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AESTHETICS OF THEATRICAL ARTS

Notes

Someliterary traditions have been prevalent in Indian literature since ancient times,
such aspoetry, philosophy, drama, literature, economics, etc. But aestheticsisanew
wordfor Indian tradition. In the present times, aestheticsisbeing seen and understood
asanimportant concept. In Hindi and some other Indian languages, it hasbeen made
synonymouswith aesthetics. Theword aestheticsisderived from the Greek word
aesthesi swhich means'sensory sensation'. Thus, the meaning of aestheticsis- the
science of sensory sensation. According to tradition, aestheticsisthe language of
philosophy whose subject matter isthe beauty of art and nature. Modern scholars
have propounded it asasciencerather than aphilosophy, i.e. the science of sensory
sensationswhoseamis'beauty'. Through thethislesson, theintroduction of aesthetics
and theimportance of itscomponentsin theatrical art isbeing presented.

[] LEARNING OUTCOMES

After studying thislesson, you-
° know thebrief introduction to aesthetics;
° kecognizethe major elementsof beauty intheatrica art; and

° familiar with the aesthetic unity of variousgenresof drama.

4.1 BRIEF INTRODUCTION TOAESTHETICS

Beforethe present era, no actua useor systematic treatise on aestheticswasfoundin
Indian literature, but today it isbeing seen asanimportant concept. Around the 18th
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century, 'Vaum Garten' of Western literatureis seen asits profounder. Thefoundation
stoneof thisconcept waslaid inthebook named 'Esthetical in 1753 AD. Althoughthis
ideology cametolightin 1753 AD, itsseedsare visibleright from the beginning of
thought, which arevisiblein both Eastern and Western streams. Inthewest, thereare
scholarslike Plato (Republic), Aristotle (Ethica Nichromica), Kant (Critique of
Judgment), Hegel (Philosophy of Art) etc. Whereas in India, Acharya Bharat
(Natyashastra), AcharyaNandikeshwar (Abhinavadarpan), great poet Kalidas, Lollat,
Shankuk, Bhattanayak, Bhadrataut (Kavyakautuka), Anandvardhan (Dhvanyal ok),
Abhinavagupta(Tantral ok Lochan, Abhinavbharti), Kuntak (Vakroktijivit), Kshemendra
(Auchityavicharcharcha), AcharyaVaman (Kavyaankar Sutra-'Soundaryamal ankar’)
and Panditrg) Jagannath (Rasgangadhar) have sufficient aestheticvisonintheir thinking.
Althoughthereisno systematic classica thinking on'Beauty’ in Indian thought, yet due
to the essential relationship of 'Rasa’ and 'Beauty' with poetry, a scattered and
sysematic discussononthemisavailable.

Authentic definitions of aestheticswere presented by variousscholars. Thus, aesthetics
isthe name of thefundamental analysisof fundamental questionsrelated to beauty
expressed intheform of fineartsand the code of principlesresulting fromit.

Today isthe eraof science, life hasbecome mechanized with the use of technology
and scientific equipment. Professiond or businesssuccessisreflected astheonly am
of life. Asaresult, humanshavea so started thinking in the same structure as scientific
ingrumentsbehave. They arebecoming devoid of emotions, fedings, moraity andlife
values. In such asituation, it becomes absolutely necessary to discussatopiclike
'beauty discussion'. Thiscan beconfirmed from both Indian and Western tradiitions. In
reality, theresult of beauty ishappinessand the happinessisaso auspicious. Evenin
theeyesof thePlato, only thosethingsare beautiful which are pleasurableand which,
despitebeing desirable, areextremely auspiciousin outcome. Thisisprobably " Satyam
Shivam Sundaram” inthelndian view.

