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Fromthebeginningtill now, artshave been an essentiad part of our lives. Many changes
arevisbleintheworld as per thetimeline, then how isit possiblethat Indian theater
and artshave not been affected by thetimeline? Many changesarevisibleinthisaso.
Now the natural question isthat what arethe arts? Dueto what reasons have there
been changesinthearts, what istheir devel opment sequence? Therefore, under this
lesson, wewill try tolook at theancient major arts. Wewill 1ook at the devel opment of
artsinIndia. Wewill try to understand the chronol ogy properly. Therelationship of
theatrical art with other artswill be discussed. Also, the contribution of other artsin
theater presentation will be clearly discussed. Whenwewill know about the major
arts, wewill also know this. Wewill be ableto understand how thisancient knowledge
ishelpful inthe devel opment of personality, using which we can makethepresent and
futureuseful tothesociety.

[ LEARNING OUTCOMES

After studying thislesson, you-

° know about artsand appreciateitsrelevance;

° understand the devel opment of artsin India;

° understand the relationship of theatrical art with other art; and

° know the contribution of other artsin theatrica presentation.
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3.1 FORM OF ART

Theword'Kada(Art)'isformed by suffixing 'Gha to 'Kal' root. It meansartwork. This
meaning of thisword comesout on the basisof itsetymology inthe sense- 'Kalpate
Asyam'. Inthisway, theword art refersto thefundamentd principlesof artistic creation
fromwhichit originates. And onthebasisof whichit can beinterpreted appropriately.
Thebasicprinciplesof art creation are collection, contempl ation and clear expression.
Theword'kala isaso derived from'dhatu’. Here'la isused in the meaning of bringing
or giving and 'ka isused inthe meaning of joy. Inthisway, another meaning of artis
that which bringsjoy and happiness. Itisclear from thisexplanationthat artwork isa
means of sensual pleasure. Theword 'kal' isalso used in the sense of work skill and
craft. Theword Kalaisused in the eighth chapter of Rigveda, the ol dest text of the
Aryans."YathaKaa, Yatha Shafas Yatha, Shreenaam Sanniams." Thiswordisused
in Upanishadsa ongwith Yg urveda, Atharvaveda, Shatapatha Brahmina, Shadvinsh
Brahmina, ShankhayanaBrahminaand TaittiriyaAranyaka. Theword artisalso
mentioned in the Natyashastra written by Bharatmuni. "Neither Tajnanam nor
Tacchilpam nor Vidyanor Kala." That is, thereisno knowledgeinwhichthereisno
craft, thereisno knowledgewhichisnot thereart. 'Art' used by Bharatmuni means
fineart and craft probably means some useful art, but before Bharat, thisword was
used inthe sense of craft, not in the sense of fineart. In Panini'sAshtadhyayi and
Buddhi st texts, theword shilpahasbeen used for both useful and finearts. Danceand
song have been called craftsin Kaushitaki Brahmana. Panini explainstwo types of
crafts- Charu craft and Karu. All thefineartsbelong to Charu craft and all the skills
like pottery, goldsmithing etc. have been accepted under Karu craft. Bhojraj, inhis
text 'Tattvaprakash', callsthe power that expressesaction asart. According to this
definition, it can be understood that every type of action skill like poetry, music,
architecture, sculpture and painting etc. are art. Some scholars accept only that art
whichisbeautiful and useful. Intheir opinion, art existsfor beauty and form.

Artistheeternal heritage of our civilization and culture. An artistisaworshiper of
truth. At the core of hiscreation liesthe supernatural, immortality and eternity. Art
provesto betheform of salvation by providing aperson with the kingdom of joy
consisting of thethree categoriesof Dharma, Arthaand Kama. The artist createsart
through imagination and concentration, influenced by literature, religion and phil osophy.
In meditation he destroysthe power of theego. Inthisway thereiscoordination of art,
religion, philosophy of life, truth, Shivaand beauty.

Generdly, art can be said to be those activitieswhich require some clevernessor skill
toperform. InIndian artisticthinking, emphas shasbeenlaid onhighlighting thevirtuous
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tendenciesof themind. Inwesternthinking theword art isused for physica or menta
skill. Work done without skill is not considered art. In the modern period, many
definitionsof art havebeen given, accordingto someof which artisthenatura expresson
of human emotions. Bhartrihari has mentioned in Nitishataka-
‘Sahityasangeetka aavihinam sakshatpashupuchhavishanahinah' i.e. the human beings
who aredevoid of literature, music and art arelike animal swithout tail and horns. Art
isthe aesthetic expression of imagination. |magination can be expressed in different
waysand through different mediums. Art originatesfrom theinspiration of beauty.
Therefore, thegod of every typeof artistic processistheexpression of beauty. ‘Lalite
KalaVidhau' has been mentioned in thiscontext in Raghuvanshaby the great poet
Kdidas. It hasbeen said by Bhagwat Sharan Upadhyaya- "Whether itisinthefield of
Vagvilas, ragalinesor architecture, itisart. Similarly, according to Jai shankar Prasad,
theduty of Godistheskillful creation of physical and mental power by humans.

