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ROLE OF MUSIC IN FOLK THEATRE

Notes

Theentire concept of Indian theater tradition iscentered on music and dance. Both
singing and playing have beenintegral partsof theIndiantheater tradition. Acharya
Bharat himself hasunderlined theimportance of music and discussed itin detail in
Natyashastra. Music had avery important placein the tradition of Sanskrit plays.
Musi ¢ hasa so been present asanimportant element inthe highly devel oped thestrica
formsof varioustraditiond folk dramasthat cameinto existence after Sanskrit drameas.

If we study thetraditional folk dramasprevaentin different regionsof India, wewill
find that musicisseento bevery strongly linked to the structure of thedrama. Heis
completely in sync with themovementsof theactors. Musicisclosdy linked withthe
dance movements, the express onsof the narrative situationsand the body language of
theactor. Evenin every theatrical form thereisapercuss oninstrument which helpsin
musi cd arrangement and accompaniesthe dance movements. Inthischapter wewill
discusstheroleof musicand dancein folk dramas.

[ LEARNING OUTCOMES

After studying thislesson, you-

e  know about folk theater and music;

° know theimportance of musicinfolk theatre;

° know therelationship between folk theater and dance; and

° know about theimportance of danceinfolk theatre.
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thestre

Musi c and dance have been especialy present sncethe beginning of human civilization.
These evolved with the development of civilization and eventually transformedinto
theetre. The subjectsmentionedin Natygastraconfirmthat it was present asan essentia
element in the Indian theatrical tradition and the theater presenter was expected to
have adequate knowledge of music.

Loknatya (Folk theatre) ismade up of two words, lokaand natya, that is, the drama
whichiscreated by the people. Usually, when atheater form displayspowerful folk
stories on the stage and that staging is accepted by a wide group of people and
established asatradition from generation to generation, thenitiscalled folk theatre.
Songs, music, dance and dial ogue are the main characteristics of folk theatre. The
occasionsfor staging folk playsare also associated with folk ritualsand festivals
prevaent inthepeople. Infact, folk dramacannot beimagined without songs, music
and dance.

Notes

Folk dramasareinspired by thejoy and cel ebration of the people. Folk dramasare
used on such occasionswhen the peoplearein astate of extreme enthusiasm. People
areiscelebrating festivals. Songs, music and dance aredirect proof of this. We can
also understand thisin thisway that when we are celebrating any festival, thereisa
different enthusiasmin our speech. Similarly, infinitewavesof enthusasmarerisngin
our body also. We express our enthusiasm sometimes by singing and sometimesby
dancing. Similarly, peoplea so expresstheir feelingsand enthusiasm, sometimesby
singing and sometimesby dancing. Infolk theatre, we know about folk dance, folk
songsand folk music. Smilarly, infolk dramad so thereisaunique combination of folk
songs, folk music and folk dance of aparticular region.

If welook carefully at the history of thegtre, the main reason for the existence of folk
playsappearsto berdigioussentiments. Dueto thisreligious sentiment, folk dramas
and Leelafolk dramasare seen performed intemples. Different regional regionsin
Indiahavetheir ownfolk theatres. Scholar Dr. Dashrath Ojhabelievesthat folk dramas
have accepted folk psychology for their creation. Peoplefind their own means of
entertainment according to their environment and interests. Dramaisthe best among
al thesemeans.

19.2 DRAMA AND MUSIC

An organized series of soundsthat produce aspecifictasteiscalled music. Music
includessinging, playing and dancing. Man has been expressing joy, happinessetc.

through thismedium.
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Inthecontext of drama, wefind mention of the purposeful useof musicin Natyashestra.
Brahmahimsdlf originated dramaby adopting text from Rigveda, songsfrom Samaveda,
enactment from Yarjuvedaand rasael ementsfrom Atharvaveda Such mentionisfound
initsfirst chapter. It isclear that inthe early period of drama, music wasan essential
€lement without which the concept of dramawasincomplete. It isbelieved that theater
isacombination of al arts. Thistheater hasemerged only after the development of all
thearts. Obvioudy, music wasa so one of those devel oped arts.