IntheWest, beit Plato, Aristotle, Aquinas or Lauzinus, Kant or Hegel, everyone
cons dersbeauty in someway or the other to berelated to human senstivity, morality,
human emotionand vauedf lifeandthelndianview smilarly seesbeauty asasubjective.
Itisanother matter that many synonymsarereflectedinthelndiantradition of ‘beauty’,
it hasbeen called beauty, at some placesit iselegance, at someplacesitisamiracle
and at someplacesitisasupernatura rasa. Inthisway, the necessity of the concept of
aestheticsin human lifeand itsimportancein Western and Indian literature has been
propounded.
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In this series, to understand the concept of aesthetics and accept its independent
existence, it should not be considered synonymous with poetics, metaphysics or
psychology. First of al, onepart of poeticswhichisrelated to the representation of
style does not come within the scope of aesthetics, the other partinwhichthebasic
principlesare discussed can only be considered abranch of aesthetics becauseits
limited scope can be achieved only through poetic beauty i.e. semantics. Only the
expressed beauty isthere. Metaphysics and psychol ogy are the basi ¢ disciplines of
aesthetics, that is, aestheti csusesthe specid methodsof theaboveideologiesto analyze
thenature, experience, expresson, etc. of itssubject matter. Inall the above mentioned
scriptures and epistemol ogies, K alashastraisvery closeto aesthetics becausewithin
the scope of aesthetics, only the beauty of fineartsisdiscussed, not natural beauty
only. But sincethe scopeof art isbroader, itiscompletely different from aesthetics. In
thisway, aesthetics hasits own independent existence and the study of itsvarious
componentsand el ementsisimportant from the point of view of the present era

L ectures and discussions regarding aesthetics have been taking placein Western
literature sncethe beginning and thistraditioniscontinuing. According to Plato, beauty
isthebas ceement of crestion anditsredizationistheultimategoa of the philosophers.
Consderingit synonymouswith truth and inseparablefrom Shreyas, he hasexplained
beauty and love astwo sides of the same element. Apart fromthis, certain levelsof

beauty, and physical beauty, mental beauty, moral beauty and beauty of pureintellect
or intellectual beauty, have a so been important aspects of Western ideol ogy.

Inthemodern era, Kant and Hegel have a so described beauty inthelight of new logic
and on thebasisof science.

Inwestern literature, aesthetics and beauty have been explained on the basisof many
viewpoints. According to the scholars of thisschool of thought, beauty isaquality of
an object and it liesinitsform and shape. For another subjectiveinterpreter like
Hegel, theaim of aestheticsisto explain the spiritual meaning of beauty or art. For
them, beauty isasymbol of the supreme power or thetranscendent unity of theuniverse.
Whereastheformalists, whilerefuting their views, have shown their disapproval in
considering beauty as an element other than itself. He described the elementslike
sequence, proportion, coordination, color schemeetc. asessential for creating the
shape and form of an object and described them as elements of beauty.

Eveninmodern literature, according to theformalist interpreters, the beauty of poetry
or art isnot the meaningfulness or beauty of poetry or art in the expression of life's
interesting experiencesand inspiring thoughts, but the beauty of theartwork liesinits
own structureor form.
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Introductionto Emotional Interpretation
Natyakala

Apart from the subjective and materialistic thinkers, thereisanother category among
thethinkersof aestheticswho accept kamaor desire asthevital essence of beauty.
Accordingtothem, beauty isan expresson of feding. Inthisinterpretation, theexistence
of beauty ispropounded asabiological attitude or emotional experience. The 19th
century German scholar Fechner refuted thetranscendenta (spiritud) nature of beauty
propounded by Kant and Hegel and presented the psychological and experimental
view of aestheticsby interpreting beauty asaworldly experience. Onthebasisof the
Notes opinionsand arguments presented by the magtersof psychoanaysslike Freud, Darwin,
Richards, Grant Allen etc., beauty can be considered to be directly related to sexual
desire or sexual feelings. Thus, with the influence of psychology, biology, and
psychoanaysisetc., beauty hasbeen defined asthe expression and fulfillment of life's
instinct of lust or passion. In ancient times, Aristotle, Longinus, among philosophers
Nietzsche, Spinozaand Schopenhauer and among humanist writers Tolstoy etc. have
established theimportance of theemotional impact of aesthetics.