Whenwe observeancient India, many typesof artsarevisible. From the baked bricks,
statues, picturesof Taurus, painted vessalsetc. found intheexcavation of IndusValey
civilization, itisknown that the ancient Indians had the knowledge of poetry, music,
architecture, scul pture and painting along with knowledge of many arts. The statue of
the dancer gives a sense of dance among the three elements of musical art- song,
instrument and dance. In the Vedas, thereismention of artslikeweaving, carpentry,
blacksmithing, pottery, goldsmithing, leatherwork, medicine, music, architecture,
embroidery, dance, poetry and dramaetc. In Shaivagam texts, the description of
sixty-four artslike poetry, music, architecture, sculptureetc. isfoundinthe sameway
asin Mayamatam, M anasara, Samarangansutradharaand Puranas. Mention of art
and itstypesisfound intextslike Kamasutrawritten by Vatsyayana, Shukraneeti
written by Ushana, Jaintexts Prabandhakosh, Kaavilasand Ldlitvistaraetc. Although
64 artshave been accepted in most of thetexts, yet in sometextslike Prabandhakosh,
alistof 72 artsisfound. 82 artshave been enumerated in Lalit Vistar, abook related
toBuddhigt literature. Most of theartshavebeen described in thebook named Ka avilas
by the famous Kashmiri Pandit Kshemendra. Under this, 64 artsrelated to public
utility, 32 artsrelated to religion-artha-kama-moksha, 32 artsrel ated to devotion, 64
artsrelated to goldsmithing, 64 artsrelated to ganikas, 10 artsrel ated to medicine, 16
artsrelated to Kayasthaand 100 abstract arts have been discussed.

3.2 CLASSIFICATION OF ARTS

Inthe Natyashastra propounded by Bharatmuni, arts have been classified asminor
and main arts. Bharat includestheater asthemain art and other artsas secondary arts.
Inhisopinion, other artsareincluded in theater only.

NATYAKALA (385)

MODULE - 1

Introductionto
Natyakala

Notes




MODULE -1 Theatrical Art and Other Arts

Introductionto Bhoja and Sangeeta Ratnakarkar, the authors of Samarangana Sutradhar, have
Natyakaa designated theatre, music and architectura artsasindependent artsand other useful
artsasdependent arts. Theartsof thefirst category aretheartsrelated to the paratattva,
becausethey giverisetothemystica experienceof the SupremeBeing. Theremaining
artsare useful arts, which arise from aperson’'simagination. Panini usestheword
Shilpafor arts. Therearetwo typesof Panini craft. These have been designated as
Charu and Karu crafts. Under Charu craft, he hasincluded artslike music etc. and
under Karu craft, he hasincluded craftsmanship etc. By establishing theidentity of
poetry, music, painting, craft, dance, theater and architecture etc., scholars have
incorporated theminart. All thesefine artsare mentioned independently.

Notes

Mgor Indianats-Indianatsarefull of diversty. Somemgor atshave been enumerated
under Indianarts. As-

1. Architecture

2. Sculpture
3. Panting
4. Mudc

5. Poetry

6. Dance

7. Theatre/Drama

Architecture- In the Indian context, architecture has been designated as Vastu
Brahmavada. Theword Vaastu isderived from 'Vas' root, which meansto reside.
That is, the building in which humansreside. But in the Indian context the word
architecture hasbeen used in avery broad sense. Religion hasbeen agreat source of
development of Indian architecture. By observing ancient temples, cavesetc. onecan
get coordination of three visual arts at one place. For example- Ajanta, Ellora,
Sitanvasal, Badami, Baghaetc. Thematerial related to Indian architectureisfoundin
Puranas, Shaivagam textsand architecturd expository texts. Description of architectura
structuresisalso found in Rigveda. In the scriptures, building construction hasbeen
taken asthe human body. On thisbasis, the relationship of body and soul hasbeen
established between the building and the person living init. Prominent scholarshave
described three styles of Vastu. They are- Nagara, Dravida, Besara. These three
sylesarerdatedto Brahma, Vishnu and M ahesh respectively. According to Samarangan
Sutradhar, architecture creates awe. In thisway, the aim of architectureisalso to
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create beauty and enjoy the experience of appropriate pleasure.