Infact, theater music meansamusical composition prepared for aparticular scenein
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athestrical presentation or for theentire play, whichincludessinging, playingalong § Notes

with sound effects. Sometimesthe entire play isbased on musical composition and
sometimes music iscomposed as per the requirement of the scene. Music started
being used through background sound to create visual changesetc. Itsformat was
sometimesliveand sometimesrecorded.

Language music also played aspecial rolein therise of folk theater formsin the
MiddleAges. Dance, song, instruments, dialogue, all thesewereimportant elementsin
Sangeet. Famous scholar JagadishchandraMathur isof the opinion that Jatra, Macha,
Radeda, Bhagavatamel, Tamasha, Kridiyattam etc. aredl later formsof Sangeet. The
important aspect of themusical ement can be assessed by observing the performance
of traditional theater forms. Can Nautanki be seen apart fromitssinging? Canit be
imagined by eiminating Lavani snging etc. from the Tamashaof Maharashtra? maybe
no. Infact, singing methods havetried to keep theseart formsalive.

Musicisinherent in every stage of theatre. In fact, music has been thelifeblood of
Indian theater which kept the theater connected with the audience. The concept of a
total theater hasexisted from ancient timestill today. Not only Indian theater but al so
theancient Greek theater of Western theater beginswith elegies. Thisisalso amatter
of surprise. Wefind that thefaith of the massesglorified their God through music and
later turned towards acting along withmusic. It was musi c that nourished hisfaithand
belief.

0 INTEXT QUESTIONS 19.1

1. What isfolk theatre?
2. Whatisthemainfeatureof folk theatre?

3.  Whatisfolk theater inspired by?
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19.2 MUSIC IN FOLK THEATRE DEPENDENT ON TEMPLE

JagadishchandraMathur believesthat traditional folk theaters have developed from
language musicians. Thereissomedifference between sangeet (music) and sangeetaka
here. For example, Sangeet isused for songs accompanied by the playing of musica
instruments, whereasin Sangeetak, gpart from singing and playing musica ingruments,
thereisalso dance, song and dial ogue. The sangeetaka performanceswere performed
Notes infront of the audiencein theauditorium. Although sangeet (music) wasa so performed
in the auditorium, but performing in the auditorium is mainly mandatory for the
sangeetaka. Thus, if language and music area so considered to beaninfluenceinthe
riseof folk theatre, then music was prominently present heretoo.

After thedeclineof Sanskrit theatre, art and literature especialy had animpact onthe
public. With the spread of Bhagwat religion, peopl€sfaith a soincreased and Bhagwat
religion gradually started spreading acrossthe country from south to north. Inthis
situation, both entertainment and religiousfaith came together and joined together.
Over time, these sangeetakas established their influencein mgor linguistic areasfrom
thetenth century to thefifteenth century and gradually they started being givenlocal
names. Duetothedifferencein nameandlanguage, they gradualy cameto beknown
inthefolk theater formsof different regions.

The promoters of folk theater forms mainly used folk dance and singing stylesto
createfolk drama. To someextent, the music of folk theater wasin accordancewith
the Shastraor depended on the sangeetakas who were popular among the common
peopleand theeliteclassat that time. It isal so very important that the originators of
folk theatrewerewe | versed not only inliteraturebut dsoin performing artslikemusic
and dance and they were al so skilled theater users.