Aesthetics in Indian literature

Theuse of theword 'beauty’ in Indian literatureis not very ancient. Thisword isnot
found in the Vedas and the original Upanishads, but there has been no dearth of the
concept of beauty and its denoting words and sayings. In Sanskrit literature, the
following synonymsof theword Sundar are available under the book Amarkosh -

Ruchir, Charu, Susham, Sadhu, Shobhan, Kant, Manoram, Ruchya, Manogya, Manju,
Dayit, Vdlabh, Priya, Hridaya, Abhisht, Abhipsit Viyapeti. Apart fromthis, Ldit, Sushthu,
Kamya, Kamaniyaand Delamanaetc. arefound in Sanskrit poemsand poetic texts.
Beauity hasbeen described through the use of terminology.

First of al, despitethe absence of thewords'beautiful’ or 'beauty’ inthe Vedas, some
of their synonyms have been used freely. Inspired by the splendor of natureand the
joy of life, thereisauniquedescription of formand rasain Vedic verses. Thereisa
detailed description of poetic e ementsand poeticsin Rigveda, inwhich description of
beauty isavailablein abundance. It isnoteworthy that the discussion about beauty is
found only in asuggestiveform at some places. A ccording to the Vedic sage or poet,
the nature of beauty isbasically sensual. Apart fromthis, inVedic literature, thereisa
formulated but effective explanation of some partsof aesthetics, such asthe nature of
beauty of speech, aesthetic experience, source of inspiration, purposeand significance,
deviceslikewords, ornamentation, rhyme, taal etc. Whileinthe Vedas, both worldly
and divine, sensory and spiritua formsof beauty were discussed by the poets, whereas
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in Upanishadic literature, thethinkers orientation towardsthe beauty of thesoul is
reflected.

Thebasic principlein Upanishad isAdvetai.e. unity indiversity and thisharmony or
samarasyaisvisible asthe basic characteristic of beauty. Infact, beauty hasbeen
described hereaslight andjoy. Inthisseries, if we consider the Ramayanaform of
Arshakavya, the name of one of its sectionsis Sunderkanda, but in general, inthe
descriptionsof poetry, theuse of Delightful, Ramya, Shobhan, Charu, Ruchir etc. is
seenin abundanceto discussthe subject of beauty. Almost all thefineartsareclearly
mentioned in Ramayana, like architecture, scul pture, painting, music and dance etc.
which seem useful inrevealing the aestheti c aspects. In thisway, despitegiving priority
to natural beauty, human beauty or form and arti stic beauty hasalso been honoured.
Quotations on aesthetic subjectsare also found in M ahabharata, the second great text
of theepic era. Inthe Mahabharata, despite the predominance of historical element
rather than poetic element and story description rather than aesthetic description, the
nature of aesthetic perceptioniseasly seen- here beauty isthat e ement which comes
to consciousnessthrough the senses, especially theeyes. Apart fromthis, by poignantly
discussing the nature of artistic beauty, creation processand rasaetc. intheworksof
great poet Kalidas. He has proved himself as a poet of beauty. In Banabhatta's
Kadambari and Harshacharita, Bhavabhuti's Uttararamacharitaand other works, the
opening of different aspectsof aestheticsin Indian literature through human emotion
beautty, poetic beauty, heart beauty, natural beauty etc. isseeninevery eraand period.
IntheWest, aestheticshasbeen expl ored by philosophica thinkerssinceancient times
by accepting aesthetics asa part of philosophy. Although beauty has not been an
independent subject in Indian philosophy, yet someexplicit and indirect indications
present ideas related to beauty. For example, the form of 'Pragya propounded in
YogaDarshan has been adopted by | ndian aesthetic scholarsintheanaysisof talent.
Compared to Shadarshan, theinfluence of Pratyabhijnadarshani.e. Kashmir Shaivism
on Indian aesthetic thinking ismoredirect and widespread. Theprinciplesof aesthetics
and Pratyabhijnadarshan have been mutually explained by Abhinavagupta, themost
influential master of Indian art philosophy. Inthisway, another and devel oped form of
Indian aestheticsisa so vishlein poetics. Although aestheti cshas not been established
asanindependent discipline here, yet itsbasi c el ementsand various aspectsand parts
have been analyzed at the most minutelevel. In the presented context, acoordinated
introduction of both Western and I ndian ideol ogies of aestheticshasbeen presented.
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Q INTEXT QUESTIONS 4.1

Whoisconsdered to bethe exponent of aesthetics?