Sculpture- Theartist gives shape and formto clay, stone or metal etc., which creates
athree-dimensiond effect. Sculpture hasavery high placein Indian society. A very
sublimeform of sculpture can be seenin ancient Indiantemples. Theidol of Natarga
inSouth Indiaisareflection of thegreat form of God. A detailed description of theart
of idol making isfoundin Manasar and Samarangan Sutradhar and methods of making
idolsareasogiveninthem.

Thebiggest feature of Indian scul pture since ancient timeshasbeen that varioustypes
of materials, metalsand gems have been used in the making of scul ptures. We get
information about the materia related toidol making art in Puranas, Agamas, Tantra
textsand Shilpashastraetc. In ancient times, religious sentiments had importancein
idol making. According to Shukranesti, it hasbeen said that it isnecessary for the
scul ptor to be proficient in meditation yogasuitablefor theidol. Theauthorsof the
scriptures have a so presented their views on the dignity, merits, demerits, posture,
adornment, clothing etc. of the statues. Threetypes of postures of statues have been
specialy considered - hand postures, foot postures and body postures. Their detailed
descriptionisfound in Natyashastra. Characteristics of the statues of various Gods
and Goddesses have been given in the Puranas and Vaastu Shastra texts and the
statues should be made on the basis of those characteristics. The main purposes of
Indian sculpturearereligious, memoria and ornamentation.

Painting - |nthethird section of VishnudharmottaraPurana, 'Chitrasutra itissaid that
- Painting isthe best among theartsand by practicingit onecan attain al four pursuits
- Dharma, Artha, Kamaand Moksha. Thereisnothing asauspiciousaspainting pictures
at home.

Kalanam Pravaram Chitram, Dharmam kamartham mokshadam.
Mangalyam Prathamam Hotad, Gahe yatra pratistham.

The form of the picture is executed with the help of lines, letters, spelling and
ornamentation. Inthe commentary of Kamasutrawritten by Vatsyayana, Yashodhar
Pandit hasmentioned six parts of Alekhyawhich have been designated as Shadanga.
Thosesix partsareasfollows- 1- Roopabheda, 2- Pramana, 3- Bhava, 4- Lavanya
Yojana, 5- Sadrishya, 6- Varnika-bhang. According to modernideol ogy, Six elements
of painting have been considered- line, form, color, tana, potaand antaral. Thehistory
of Indian painting isasancient ashuman history. The ancient people expressed their
fedingsby drawing criss-crosslinesonthewalsof caves, rocksetc., whichissomewhat
preserved even today. Thereismention of apicture of Agnidev madeon leather inthe
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MODULE -1 Theatrical Art and Other Arts

Introductionto Rigveda. Picturesare mentioned in the Buddhist texts Vinayapitakaand Theri Gatha

Natyakala of the 3rd and 4th BC. Many important topicsrelated to painting are mentioned in
Bhojdev Kut Samarangan Sutradhar. Inthischapter it hasbeen proposed that painting
isprominent among all the arts. Everyone becomes happy withthis. Itissaidinit-
Chitram hi sarvam shilpaanam mukham |okasyachapriyam.

That is, painting is prominent among all the craftsand artsand isloved by all. It
expressesthephysicd, divineand spiritua fedingsand Satyam, Shivam and Sundaram
inacoordinated manner. Thefeatures of painting have been described in detail in
Notes VishnudharmottaraPurana Thereismention of four typesof paintingsinAbhilshitartham
Chintamani - 1- Biddha Chitra2- Abiddha Chitra3- Rasa Chitra4- Dhuli Chitra.
Generaly, inancient timesthereisaruleto makethreetypesof pictures. 1- Murd
painting 2- Patapainting 3- Phal akapainting.

Art beginswith drafting. Eventoday, drafting remainsthemost essential elementin
visud arts. Animateart hasaprominent placein modern painting. Themodern painter
hasfull faithinimagination. Hewantsto create new formswithitshelp, which cannot
actudly be seen eveninnature. That iswhy, theform of modern painting hasbecome
subtle.

