mind asense of pride towardsthe country and
culture, toinspiredevout learnersto make appropriate effortsto protect the culture and to incul cate
theancient Indian knowledge, wedlth, scientific spirit and gratitudetowardsal human beings, toable
to proudly propagatethefeding intheworld, to makethetheater tradition of our country accessible
to the common people, to devel op a sense of respect for Indian playwrights and their works, to
develop various elements of drama. The main objectiveisto acquaint thelearnerswith the Story,
Plot, Characters, Rasa, Enactment, Theatre, Rangamanchsajja, stage setup for theater execution,
light-sound effectsetc. Thiscoursewill also be ableto be converted thelearner as Sahridaya.
L earners should read thelessonsthoroughly, think about the answersto the questionsasked in the
lesson, look at the answersto the questions given at the end, and compare those answerswith their
own. Comments should be madein the blank space providedin each letter. Get ready for the exam
by preparing answersto the questions given at theend of thelesson. If thelearnersexperienceany
difficulty during the study period, they can go to the study center at any time and solvethe problem.
For any solution go to theteacher or contact National Institute of Open Schooling through letters.
Thereiscontact information on thewebsitea so. Thewebsiteiswww.nios.ac.in asfollows.
| wishthat thissubject increasesyour knowledge, helpsyou achieve successin exams, increasesyour
interest in the subject and fulfillsyour dreams.
3% ITTAN UT AT | TG UT S faiaen genuige T
3% yuf<: vnf<: It
(Lead usfromtheunreal tothereal, Lead usfrom darknessto light, Lead usfrom death to
immortality, Aum peace, peace, peace!)
Your well-wisher,
Course Coordinator

Nationa Ingtitute of Open Schooling
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How to use the Study Material

Congratulation! You have accepted the challengeto be aself-learner. NIOSiswith you at every step
and has devel oped the self-learning material in Natyakala (285)' with the help of ateam of experts,
keeping youinmind. If you follow theinstructionsgiven, then you will be ableto get thebest out of this
materid. Therdevanticonsusedinthemateria will guideyou. Theseiconshave been explained below
for your convenience.

Title: : It givesaclear indication of the contentswithin. Doread it.

Learning Outcomes: Theseare statementsthat explain what you are expected to
learn from thelesson. The objectiveswill aso help you to check what you have
learnt after you have gonethrough thelesson. Do read them.

Objectives: Theseare statementsthat explain what you are expected tolearn from
thelesson. The objectiveswill dso help you to check what you havelearnt after you
have gonethrough thelesson. Do read them.

Notes: Each page carriesempty spacein thesidemargins, for you to writeimpor-
tant points or make notes.

Intext Questions: Very short answer self check questionsare asked after every
section, theanswersto which aregiven at theend of thelesson. Thesewill helpyou
to check your progress. Do solvethem. Successful completion will allow you to
decidewhether to proceed further or go back and learn again. Suggested

What You Have Learnt: Thisisthe summary of the main points of thelesson. It
will helpinrecapitul ation and revision. You arewel cometo add your own pointsto
italso.

Terminal Exercises: Thesearelong and short questionsthat provide an opportu-
nity to practicefor aclear understanding of thewholetopic.

Ziefelien®

Do You Know: Thisbox provides additional information. Thetext in boxesis
important and must be given attention. It isnot meant for evaluation, but only to
improveyour genera knowledge.

Answers : Thesewill help you to know how correctly you have answered the
questions. Glossary: Anaphabetical list of difficult wordsrelated to subject usedin
lessons has been provided and explained for better understanding.

@

Activities: Certain activities have been suggested for better understanding of the
concept.

WWW Web site: Thesewebsites provide extended learning. Necessary infor-
mation has beenincluded in the content and you may refer to thesefor moreinfor-
metion.

Vi



COURSE OVERVIEW

\
Module-1. Introduction to Natyakala

1. Thestricd tradition of India Introduction and History
2. Briefintroductionto Natyashastra
3. Theatrical Art and Other Arts
4. Aestheticsof Theetrical Arts

Module-2. Main Parts of Natya

5.  Anlintroductionto Plot

6. Character Planning

7.  Anlintroduction to Enactment
Module-3. Discussion on Rasa

8. AnIntroductionto Plot

9. Introduction to Rasasutraand concept of Sahridaya
Module-4. Introduction to Indian Dramas

10. Abhijnanashekunta

11. Mrichchhakatika

12. Dhruvasvamini

13. Prabodhachandrodaya

Module-5. Theatre: Technique and design

14. Theatre: Introductionand Types

15. Rangasangesta

16. NavrasSadhana

17. Body Posturesand Facial Enactment

Module-6. Form and types of folk theatre

18. Magjor Folk Theatersand Folk Dancesof India

19. Roleof MusicinFolk Theatre )

\
Module-7. The Types of Enactment: Practical Aspects

1. AngikaEnactment

2. VachikaEnactment

3. AharyaEnactment

4. SatvikaEnactment and Chitrabhinaya
Module-8. Practical Aspect of Natya

5. Theater Techniques. AnIntroduction
6. Mudrarakshas

vii



National Institute of Open Schooling

Bifurcation of Syllabus

Natyakala- (385) Senior Secondary Level

Total no. of Lessons=19

MODULE TMA (40%) Public Examination (60 %)
(No. & name) (No. of lessons -7) (No. of lessons -12)
1. Introductionto L-1:Theatrica tradition of L-3: Theatrical Art and Other Arts
Natyakaa India Introduction and history
L-2: Brief introductionto L-4: Aestheticsof Theatrical Arts
Natyashastra
2. MainParts L-5:Anlintroductionto Plot | L -6: Character Planning
of Natya L-7: AnIntroduction to Enactment
3. Discussonon L-8: AnIntroductionto Plot
Rasa L-9: Introduction to Rasasutraand concept of

Sahridaya

4. Introductionto

L-12 : Dhruvasvamini

L-10: Abhijnanashakunta

Indian Dramas L-13 : Prabodhachandrodaya| L-11:Mrichchhakatika
5. Theaire: Technique| L -14:Theatre: Introduction | L-15: Rangasangeeta
anddesign and Types L-17: Body Posturesand Facial Enactment
L -16: Navras Sadhana
6. Formandtypes L-18: Mgor Folk Theatersand Folk Dances
of folk thegtre of India

L-19: Roleof Musicin Folk Theatre

Note: The syllabushasbeen bifurcated into two sections-
(i) LessonsfortheTutor Marked Assignment (TMA) |
(ii) Lessonsfor publicexamination questionpaper | N

Thedetails of thedifferent sectionsare on the next page.
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5. Theatre: Technique and Design
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Introduction to Natyakala

Inthismodule, abrief introduction to Natyashastrawill also be presented, making
thelearnersaware of the Indian theatrical tradition and history. Besides, the
subject of dramasrelation with other artshas al so been underlined. Apart from
this, emphasishas al so been given on pointslike aesthetics of drama, dramatic
purpose, four-types of enactment.

1. Theatricd Traditionof India: Introduction and History
2. Brief introductionto Natyashastra

3. Theatrical Art and Other Arts

KL Aestheticsof Theatrical Arts J