Inwhich book the foundation of aestheticswaslaid?

What isbeautiful intheeyesof the plato?

Which scriptureisconsidered very closeto aesthetics?

How many types of explanations of beauty have been givenintheWest?

o g~ w NP

Who among the sentimentalist interpretersis considered to be the essence of
beauty?
What arethe synonymsof theword Sundar mentioned in Amarkosh?

How has beauty been discussed by Vedic and Aushani shpatti poets?

© o N

Which artsare quoted in Ramayana?
10. Whoisestablished asapoet of beauty in Indian literature?

4.2 MAIN ELEMENTS OF BEAUTY IN THEATRICALART

The synonym of theword beauty, 'Sundar', hasbeen derived inthisway- Su+Und +
Aran, themeaning of whichis- onewho moistenstheeyesi.e. onewho giveshappiness.
Itsvarioussynonymscorrespond to the objective and emotiona meaningsof beauty in
different proportions. Aesthetics presentsthe study of dl arts. Music, literature, drama,
dance, film, painting, sculpture, landscape design etc. areall subjectsof aesthetics. It
isnoteworthy that among al thearts, the best form of poetry isdrama. For thisreason,
the philosophical study of the problemsof independent artsinthe Indian tradition has
been mainly inrelationto dramatic art. Music, dance and paintingsarethe s ster artsof
theatre. Thediverseconditionsand formsof lifethat artworksrevea best displayedin
drama, because dramais primarily interesting for the eyesand ears, which arethe
most suitable sensesfor experiencing rasa. Poetry and other artsare used in supporting
formindrama. Thus, itisproved that the most important part of Indian poeticsis
dramainwhichamost al thefineartsareused in someform or theother. Infact, the
form and devel opment of I1ndian aesthetics can be seenin theform and devel opment
of dramatic art.

Beauty has had special importancein Indian literature, dramaetc. and it has been
discussed directly or indirectly. The description of beauty by Sanskrit poets in
Natyashastraor dramagenreisnot only very rich and sophisticated asper their pride,
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their interpretation of beauty isalso very seriousand poignant. The most important
among them isthe great poet Kalidas who isbasically apoet of beauty. At some
places, he has given apoignant discussion onthe nature of artistic beauty, itscreation
processand rasaetc. Theattraction of beauty isactually natural. He does not depend
on ornamentation. Mental imagination predominatesin the creation of artistic beauty.
Thisfact hasbeen expressed in very clear words by Kalidasin hisdramatic work
Abhijnanashakuntalam. Thereare dbundant referencesto artslike painting, sculpture
etc. inhispoetry. Therelation of beauty depends more on the euphemismrather than
the composition- Kalidashasvery skillfully published thissecret of art philosophy in
hisdrama. Apart from Kalidas, Bhavabhuti has a so reveal ed the aesthetic aspectsin
hisworks. Heisbasically aplaywright of emotions. The picturesof physical beauty
painted by himaregrand; But histaent actually appearsmoreddightful inthedepiction
of emotional beauty.

Thisfamousquoteof hisregarding theimportance of KarunaRas- Eko Rasa: Karuna
isactudly akirtan of heart-beauty or emotiona beauity. Itsreal meaningisthat human
emotionisthebasic basisof rasai.e. poetic beauty.