Kudiyattam

Theperformance of Kudiyattam iscompleted over severa nights. Chakyar presents
the performancewith such precisionthat only thefirst part can be completed in many
nights. Both men and women participateinthisfolk drama. First of al, the pre-staging
processisdone. During thistime, we get to seeabeautiful sceneof music. Theplayers
taketheir place on the stage accompanied by variousinstrumentslike Dhol, Mizhabu,
|dakka, Konma (atrumpet shaped instrument), Kurunkuzhal or Kuchal, Banshi and
Shankh. Twolampsarelitinfront of the actorsand the audience. Flowersare offered
to Gods and Goddesses. After thismusical presentation takes place. Mizhabhuis
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played by Nangyar and singing al so garts. Inthese songsmainly deitieslike Ganapati,
Shiva, Saraswati etc. areinvoked. Thisprocessof pre-staging iscalled'Akitt Kuttak'.

After this, Nambiar presentsthe summary of the story being presented in Maayalam
language. After Nambyar, Dhruvaversesare sung by Nangyar. Onthisoccasion, two
artists enter the stage carrying the color pal ette and suddenly the actor behind the
pal ette appears on the stage. He performs dances accompani ed by Nangyar songs
and playing musical instruments. The activities of Chari, Karan and Anghar are
presented. In thisway, the main role of music and danceis seeninthe preludeto
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Kudiyattam. Itisnot that music and danceplay amgor roleonly in Purvaranga(Pre- | Notes

staging), but throughout the performance the main style of acting depends on dance
and music. Or it can be said that without thisthe presentation of Kudiyattamisnot
possible. Even after the play ends, Nangyar presentsinvocation songs. Chakyar dance
isperformed. Mizhavuisplayed. Andfindly, the presentationisended by extinguishing
thelamp kept on the stage.

Themusi ¢ and dancethroughout this presentation of Kudiyattam appear closer tothe
classical tradition. A mixed form of the four main types of acting mentioned in
Natyashastraisseen used in Kudiyattam. Hissongscontaindl theel ementsthat express
the special effectsand tastes of the Chakyar'srecitation. Thevoca music of Nambiar
hasits own unigueness. In Pradarjan, thereisvariation in theragasrelated to the
versesand dueto thistherecitation al so becomesdifferent. All the charactersin the
play appear to haveamusical flair intheir dialogues.

Thedance posturesused in Kudiyattam mainly involvethe eyes, eyebrows, torsoand
hands. Actorsvery skillfully convey the character'ssituationsand complete eventsto
the audiencethrough their facial expressionsand hand movements. Some specific
posturesare used in the dancewhich are called Cheriyachokkam (for entry movement)
and 'Koliyunthi Naat' (for gentle movement). The physical act used to expressthe
singingiscalled'Chakiyattam'. The actor of Kudiyattam uses hiseyesand handsto
expresseach line, word and syllable. We can see such emotiond display inacting also
inKathakali, adanceform from Kerala. Such skilled artistsin music and dance are
groomed right from childhood.

Following aspecifictradition of performance, itisclassical aswell asaVedicritual.
Thisisitsspecidty. Thus, the concept of music and dancein Kudiyattamisritualistic.
Itisdeeply associated with templerituals.
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Yakshaganais apopular folk theater in Karnataka state. It originated in the 16th
century. The main sourcesfor the existence of Yakshaganaare found in Sanskrit
literature, Kannadaliterature, art and music. Theinfluence of Keralasfolk drama
Kudiyattam can be especidly seeninthisfolk drama Theway classical conventions
are used in Kudiyattam, it is not seen in Yakshagana. Yakshagana devel oped
independently.

Inthisstyle, instead of Margi styleof music and dance, e ementsof local styleareused

Notes more. Thedance and music used in these come out of theseindigenous styles.

Initidly, Yakshaganawasd so performedins dethetemples. Thedevotion of thepublic
isthemainthing inits performance. Often people seek blessingsfrom the godsto get
relief from their troubles and these wishes have a so been the main reason for the
presentations of Yakshagana. It isalsoimportant that initially Yakshaganaused to be
performedintemplesbut later dueto being an attractive performancefor the common
people, it gradualy moved out of thetemplesand started being performedin chaupaas
and public placesaso. In these, traditional formsof dance and music also started
being neglected.