Musical Art- In Indian scriptures, musical art has been designated as Naad-
Brahmavada. The medium of musicissound. Itiscreated from sound only, but music
cannot be created from sound aone, rather it hasacloserel ationship with song and
instrument. Dueto thesubtlety of physical equipment and basis, some scholarsconsider
poetry and music asartsof the same category, because the musi cian a so expresses
fedingswith thehelp of sound. Indian musicisconsdered to have originated fromthe
Vedic period. According to Shankhayan Brahminaof Rigveda, dance, songand musical
instrumentsareanintegral part of all threecrafts. In Yajurveda, the names of Vedic
vowels have been given as Udatt, Anudatt and Swarit. Some scholars are of the
opinion that Bharat and Sharangdev have considered the notes of Samvedaasthe
pure notes of their Shadja Gram. A swaraisformed by the combination of several
shruti. A group of vowelsiscalled agram. Inthe Indian system, the notesare Shadj,
Rishabh, Gandhaar, Madhyam, Pancham, Dhauvat, Nishad and Tar Shad respectively.
Keeping inmind the extension of thevowe, itsthree positions have been described -
Mandra, Madhyaand Tar.

Poetic Art- Thereal basis of poetry isthe word. In Indian scripturesit has been
designated by the name Brahmavad. Languageiscreated by the combination of words
andthe practiceof languagegiveshirthto poetry. In thendian tradition, the constituent
elementsof poetry arewordsand meaning. Which aretwo parts of the samething.
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Poet Kalidas has accepted theimportance of contiguity between word and meaning,
just as Lord Shiva and Parvati are conjoined to each other. In this way, he has
established theunity of word and meaning. Therefore, inthelndiantradition, only the
unbroken rasaof poetry hasbeen propounded. Poetry hasitsown artistic distinctiveness
and it hasa so been discussed and analyzed adequately. According to Anandvardhan,
theaim of the poet isto providerasa(joy) to the heart of the Sahridyaand hefulfills
thisaim by creating beauty. To achievethispurpose, the poet takesthe hel p of language
and createspoetic truth throughiit.

Dance Art- Danceart hasbeen expressed asamgor art sinceancient times. Theart
of danceisunderstood from many scriptures. Sharadatanay has called thedanceas
bhavatmaka (emotional). It ismentioned in Abhinaya Darpan that dance should be
coordinated with song, acting, emotion and rhythm. Theart of dance hasbeen described
indetail in Natyashastra. Five actionsare considered important in dance - Sthan,
Chari, Karan, Angkar and Rechak. Theinitial posture of the danceisformed withthe
help of Sthana, Chari and NrittaHasta. Thesethree are said to be the basic postures
of thedance. Chari isanimportant part of the dance. Chari meanspost management.
Pindibandh dances haved so been discussed under Natyashastra. Theseindicatethose
group dances which are performed as aprelude to drama. Its 17 types have been
described in Natyashatra. In Natyashastra, mainly two types of dance are made -
Tandavaand Lasya. Tandava, the dance with masculine tendencies, introduced by
Mahamuni Tandu under theinspiration of Nataragjaand the dance with beauty and
luxury, invented by Parvati and promoted by Brij Vanitas, has been designated as
Lasya. Description of many of their differencesisalso found in Natyashastra. Apart
from thesetwo classical dances, dance styleslike Bharat Natyam, Kathak, Manipuri,
Kathakali, Kuchipudi and Odissi etc. have also been kept in the category of Indian
classical dances.

Theatrical Art- Inthelndian tradition, theatrical art hasbeen identified with Rasa
Brahmism. According to Panini, thereligion of actorsiscalled Natya. Dhananjay has
caledimitation of stateasdrama. According to Bharatmuni, dramawhichimitatesthe
actions and characters of gods, demons, kings, sages, householdersetc. iscalled
drama. Itissaidin MahendraVikram's Bharatkosh that what isperformed by actors
iscalled Natya. Mainly the subject of dramaisRasa. For thisreason, itiscalled Rasa-
dependent. In drama, the meaning of the sentenceisrealized and expressed through
acting. There arefour types of enactment- Angika, Vachika, Aharya, Satvika. In
Natyashadtra, thereareeight typesof acting of Drishti- Sama, Sachi, Anuvrutta, Alokita,
Vilokit, Pralekit, Ulekit and Aval okita. Four types of MukhaRagaare considered-
natural, happy, Raktaand Shyam. Hand movements are divided into threetypes-
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unjointed hand, combined hand and danced hand.

@ srousnows

1.  Tell themeaning of theword art?
2. 'Sahityasangeetkaavihinam'isquoted fromwhich book?

Inwhat formshave artsbeen classified in Natyashastra?

3
4.  Inwhat sensehastheword art been used in western thinking?
5 Namethemajor Indian arts?

6

Giveany exampleof architecture?
7.  What arethenamesof literary textsrelated to scul pture?
8. How many partsof Alekhyadescribedin KamaSutraarethere?
9.  Whatisthenoun of theswarasmentionedin Yajurveda?
10. What arethefivemain actionsusedin dance?