Thegresat poetsof entire Sanskrit literature have abundantly presented the el ements of
aestheticsand allusionsto aesthetic componentsin their poemsand dramas. Apart
from the playwrights, among the poets, Banabhattahas a so madeaunique collection
of pictures full of diverse charactersin his works. In texts like Kadambari and
Harshacharita, there are many references about varioustypesof paintings, creation
process etc. which propound the artistic element of aesthetics. Magha has also
interpreted beauty as synonymous with eternal new attraction- K shane-K shane
Yannavatamupaiti Tadev Roopam Ramaniyatayah. Thisaphorismof hisisprevaent
eveninthe present eraasasymbol of beauty. In thisway, theinclusion of various
elementsand componentsof beauty in dramahasbeen presented through theexamples
of some playwrightsand great poets. Inthe Indian poetic tradition, among theancient
poets, Kaidas, Bharavi, Magha, Shriharsh, Bhavabhuiti etc., for creationsrelated to
beauty, M adhusudan Saraswati, among Hindi poets, Goswami Tulsidas, Bihari, anong
modern thinkers, Rabindranath Tagore, Jai shankar Prasad, Sumitranandan Pant etc.
have written about the mysteries of beauty. The attractive and heart-warming aspects
have been depicted. Inthisseries, it isnecessary to consider certain e ementsincluded
indrama.

Rasa-tattva

Rasaisaspecific Indiantheorem of ‘aesthetics. Just asthe central concept of Western
artisticthinkingis'Beauty', Japanese artistic thinking focuseson "Yugen' and themain
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Introductionto concept of Chineseartisticthinkingissound-perception, smilarly Indianartistic thinking
Natyakaa hasitsown specia researchisRasa. Poetic experience or theatrical experience has
been designated by the noun 'Rasa in Sanskrit literature.

AcharyaA bhinavaguptahas mentioned the characteristics of rasain Abhinavbharti
commentary of Natyashestra- miracle, rasan, asvadana, bhog, laya, rel axation, samapetti
etc. Apart from this, in Sahitya Darpan by Acharya Vishwanath, Rasa has been
described by adjectives like Satvodreka, Akhand, Swaprakashanand, Chinmay,
Brahmaswad-sahodara, L okottara, Chamtkara-Pran, Swakarvat Abhinna, Aswad
Notes Roop etc. The poetic principle of Rasa-theory wasfirst introduced in Bharatmuni's
Natyashastra. Thisisabroad aesthetic concept whose prevaenceisseenintheentire
poetics. Propounding theimportance of rasa, it ismentioned in Natyashastrathat
without rasa, no meaning can be developed, that is, rasaisthe essential element of
drama, which wastried to be established as poetic soul by thelater masters. According
toBharat Muni, just asrasaisproduced by the combination of variousdishes, medicines
andliquidsor just assix typesof rasasareproduced inliquids, medicinesor dishes, in
the sameway the permanent fedingsinthe heart of the poet areexpressed in different
typesof fedingsi.e. vibhava, anubhava. On attaining theform of sanchari bhava, one
attains Rasatva. Eight rasas have been mentioned under Natyashastra- shringara,
hasya, karun, Raudra, veera, bhayanak, vibhatsaand adbhut. L ater, Shant wasincluded
astheninth Rasaby AcharyaslikeAbhinavaguptaetc. According to hisopinion, Rasa
isrelated to the ultimate god of humanlife. Accordingto hisopinion, Rasaisrelated to
theultimategod of humanlife, Moksha, becausetherasaof dl typesof poetry (drama)
issupernatural andissmilar totherasaof Brahma, hence only shantaRasashould be
considered asthe basic Rasa. Thevita essence of dramaisalso amajor element of
aesthetics. Infact, rasaand beauty are complementary to each other andin drama, the
fulfillment or enjoyment of rasaisconsidered to bethe ultimategoa of beauty. Inthe
Indian theater tradition, withinthe plays, thereisan angi i.e. themain rasaand other
secondary rasas, theresult of whichisthe culmination of the beauty of thedrama. For
example, in the play Abhijnana Shakuntal, Kalidas has shown the importance of
Shringaar Rasaand presented the greatest quote on aesthetic experience and rasa,
which seemstoleaveanimpressiveimpress on onthe present day readersand sahridyas.