TheperformancewhichisperformedinYakshaganaiscaled'Aata. This'Aata is
made keeping Bhagwat at the centre. Bhagwat isthedirector of this'Aata. Thethemes
of thisplay are mostly related to Ram and Krishna. In Yakshagana, thereisprelude
before presenting thetheme. Bhagwat entersthe stagewith hismusical troupe, singing
devotional songsaccompanied by maddale and chendainstruments. Enumeratesthe
names of hiswaorshipable deities and explainsthe characteristics of Shruti. After
Bhagwat, Bal Gopal or KrishnaBalram entersthe stage. They perform attractive
dances on Bhagwat songs. These dance songs are often related to the worship of
Vishnu. After Bal Gopal's dance Hanumannayak entersthe stage with his Kodangi
army. Thisentire presentation involving danceand musicisvery entertaining for the
audience.

The songsrelated to women's clothing worship Nanda's son Krishnaand pray for
peace of thesuffering of hisbeloved whoissuffering from Kamadeva. Thethird song
expressesthe condition of the girlsdevoted to Krishnaand Madhava. Inthefourth
song, the Gopis, frightened by Krishna'simpudence, are seen complaining to Mother
Yashoda. Along with songs, dancesare a so presented in women'scostumes, inwhich
amazing useof body movements, movement and hand movementsisperformed. These
dancesare performed on the beats of Maddale.
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Thestory beginswith'Vaddolaga. Vaddol agais done according tothecontexttobe | Form and typesof folk
presented. If theincident isrel ated to Ram then Vaddolagaof Ram Lakshmanisdone theatre

andif itisrelated to Bhagwat then VVaddolaga of Pandavasisdone. The characters
enter and stand dancing behind the stagein Vaddolaga. Hismouth iscovered witha
bandage. Bhagwat tellsabout him and he appearsbeforetheaudience dancing. Slowly
thebandageisremoved. Inthisway, interesting use of dance movementsismadefor
the entry of charactersin Yakshagana and these dances are tied with the musical
percussioninstruments.

Thestory beginswith Vaddolaga. Thethemespresented in Yakshaganaareemployed § Notes
inthe songsthemsel ves. Songs also often range from three hundred to five hundred

verses. At someplaces proseisalso used asper requirement. Theversesare of such
anaturethat they can beeasily remembered and sungwell. Thesesongsare of smple

natureso that theway of presentation can atract theaudience. Bhagavataof Yakshagana

has adequate knowledge about the ragas of the songs.

Incidents of war etc. are often seen in Yakshagana. Incidentsfrom Ramayanaand
Mahabharataare presented in Yakshaganain which war isdescribed. To depict the
eventsof war, itisnecessary that the actorsare adept in dancing. For example, if the
heroisangry for somereason, he expresses hisanger through songsor dancing very
fast withtherhythm of theinstruments. He chalengeshisopponent to thetune of songs
and musical ingruments. In such asituation, theatmaosphere suddenly becomescharged.
Bhagwat'sloud singing, vigorous beats of chendaand maddale and fast dance make
the sceneeven moreimpressive.

Thus, we can seefrom the above exampl esthat music and dancein temple dependent
folk theater are seen not only to strengthen the religious sentiments of the people but
also to entertain them. The music used in these has amiraculous charm. Through
these, theaudienceand the artist are ableto expresstheir fedings.

Q INTEXT QUESTIONS 19.2

1.  Whatismeant by sangeetaka?
2. Whichnatureof folk theater isKudiyattam?
3.  Wha arethemainingrumentsof Kudiyattam?

4.  WhatisChakiyattam?
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Formandtypesof folk | 5.  WhatisVaddolaga?
theetre 6.  Whichpercussoninstrumentisused for dancein Yakshagana?
7.  What arethemaininstrumentsof Yakshagana?
8.  Whatistheimportanceof musicintempledependent folk dramas?
9.  What happensinfemaleattire?