11. How many maintypesof dancearetherein Natyashastra?

3.3DEVELOPMENT OF ARTS IN INDIA

Architecture- Thefirst art of any great cultureisarchitecture. Architectureisvery
important for houses, pal aces, templesetc. On observing ancient India, Harappaand
Mohenjodaro arevisible asdevel oped urban civilizations. Theuse of clear and high
level architectureisvisiblethere. Thereisdescription of two fortsfor theMunicipal
Magigrateinthemain part of thecity. Fired bricksand wood areused in the congtruction
of buildingsfor city residents. During the Mauryaperiod, stone started being used in
building construction instead of wood. For example, the construction of caves by
cutting rocks. Stupacongructionisprominent inthearchitecture of the Bauddhaperiod.
Vaishdli, Sanchi, Sarnath, Nalandaetc. areideally reflected in the stupas. Inthis, four
excellently carved gatesand abeautiful temple arefound in Sanchi, whose platform
structureissemicircular. Windows are actually used for light and air. The shape of
Dravidian styletemplesisrectangular and thetop ispyramidal. It gradually narrows
towardsthemiddle. Thereisadomed stupaat thetop. Itswindowsand corridorsare
of amazing qudity. Under this, thetemples of Kanchipuram and Mahabalipuramare
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famous. The Brihadishvara Temple of Thanjavur isthe finest work of Dravidian
sculpture. Besar styleisaunique parameter of Indian architecture. Itisacombination
of Nagar and Dravidian styles. Thetemplesof Dakshinapath arebuiltinthisstyle. For
example, Dashavataratemple of Devgarh, Vishnu temple of Udayagiri.

Sculpture-Theuseof sone, metd and woodisvighbleinIndian sculpture. Thepostures
and expressions carved onthem maketheidolscomealive. From thearchaeol ogical
remainsof Harappaand Mohenjodaro, three different typesof Indian sculpture are
visble- Gandhaar art, Mathuraart and Amaravati art. The maximum devel opment of
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Gandharastyletook placeduring the period of Kanishka Thisisasoknownasmixed § Notes

style. Becauseit also includesthe arts of Greek, Mauryaand Sungaperiods. During
thisperiod, most of the statueswere made of MahatmaBuddha. Black stoneisused
for sculpturesof thisstyle. Mathurastyleisalso caled puredes style. Itisvisbleat its
highest peak during the Kushan period. Inthis, red col ored stone has been used to
maketheidolsof MahatmaBuddhaBodhisattvaetc. Amaravati styledevel oped during
the Satavahanaperiod of AndhraPradesh. Inthis, picturesof most of the Hindu Gods
and Goddesseswere made.

Painting: Theultimate expression of human aesthetic senseisaso foundin painting.
In painting, painting isdone on cloth, wood, wall and paper using linesand colors.
Many cave paintingsarea so foundin the prehistoric period, inwhich therearered
colored paintingsof humans, animasand birdsfrom Bhimbetka. Inthe second phase,
wall paintingsof Ajanta, Elloraand Bagh cavesof the Guptaperiod arefound. Thisis
aunique gallery of world art. Here there are pictures of trees, flowers, riversand
waterfallsbased on natural beauty. Thereare picturesof Apsaras, Gandharvasand
Yakshas. Picturesof variousformsof Buddhaand Jatakastoriesareaso found. In
whichtheimaginary color combination of blue, white, green, red, brown colorsreveds
amazing beauty. These pictures depict subtle emotionslike compassion, love, shame,
fear, friendship, joy, happiness, hatred, worry etc. Theminiature painting style devel oped
inthe painting of the post-Guptaperiod. Itisanational stylemixed with Eastern and
Westerntraditions. Thereisinfinitevariety inthe paintingsof thisstyle. Both Persian
and Indianinfluencesarereflectedinthe painting of theMughd period. Akbar, Jahangir
and Shahjahan showed deep lovefor paintingsand got paintingsof animals, birdsetc.
Inthese pictures, express onlessfacesand faces of motionlessanimasand birdsare
seen. Rgasthani paintingisanindependent art mixed with Mugha and Westerntraditions.
Thereisalot of diversity inthehilly areasof Himachd intermsof hill shagpe, background
lineand color. Itisamixtureof Krishna's pastimesand ragas.
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Music- Indian music art originated from theVedas. Soundi.e. music hasbeen called
Brahma That iswhy itswavestouch theheart. Indian music originatesfrom Samveda
Ragaisthebasisof Indian music devel oped and refined in folk songsand classical
music. Ragaswaraisaschemeof melody inwhichtheswarasare organized according
totraditional rules. In music starting with seven notes, ragasare divided according to
dawn, morning, afternoon, true, night and midnight. The system of rhythminIndian
musicisvery complex and detailed. Inthis, ddayed, grand and fast rhythmsarefamous.
From the point of view of classification, therearetwo systemsof classical musicand
easy music. Therearetwo main systemsof classical music - Hindustani music and
Carnatic music. Dhrupad, Thumri, Khayal, Tappaare famousin Hindustani music.
Thegharanare atedtothisare Gwalior, Agra, Jaipur, Kiranagharana. Famousmusicians
of Gwalior Gharanaare BakrishnaDua, Rahmat Khan. Natthan Khan, Faiyaz Khan,
Jaipur KhanfromAgraGharana, Acha Karim Khan, Akul Walid Khan from Kirana
Gharana. Tillana, Thevaram, Padam, Javali are prominent in Carnatic music style.
Carnatic musicisbased on Kundali. Inthisthe pronunciationsareregular likewaves.
Apart fromthis, varioussinging stylesinclude Dhamar, Tarana, Ghazal, Dadra, Hori
Bhgan songs, folk songsetc. Themgor ragasof musicare Bhairavi, Bhupdi, Bagshree,
Bhairav, Des, Bilawa, Yaman, Deegpak, Vihag, Hindoli, Megh etc.