Emotional Element

For Indian scholarsin arts, dramahas been the criterion and Rasa-tattva hasbeen the
center pointindrama-staging. Thebasic dement of itsprocessisemotion. Bharatmuni
explainedtherasasintermsof emotionsinwhich vibhava, anubhav, vyabhichari bhava
and sattvik bhavaare prominent. Theword Bhavaisderived from theroot Bhuwhich
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isusedinthemeaning of happening. According to Bharat's Rasa Sutra, Rasa-Nishpa
resultsfrom the combination of Vibhava, Anubhavaand Vyabhicharibhava, Therefore,
itisnecessary to understand these expressionsthrough separate explanations.

@i  Vibhava - Throughwhichphysica, verba and sattvik actionsare possible(i.e.
knowledgeisgained), they are Vibhava. Theseare of two types-

(a) Aalambana Vibhava- The characterslike hero, heroineetc. arecalled
AalambanaVibhavabecausetherasaarisesonly fromtheir support.

(b) Uddipana Vibhava- Uddipanavibhavaof permanent nature are called
uddipanavibhava. Like- moonrise, rise, clothes, jewd ry, season, forest etc.

Permanent emotions are aroused by the alambhana vibhava and are
stimulated by the uddipanavibhava, which areimitativein the production
of Rasa

(ii) Anubhava- Just asthereisaction behind the cause, smilarly thereisanubhava
behind theVibha. In drama, worksthat reveal permanent feelingslikereason,
mood, etc., arisng out of emotions, are called Anubhava. Such assarcasm, arm
jerk, excitement, trembling, tears, fainting etc. physical symptomsand mental
disorders.

(iii) Vyabhicahari Bhava- Thesearethe mental tendencieswhich do not remain
stable. Viyabhicharal emotionsmovein different rasasrather than Vibhavaand
Anubhav, hence they are also called Sanchari Bhava. There can be many
vyabhichariabhavasin one Rasaand many Rasas can be present in one Rasa.
The number of vyabhicharal emotionsissaid to be 33- shamelessness, guilt,
doubt, sadness, anger, labor, |aziness, sadness, worry, attachment, memory,
fear, shyness, playfulness, joy, impul se, inertia, pride, sadness, curiosity, deep,
Epilepsy, Dream, Vibodh (awakening), Amarsha, Nati, Ugrity, Avahittha, Ayadhi,
Unmad, Death, Traasand Vitarka.

(iv) Satvik Bhava - Satvik Bhavacan be considered asphysical sensation. The
word'Sattvik’ meansthat whichexidts, i.e. rlated tothered world. Their number
iseight - Stambh, Sweda, Romanch, Swarbhang, Vepathu, Vaivernya, Ashru
and Pralaya. The Sattvik feelings, classified by Bharatmuni in the number of
eight, appear to bemutualy interpenetrating.

(v) Permanent feeling - Whatever aperson sees, hears and experiencesin his
daily life, itsimpress onsbecomefixed onthemind. Thissanskar isalso called
lust in philosophical terminology. Theselust-likeritualsare called permanent

NATYAKALA (385)

MODULE - 1

Introductionto

Notes

Natyakala




MODULE - 1 Aestheticsof Theatrical Arts

Introductionto fedings. These permanent fedingsaresmilar totheemotionsdescribedinmodern

Natyakaa psychology. Thetendenciesof loveetc. are presentinal living beings, which
exig a different levesindifferent people. First of al, AcharyaBharat established
eight permanent feelingsaccording to eight Rasas. Over time, the number of
permanent emotionswasfixed at nine on the basisof rasas, which are- fear,
anger, lugt, enthusiasm, nirveda, love, laughter, astonishment and grief. These
permanent fedlingsremain stablenot only inthedramabut in the heartsof human
beingsasmentd statesfor alongtime.

Notes Inthisway, rasaisderived from thetraditional combination of vibhava, anubhav,
vyabhichari bhavaand permanent bhava. Inathegtrica performance, certainemotions
arefully present inthe actorsand some are presented on the stage, asaresult of which
it becomes possibleto rasathe essence of beauity.

Art Elements

Aestheticshasbeen an art-related science. Al finearts can be considered to bedirectly
or indirectly related to aesthetic € ement and aesthetic experience. Among these arts,
architecture, painting, sculpture, dance, music, poetry or dramahave been counted as
important.