10. Whatisthedifference betweenthemusic usedin Kudiyattam and Yakshagana?

19.3 MUSICAND DANCE IN LEELA NATYA (LEELA THEATRE)

Mainly twoformsof Ledatheatreareprevaent inindia- Ramledaand Raadedla. The
main basisof the plot of Ramleelaisthe epic Ramayanawritten by Valmiki and the
main basisof Rasleglaisthe storiesof Shri Krishna. Inthe context of Ramleela, itis
often said that it developed from thetradition of singing Ram Katha. Evidenceof this
isalsofound in Ramayanawritten by Valmiki himself. Theincident of singing the
Ramayanastory by Luv and Kushthemsdvesisasofoundinit. EveninLeclaNatya,
musi ¢ and dance are mainly seento expressand strengthen theimmensereverence
and devotion of the audience towards Shri Ram and Shri Krishna

Notes

Ramleela

Ramayanaissuch animportant work which hasinfluenced variouslinguistic regionsof
the country. Inthe Hindi speaking region, themain inspiration for staging Ramledais
considered to befrom Goswami Tulsidasji. Itisestimated that Goswami Tulsidasji
had dsoinitiated the performance of Ramkathaon stage. Ramledlaismainly popular
inHindi speaking regions. Ramledlaisstaged extensively in Uttar Pradesh, Madhya
Pradesh aswell asinthe adjacent Hindi heartland.

Themain bassof musicin RamledaisRamcharitmanaswritten by Goswami Tulsidas.
Asthenarrator of Ramledla, "Vyas directstheentireleda Vyashasascriptinhishand
which comesfrom tradition. All dialogues, acting and music are based on this. In
Ramleela, first of all 'Vyas performsamusical recital of Ram Katharelated to the
Ledlabeing performed and the actors perform the samerecita intheform of adrama.
In Ramledlaof Ramnagar, the singing of thestory iscompletely donein musicandthe
playing of Dholak and Manjiraismainly seeninitsmusic. Danceisaso presentinthe
performance according to the music, but mostly the actorsrecite the dialogueswith
their body language and inflection of thevoices. Thereisaspecific rhythminthe
dialogues. Their physical actingisdoneaccordingly. Evenin Ramleda, musicmainly
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playsanimportant rolein meking Ramkathainteresting and strengtheningthereligious | Form and typesof folk
sentimentsof theaudience. thestre

Rasleela

Radedaismainly related to the character of Shri Krishna. Krishnaisacharacter in
Indiawho hasbeen most important among poetsand folk writers. Shri Krishnaisaso
known asLedaPurusha. Poetslike Jaidev, Vidyapati, Sur and Raskhan have described
the exploitsof Shri Krishnain their works. The origin of Rasleelais accepted by
scholarsaround the 15th century. Mainly Bragmandd isinitscenter. Dance, song and
music predominatein Radedla, that iswhy it isalso knownasmusic-dancedrama. In
thisLeelaNatya, theincarnationsof Shri Krishnaand hisLeglasare presented with
worship. Withitscombination of dance, song and music, thistheater form presentsthe
storiesof Shri Krishnatotheaudienceinalyrical form.

Notes

SincetheKrishnadevotee poets of the Bhakti erahave played animportant rolein
developing Rasledla. Therefore, themusic used in Rasleelaismainly based on his
compositions. Thecredit for organizing thefirst Rad eelagoesto Vallabhacharya. He
wasthefirst to organize Raasin theform of acircledance. Inthisdance, hegavethe
form of Krishnato the children of Mathuraand organized amusical performance of
Raas.