Theinstrumentsusedinitare: Sarangi, violin, mridangam, nadaswaram, guitar, sarod,
santoor, Star, shehna, flute, tabla, veena, pakhawg), harmonium, jatarang etc. Prominent
playersinclude Ba Muraidharan, Amjad Ali Khan, Shivkumar Sharma, Pandit Ravi
Shankar, Ustad Bismillah Khan, Zakir Hussain, AllarkhaK han, Hariprasad Chaurasia,
Raghunath Seth. Thus, Indian music started from the Vedas and deve oped significantly
during the Buddhist period, Maurya, Sungaperiod, Kushan period and SamudraGupta
Thegreat mus cian named Ashvaghoshalived during thisperiod.

Dance Art- Danceartisanimportant part of Indian culture. In Harivan Purana, the
names of deity dancerslike Urvi, Hema, Rambha, Tilottama, etc. appear. Indian
choreography isvery ancient. Religion hasbeen themain basisof expressioninthese.
Thereisdsoatradition of dancesrelated to socid life. Natyadanceincludes Tandava,
Bharatnatyam, Kathak, Kathakali. Thereisawonderful coordination of music, dance
and poetry in Bharatmuni's Natyadance. Its purposeisto incul cate purity, morality
and human valuesin humans. These dances have been based on rigorouspractice. In
the Vedic period, young boysand girlsare mentioned dancinginfairs. Ganikas danced
for their enjoyment. Along with Devadas, public dance hallshave a so beeninvogue.
Therewas arenaissance of dance during the times of Mauryaand Kanishka. The
Gupta period can be seen as the golden age of choreography. Whereas the
choreography of theMugha periodislimited to thecourts.
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Theatrical Art- Theatrical art has also been referred to asfine art. Under which Introductionto
acting, entertainment and rasaare created. Inthe Vedic period, thetheatrical formis Natyakaa
vigbleinthediaogueslike Pururava-Urvashi, Yama-Yami, SarmaPani etc. Description
of dramarelated sutrasis also found in the grammar related works of Panini and
Patanjali. Natyahas been established asthefifth Vedaby AcharyaBharat. In Bharat's
Natyashastra, various aspectsrelated to drama, colours, objects, acting, music etc.
have been described. Later, with their proper use, Indian dramasdevelopedinthe
form of epics, dramasetc. New styles of dramawere devel oped like - In Kashmir,
Bhand, Thar and in Gujarat, Bhavai, Ramlila, in North Indiathe use of Nautanki,
Ramlila, Radilaisprevaent.

Notes

Literary Art: Indianliterary art hasavery rich, gloriousand abundant tradition. Religious
literature includes Vedas, Upanishads, Ramayana, M ahabharataand Puranas. Vedic
literature describes conflicts between powerful godsand demons. Inthe Vedic period,
thereare descriptionsof six Vedangas- education, Ka pa, grammar, nirukta, chhanda
and astrology. Ramayanaand M ahabharataarefamoustextsin ancient Indianliterature.
While Ramayanahastheideal character of Rama, Mahabharatahasthe story of the
war between Kauravas and Pandavas. Jain and Buddhi st texts are based on persons
and events. Jatakastoriesarein Pdi language and thelanguage of Jaintextsis Prakrit.
KautilyasArthashastraisan example of coordination between Indian monarchy and
economy. Theliterature of the Guptaperiod givesinformation about Sangam literature,
social, economic and political life. Brahmaguptadealt with gravity, Varahamihir in
astronomy and geography, Nagarjunain thefield of chemistry, inthefield of steel
making, preparation of solid colours, Charak and Sushruta Samhitas describe complex
surgerieslike skull piercing, amputation of handsand feet and cataract. Inthisway,
literaturewithitsrich heritageisdynamicinitscreativejourney.