Dramaissuchanexcdlent genreinwhichdl thefineartsareincluded. Themanifestation
of aesthetic e ement through presentation and staging of artsisclearly visbleinthestrica
presentation. Therefore, it seemslogical to count art and itsvarious aspectsasthe
main elements of beauty in drama. Example- In the play named Swapnavasavadata
written by Bhasa, theexcellent art of painting and music enhancesthe beauty of the
play and ensures the achievement of emotional results. In thisway, art should be
consdered asan essentia part of dramaand the aesthetic elementspresent in drama.

Apart fromtheabovementioned e ements, thereare certain e ementslikeornamentation,
mannerism, sound, quibbl e etc. which can be seen asimportant reasonsfor enhancing
the beauty in drama. Inthetheater tradition, the aesthetic element inherent in playsis
ultimately reflected asameansto attain the ultimateresult of joy.

4.3 AESTHETIC INTEGRITY IN DIFFERENT FORMS OF THEATRICALART

Natyashastrawritten by Bharataisthefirst well-planned and avail able book written
onthesubject of dramaand aestheticsunder the Indian tradition. Under Natyashastra,
not only drama, but al the major fineartslike poetry, dance, music, instrumentsetc.
and their important components have beenincluded. Dramaor alegory isconsidered
to bethe best form of visua form of poetry. Dramaisan art which asoincludesother
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fineand ussful arts Thisisfundamentally thehighest literaturewhichisthemost beautiful Introductionto
andimpressivein poetry. Becauseit reflectshumanlife, itisnot only aspecid literary Natyakala

formbut a so aspecial poetic style.

Mainly ten genresof drama(alegory) havebeen described in Indianliterature. Theten
typesof rupakasareasfollows- Nataka, Prakarana, Bhana, Prahasana, Dima, Vyayoga,
samvakara, vithi, ihamrigaand Anka. Among thesedifferences, Natakaand Prakarana
are cons dered to bethemain onesbecausethe pl ot isdevel oped through Panchasandhi
and other dramatic elements. Bhaan, Veethi, Prahassan, Ank etc. arethelast typesof
rupkapaand arevery convenient fromthepoint of view of acting. Themaincomponents §| Notes
of rupakasarethree- Vastu (story), Neta (Actor) and Rasa.o (Vastu NetaRasasteshan
Bhedakah - Dasharoopak 1/11). Apart fromthis, el ghteen uprupakas have also been
described by thelater Acharyas. Unlikerupakas, in uprupakasthe predominance of

emotion, rhythm or talaisreflected rather than the predominance of rasa.

Infact, the unity of aesthetic elementslike rasaelement, emotion, rhythm, etc. has
been present directly or indirectly in Indian theater formssincethe beginning. The
result of beauty ishappinessand whatever ishappinessisal so auspicious. Inthisway,
by taking abird'seye view of thetheater genres, it isnecessary for the readersto
understand that the ultimate culmination of variousgenresof Indian dramais Rasa-
tattvaand Rasanubhuti. Not only thegtre, the ultimate god of theentire poetic tradition
hasbeen cons dered to be Rasa-Nishpti, which AcharyaBharat and other |ater scholars
mentioned it assynonymous of Brhamanand-sahodara.

Q INTEXT QUESTIONS 4.2

What isimportant in the creation of artistic beauty?
Which aspect of beauty does Bhavabhuti seem to emphasize on?
Which poetsof Hindi language have given aesthetic descriptionsintheir works?

A W npoRE

Which characteristics of Rasa Tattva have been mentioned by Acharya
AbhinavaguptainAbhinavbharti?

Inwhich book isthefirst formulation of Rasatheory found?
How many rasasare there? Mention the name.

What iscaled vibhava?

o N o U

What isthe number of permanent expressions?
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@*” WHAT HAVE YOU LEARNT

Theword aestheticsistaken from the Greek |anguage which meansthe science
of sensory sensation.

18th century German scholar Waum Garten can be seen asthe propounder of
the concept of aesthetics.