If we pay attention to the presentation of Radedla, thetradition of mandaladance has
been going on at the beginning of it. Thisdance accompanied by songsand musicis
often presentedinthepreludeto Radeda. Inthis, first of al the'Pradhan’ of theLedla
troupe presentstheworship of Krishnaand Guru after Krishna, Radhaand Gopisare
established on the stage. After this, many versesrelated to devotion to Krishnaare
sung. Inthissequence, Aarti of the coupleimage of RadhaKrishnatakesplace. After
theAarti and singing of songsrelated to Krishnadevotion, the Gopisrequest Shri
Krishnato comefor the dance. Accepting the request, Krishnareaches the Raas
place and performsthe duet dance of Shri Krishnawith hisfriends, thuscompleting
the Raasdance. After thisdance, important eventsrelated to Shri Krishnaaredisplayed
indramaticform.

Infact, inthemedieval period, music and dance were mainly used asthe mediumfor
devotion to God. Meeraand other devotee poetsworshiped their God through this. It
isnot only associated with theworship of God but also with entertainment and self-
satisfaction, that iswhy in Ledlafolk drama, music and danceared so deegply connected
withreligious sentiments, entertainment and teaching asper the occasion.
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1. WhatarelLedadramas?
2. Whatisthemainbasisof musicin Ramledla?
3. Raad edlaiswhich natureof folk drama?
4.  Whatistheinitia danceof Radedacalled?

Notes . . .
5.  Whatistheimportanceof musicin Ledladramas?

19.3 MUSIC AND DANCE IN SECULAR FOLK THEATER

Secular folk theater isrelated to thosefolk theater traditionswhose subject matter is
thenarrative prevaent in the people. Inthis, entertainment and education often play a
specid rolerather than religious sentiments. Among thistypeof folk drama, themainly
popular folk dramasare- Khaya Lavani, Maach, Tamasha, Bhavai, Nautanki, Swang,
Nachaetc. popular in Uttar Pradesh. Oftenin secular folk dramas, aspecific tradition
of snging rather than dancingisvisible. Thiscan beseenindrama, Khayd Lavani etc.

Khyala-Lavani

Thetradition of Khaya in Rgjasthanisthreehundred yearsold. ThisKhaya sngingis
not theorigina product of Rgasthan. It isbelieved that thetradition of Khayal started
near Agra, whichinitially conssted only of poetic compaosition, related to any historical
or mythological person. Khaya wastransformed into atheatrica formin Rgasthanin
the 118th century and since then it has been entertaining the common peopl e of
Raasthan.

Lavani hasmainly been agenreof singing but whenthissinging startedturningintoa
sporting performance, the name Khayal became more popular. That iswhy scholars
havecalled it Khayal Lavani. Khayal isprimarily asung poemanditiscomposed
keeping thislyricisminmind. Thereisadeepinfluenceof both Turraand Kaangi sects
inLavani snging. Initidly themainthemeof Lavani wasbased onthese, dongwithit,
didactic, historical romantic and other storieswerealsoincludedinit. Most of what
has been written in Lavani is about love. This love was both supernatural and
transcendental . Both Turraand Kaangi sectshavewrittenalot onlove. It wasgiven
animportant placein Lavani.
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Infact, thesinging tradition of Khayal Lavani hasitsown distinct poetic style. Lavani Form and typesof folk
hasitsown Pinga shastrawhich hasmany typesof verses. Theinitid sanzais'Radha theatre

whichcongstsof 22 matras. Itisasocdled Lavani. Thecreatorsof Lavani continuoudy
imparted theknowledge of versesin thediscipletradition and thisknowledge of verses
waspassed onfrom onegenerationto thenext. Lavnikar callsthistradition as Teaching
thecolor gtrip’. Thesecolorsincludeversesand folk versesof Hindi, Urdu and Sanskrit.

If welook at the singing, 'Radha Chhand' comesin 'Chhoti Rangat' on twenty-two
matras. Thedramatic verseof thirty matrasiscalled 'Badi Rangat'. Baharetved isthe
Shringavini verseof Sanskrit. Urdu ghazalsand coupletswereasoincludedinLavani. § Notes
Wherethereareghazdss, they were named 'Rangat Ghaza s. The coupletswasnamed
Khamsaor Khamcha. And whenever varioustypes of verseswere made by turning

them upside down, it was named Bachi Rangat.