@ rousnon

1.  Whatwasused for building construction during the Mauryaperiod?

2. Namethemajor stupasof the Buddhist period?

3. Wiritethenamesof themaor templesbuiltin Dravidian style?

4.  How many typesof Indian sculpturearethere, givedetails?

5. Whichcolor stone hasbeen used for makingidolsin Mathurastyle?
6.  Indianmusicoriginated fromwhichVeda?

NATYAKALA (385)




MODULE - 1

Introductionto
Natyakala

Notes

Theatrical Art and Other Arts

7. Writethenamesof mgor musica insruments?

8.  Mentionthemgor classicd dances?

3.4 RELATION OF THEATRICALART WITH OTHER ARTS

Non-thesatrical artshave been considered in Natyashastra. The principlesand e ements
of variousartsareincluded under drama. Bharatmuni hasalso said-

Natajjnanam na tachchhilpam na sa vidya na sa kala,
Nasau yogo na tatkarma natyeyasmin yanna dryayate.

That is, thereisno knowledge, craft, knowledge, art, yogaand action, whichisnot
seeninthisdrama. In Natyashastra, dramaisdefined by imitation or anuvartana.
According to Vishnudharmottara Purana, theelement of imitationispresentinal arts.
Despitethe samebasi c e ement, reciprocity, salf-relianceand harmony arevisbleindl
thearts. Itismentioned inthefollowing-

Ete kalakaushalsamprayuktah karyastatha lokvidhanayuktah,
Dharmarthakamadyupadekashcha hitay lokasya Narendrachandra.

That is, these dramas etc. prabandhaare equipped with the skills of variousarts, are
coordinated with thefolk law and are preachersof religion, arthaand kamaand these
should beused for the publicinterest. Themutuality of danceand dramahasaso been
accepted inthisPurana. Therethe self-reliance of statue, picture, dance, autodyaand
song has been described inthisway.

Chitrasutra na janaati yastu samyang naradhipa,
Pratimalakshanam vettum na shakya ten kaharchit.

Bina tu nrittshastrena chitrasutram suduvidam,
Jagatoanukriya karya dwayorpi yato nrip.

Aatodyam yo na janaati tasya nrittam sudurvidam,
Aatodyen bina nrittam vidyate na kathamchana.

Na Geeten Bina shakyam jnatumatodyamuchyate,
Geetshastravidhanajnah sarvam vetti yathavidhi.

That is, onewho does not know the Chitrasutrawell, cannot know theiconography.
Without Nritta Shastra, there cannot be knowledge of Chitrasutra, becausein both
thereisimitation of theworld. Even danceisnot possiblewithout Aatodya, hencefor
onewho does not know Aatodya, Nrittawill remain unknown. Atodya cannot be
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known without songs, the onewho knowsthelaw of Geetshastrastartsknowingall
other artssystematically. Themeaning of songin Vishnudharmottarapuranisvery broad.
here, because whatever text isthereis called song here, in which both prose and
poetry are considered to beincluded, hencetheart of poetry hasalso been collected
from Geetshastra.

AcharyaBharatmuni has explained the construction of theater and itsimportancein
drama. According to hisopinion, onthe basisof shape, threetypesof theatersshould
bebuilt: rectangular, squareand triangular. Their szeislarge, mediumand smal. Bharat
hasexplained thespecid importance of valuesi.e. proofsfrom atomto danda. Genera
thingsrelated to Vaastu like sel ection of thehomeland, itsrefinement, religiousmethod
of foundation laying, creation of wall and creation of pillarson thebasisof Brahmin,
Kshatriya, Vaishya, Shudra, description of dressing room etc. werealso said to be
necessary to bekept in mind inthe drama. Thefloor of thetheater should beasflat as
amirror. The seating areafor the audience should belike astep. Thebest dramais
possibleonly withtheir proper use.