In 1753 AD, the foundation stone of aesthetics was laid in a book named
'Esthetical.

Beauty hasbeen discussed extensively by many scholarsof theWest, such as
Plato, Aristotle, Kant, Hegel etc.

InIndia, aestheticvison hasbeen sufficient inthethinking of scholarslikeAcharya
Bharat, Nandikeshwar, Kalidas, Bhattataut, L ollat, Shankuk, Bhattanayak,
Anandvardhan, Abhinavagupta, Kshemendra, Kuntak, Vaman, Panditraj,
Jagannath etc.

Many synonymsof beauty arereflected inthelndian tradition - beauty, elegance,
miracle, supernaturd , taste etc.

Aestheticsisnot synonymouswith art, poetics, metaphysicsor psychology but
iscontinuoudy devel oping asanindependent discipline.

Subjective(spiritud), objective (morphic), emotiond and naturaistic explanations
of beauty have been presented by western scholars.

Although the position of beauty in Indian literature has not been seen
independently Snceancienttimes, yet andyzesrd aedtoitssynonymsarefound.

Inthe book Amarkosh, there are thefollowing synonyms of theword Sundar -
Ruchir, Charu, Susham, Sadhu, Shobhan, Kant, Manoram, Ruchya, Manogya,
Manju, Dayit, Valabh, Priya, Hridaya, Abhisht, Abhipsit etc.

Kalidasisconsidered apoet of beaty.
Anexcellent form of emotional beauty can be seenintheworksof Bhavabhuti.

The main elements of beauty in theater education are - rasa, emotion, art,
ornamentation, mannerism, sound etc.

Theultimategoa of beauty can be considered to be happiness.
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Aestheticsof Theatrical Arts MODULE -1

2 Introductionto
ANSWERS TO INTEXT QUESTIONS Natyakaa

1. Inthe 18th century, Voum Garten of Western literature is seen as the
profounder of aesthetics.

2. Inthebook titled Aestheticain 1753AD
According to the plates, only those are beautiful who are pleasurableand
who, despite being willing, are extremely auspiciousin outcome.
Kalashastra

5. In Western literature, subjective (spiritual), objective (physical),
emotionalistic etc. explanationsof beauty arefound.

6. Emotiond commentatorshaveconsderedlust or desireto bethevitd €ement
of beauty.

7. Ruchir, Charu, Susham, Sadhu, Shobhanam, Kant, Manoram, Ruchya,
Manogya, Manju, Dayit, Valabh, Priya, Hridaya, Abhishta, Abhipsit etc.

8. WhileintheVedas, bothworldly and divine, sensual and spiritual formsof

beauty have been discussed by the poets, the U pani shadi c poetshave shown
an orientation towardsthe beauty of the soul.

Notes

9. Quotationsfromarchitecture, sculpture, painting, music, danceetc. arefound
inabundancein Ramayana.

4.2
. Menta imaginationisimportant inthe creation of artistic beauty.

2. Bhavabhuti isan excellent playwright of emotion and beauty.

3.  Goswami Tulsdasand Bihari arethosewritersof Hindi literaturewho have
given aesthetic description.

4. Thenature-recognizing characteristics of Rasahave been mentioned by
AbhinavaguptainAbhinav Bharati - Miracle, Rasan, Asvadan, Bhog, Laya,
Vishranti, Samapatti etc.

5. Natyashastra(Bharatamunikrit)

6. TherearenineRasas- beauty, humor, compassion, rage, brave, terrible,
hideous, wonderful and peaceful.

7. Those who have knowledge of angika, vachika,aharya and sattvika
enactment arecalled Vibhava

8. According to the permanent feelings, there are nine - fear, anger, lust,
enthusiasm, nirveda, love, laughter, astonishment and grief.
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Main Parts of Natya

Inthismodule, an effort hasbeen madetoincreasetheknowledgeof thelearners
about the subject of dramaby giving ageneral introduction tothe main eements
of drama- plot, characters, rasaand staging the drama.

5. Anlntroductionto Plot

6. Character Planning

k?. An Introduction to Enactment J