Therehasbeen atradition of dangal in Khayal. It also hasmany steps. Sakhi raceis
thefirgtinthe performance of Khayd. Inthis, one party worshipsitsfavoritedeity and
then praisesits party. After thisthe other side startstheir singing. It iscustomary to
exerciserestraint during thetime of Vandanaand M anga acharan, but sometimessome
party startsaprogram of fanfareeven at thistime. Thesecond traditionistofightinit.
Inthis, fighting is done from square to square. Meaning, when one party uttersa
comment, theother party uttersthe same comment. Twolinesof twolinesarefoundin
between thethoughts. When thefighting continues continuoudy. Sometimesthethought
startsmoving in responseto the wholethought, thenit iscalled acounter song. Thus,
we seethat the main medium of expressing the plot inthisfolk dramaof Rgjasthanis
Lavani singinganditisvery important for theactor, actingin this performanceto know
about Snging.

Themainfeatureof snginginthisisfighting. Eveninthebeginning, Turraand Kalangi
sectsusedtogivether philosophical explanaionsinthissinging. Butinthelater tradition
that developed into a period of speculation, the philosophical principles started
disappearing and these two sects started using it only to humiliate each other, to
provoke or to make satirical tactics.

Nautanki

Nautanki isanimportant folk theater in secular folk theater whichismainly knownfor
itssinging style and use of Nakkara. Mainly Chhand, Doha, Chaubola, Daad and
Baharetbed are used in abundancefor singingin Nautanki. Apart fromthis, Ghazal,
Lavani, Thumri and Qawwadli area so used. Dohaand Chabolaversesplay animportant
rolein devel opingthemain narrative. Thesewords, especialy Baharetbed, dramatize
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Formandtypesof folk | theacting and provide momentum. Itsrhythm and pitch are, inaway, atest of the

theatre voice of the Nautanki singers. Themaininstrument of Nautanki isNakkara. Itisalso
believed that the skill of Nakkaraplayingismainly associated with Nautanki. This
Nakkaranot only accompaniestheartistesin singing their versesbut al so accompanies
the singing with itsdistinctive twang and makesthe acting energetic. Therefore, in
Nautanki, after singing or dialogue, the skill of the dancer ispresented in aspecific
way. Thisdramacaptivatestheentire performance and dueto thisthe audience becomes
crazy about thedrama. Along with this, Dholak, Harmonium and Sarangi aso play an
important role.

Notes
From the above examples, it can beinferred that music hasitsown specia placeinthe

secular theater tradition also. We can d so say that themain basisof these performances
istheir ownuniquesinging tradition.

G INTEXT QUESTIONS 19.4

1.  Whatismeant by secular folk theatre?

2. WhatisKhayal Lavani?

3. Whatis'Chhoti Rangat'in Khaya Lavani Snging?
4.  Whatisthebachi rangat?

5.  What aretheversesusedin Nautanki Singing?

6. Whatisthespecidty of usng Nakara?

7.  What arethemaininstrumentsof Nautanki?

8.  IsNautanki song based or dance based?

@ WHAT HAVE YOU LEARNT

° Song, music and dance arethe main central el ementsin the structure of folk
dramas.

° Folk dramas can be divided into three main categories - temple dependent,
Leclaand secular.
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° L oknatyais made up of twowords, lokaand natya, that is, thedramawhichis | Form and typesof folk
created by the people. Usually, when atheater form displays powerful folk theatre
storieson the stage and that staging isaccepted by awide group of peopleand
established asatradition from generation to generation, thenitiscalled folk
theatre.

° Bhasha Sangeet al so played aspecid roleintherise of folk theater formsinthe
MiddleAges. Dance, song, instruments, dialogue, all these were important
elementsin Sangest.