@ rousnons s

1.  Whohasdefined drama?
2. How many typesof theater have been discussed in Natyashastra?

3. Whereistheline'Neither expertise nor technology nor knowledge nor art'
quoted?

3.5 CONTRIBUTION OF OTHER ARTS IN THEATRICAL PRESENTATION

Songand Musicd Instruments- In Bharat'sNatyashastra, musicand musica ingruments
have been said to be essential for the success of theatrical experiment. Thesetopics
have been presented in Chapters 28 to 34 of Natyashastra. Regarding the use of song
indrama, in Natyashastra, aba anced arrangement isvisible. Thedramaexperiment
also gartswith the medium of song and dance. The use of songshasbeen madeat the
beginning, middleand end of thedrama. In Bharatmuni'sdramaexperiment, musical
instrumentsare an essentia and important part. If thereisabalanced use of playing of
musi cal instruments such asvadya-bhanda, veenaetc. then the theater experiment
becomesrichinemotion and full of rasa. It isclear from the context of Purvarang
Vidhan that theater pioneer Bharatmuni considered the song asa part of theatrical
experiment and madeit asasupporting part of theatrical experiment. A quoteisfound
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in the 28th chapter of Natyashastra- evam Geetam chaVadyam cha Natyam cha
Vividhashrayam. Alatachakrapratimam kartvyam natyoktribhih. That is, song and
instrument are combined likeAlatchakrain theatrical experiment. Whilediscussing
songsand dancethere, he has proposed that they are used to convey emotionality in
the spirit of drama. It isworth noting here that where songsand instruments do not
givestrength and momentum to the dramatic experiment, their useisnot expected. It
hasbeen quoted in Natyashastraasfollows- Karyo Nattiprasangotranrittageetavudhim
prati. Geetevadye chanrittechapravrittehti prasangatah. Khedo bhavet prayoktrinam
prekshakanam tathaivacha. K hinnanam rasabhaveshu spashtanopgayate. Tatah shesh
prayogstu na ragajanako bhavet. That is, when song-instrument-dance is used
excessively, both the user and the observer fed regret and thefeelingsand emotions
become unclear. Songs are used to express feelings and emotions, but when used
excessively, the dramabecomesregrettablerather than melodious.

Dance hasbeenincluded in the dance-dramato enhanceitsbeauty. It ismentionedin
Natyashastrathat the use of dancein dramawasinspired by Shiva. Tripuradah Dima
wasused by Bharat, but itsoriginal performance was pure becauseit wasdevoid of
dance. Lord Shivaordered Mahamuni Tandu to initiate danceto Bharat by presenting
itinpictoria formusing song and musical instruments. That iswhy, amgjor variation of
dance became famous by the name Tandava. Another descriptionisalsofoundin
Natyashastra. After the sacrifice of Prgjapati Daksh, he danced in various posturesto
the beat of the song. He presented the danceimitating each deity in various postures.
Under Natyashastra, the bold Tandavaand subtle Lasyadivisionsof dance have been
described.

0 INTEXT QUESTIONS 3.4

1. 'BEvamgeetam chavadyaam Natyam chavividhashryam, datachakrapratimam
kartvayam natyoktribhih' lineisquoted from?

2. Namethedimaused by Bharat?

3.  Afterthedestruction of the Yajnaof Prgjapati Daksh, who danced in various
postures on the beat of the song?
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@*\ WHAT HAVE YOU LEARNT Natyekala

e Arthasacontinuoushistory dating back to ancient civilizations.

° Useful and fineartswere used to makelife organized and enjoyable.

° Magor Indian artswere helpful inachieving purushartha.

™ All artscan beincluded in drama.

Notes

e  Thetheater experiment coordinated with the proper use of all the artsis
pleasurablefor al human beings.

° Got an understanding of the evolution sequence and stylesof each art.

(d
TERMINAL EXERCISE

1.  Throwlight onthenatureand classification of art.

2.  Discussthemgjor Indian arts.

3 How isarchitecturerel ated to theater art?
4.  Show theevolution of architecture.
5

Throw light ontheartshel pful in dramapresentation.

A
ANSWERS TO INTEXT QUESTIONS

3.1
1. 'Ka'meta 'gh’ suffix

N

Niti Shatakam
Main and secondary
Physica and menta

Architecture, scul pture, painting, music, poetry, drama, choreography

o o A~ W

AnjataEllora
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3.2

3.3

34

7.

8.

9.

10.

11.

N

o o A~ W

Manasar, Samarangansutradhar

6

Sublime, Anudatta, Swarit

Place, Chari, Karan, Angkar, Rechan.

Do Dtandavaand Lasya

Stone

Vashli, Sarnath, Sanchi

Brihadivar, Kanchipuram, Mahabalipuram
Mathura, Gandhar, Amravati

Red

Samaveda

Sarangi, Veena, Tabla, Flute, Sitar etc.

Tandava, Bharatnatyam, K athak etc.

Imitation
Threerectangular, square, triangular

Natyashastra

Natyashastra26th Chapter

Tripuradah
Shiva
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