Notes

e  Jalra, Maach, Radedla, Bhagavatamel, Tamasha, Kridiyattam etc. areall later
formsof Sangest.

e  Theoriginator of folk dramaswasnot only proficientinliteraturebut alsoin
performing artslike music and dance. Hewas a so askilled theater user.

° In Kudiyattam, drum, mijhabu, idakka, komma (atrumpet shaped instrument),
kurunkuzhal or crushed banshi and conch arethemain instruments.

° Inthisentire presentation of Kudiyattam, musi ¢ and dance appear closer tothe
classcd tradition.

e  Theinfluenceof Keraasfolk dramaKudiyattam can beespecidly seeninthis
folk drama. Theway classical conventionsareused in Kudiyattam, itisnot seen
inYakshagana

° Yakshaganadevel oped independently. Inthisstyle, instead of Margi style of
music and dance, elementsof des styleare used more.

° Music and dancein Ledlafolk dramaarea so deeply connected with religious
sentiment, entertainment and teaching asper the occasion.

e  Adidincttraditionof Sngingrather than dancingisvisiblein secular folk dramas.

E TERMINAL EXERCISE

1.  Whatistheroleof language sangeetakainfolk dramas?

2. Tel usabout the nature of musicintempledependent folk theatre?

w

Throw light on musicand dancein Ledaplays?

>

Tell about theuseof musicindrama?
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Roleof Musicin Folk Theatre

19.1

19.2

a > W

10.

A
Q ANSWERS TO INTEXT QUESTIONS

Loknatyais made up of two words, loka and natya, that is, the drama
whichiscreated by the people.

Songs, music, danceand did oguearethemain characteristicsof folk theetre.
Folk dramasareinspired by thejoy and celebration of the people.

Song, music and dance

Apart from singing and musical accompaniment, thereisalso dance, song
and dialoguein Sangest.

Itisatemple dependent dramawhichisclosetotheclassical tradition.
Dhol, Mizhabu, Idakka, Konma

A trumpet shaped instrument Kurunkuzha or Kucha (Banshi) and Conch
Thebody acting used to expresssinging iscalled 'Chakiyattam'.

The story beginswith 'Vaddolaga. Vaddolagais done according to the
context to be presented. If the incident isrelated to Ram then Ram is
Lakshman'svaddolaga.

Madda e
Chendaand Maddale

Music hasspecid devotiond importancein templedependent folk dramas.
Intheseitisameansof religiousrituals.

Useof palette

Along with songs, dances are also presented in women's costumes,
expressing their feelings, in which amazing use of body movements,
movement and hand movementsismade.

SENIOR SECONDARY




Roleof Musicin Folk Theatre MODULE -6

19.3

19.4

Form and typesof folk

Ramledaand Radeda theatre

Recitation of Ramcharitmanaswritten by Tulsidas
Radedadanceisthemaindrama

Thereisatradition of mandaladance at the beginning of the presentation of
Radeela. Thisdance accompanied by songsand musicisoften presented
inthepreludeto Radeda

Notes

Musicand dancein Ledafolk dramaarea so deeply connected withreligious
sentiment, entertainment and teaching asper the occasion.

Secular folk theater isrelated to thosefolk theater traditionswhose subject
matter isthe stories prevalent in the people. In this, entertainment and
education often have aspecia rolerather than religiousmeaning.

Thisisbasicaly afolk dramaof Rgasthan. Khayd isprimarily asung poem
anditiscomposed keeping thislyricisminmind.

'‘Radha Chhand' of twenty-two matrasiscalled 'Chhoti Rangat'.

Thenamemadeby arranging different typesof versesupsidedowniscalled
Bachi Rangat Naam.

Chhand, Doha, Chaubola, Daad and Baharetbed are used in abundance.

In Nautanki, after singing or dialogue, the skill of actingispresentedina
specificway.

Nakkara, Dholak, Harmonium and Sarangi

Song based folk drama
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