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MAJOR FOLK THEATERS AND
FOLK DANCES OF INDIA

Notes

Indiahasoneof thelongest and richest traditions of theatre. Bharatals Natyashastrais
themost ancient and detail ed treati sewritten on drama. There hasbeen diversity and
multiplicity of folk thestersin our country whichareclosdy linked totheancient customs
and seasonal festivalsetc. of different regions. Inthislesson wewill discussin detall
the natureand varioustypesof Indianfolk dramas.

[ LEARNING OUTCOMES

After studying thislesson, you-

° know thetypesof folk theatre;

° know theancient and contemporary formsof folk dramas;
e  knowthemainfesturesof variousfolk dramas; and

™ know the main characteristicsof folk dramasof India.

18.1 NATURE AND TYPES OF FOLK DRAMAS

Folk dramasarerelated tofolk life. For thisreason, they are mainly staged during
variousfestivals, occasionsand auspiciousfunctions. Their languageisregiond and
simple. Folk dramas are prose but songs are al so sung in between them. Somefolk
dramasareasolyrical. Thediaoguesinthesearevery short and arepresentedina
concisemanner. Keeping inmind theregiona audience, they lack long statements.
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Thenarrativesof folk dramasaremainly based on historical, mythological, socia or
religioussubjectslike-

1.  Jatraand Kirtan of Bengal based onrdigiousnarrative.

2. Amar Singh Rathore'shistorical song based on historical study in Rgjasthan.
3.  Yanasong of Keralastate based on mythological stories.

4. Ramlilaand Radlilaof Uttar Pradesh based onreligiousstudies.

5. Nautanki, folk dramaof Uttar Pradesh based on socia narrative.

Initialy, therolesof femae charactersin thesefolk dramaswerea so played by men.
However, in contemporary folk dramas, theroleof female charactershasa so sarted
being played by women. The costumes and makeup of these charactersareregional.
Most of the folk plays are performed on open theatres. At some places they are
staged onthetempleplatform or in thetemplecourtyard. Thus, folk dramasaresmple
andgraceful intheir form.

Thereisaway or aspecial aspect of presenting adrama. AcharyaBharat mentions
two types of 'Dharmi’. A play presentsthe joys and sorrows of the world. Those
which arevery closetoredity are'Readlistic (Lokdharma)' and those which are not
real but conventional are'Natyadharmi (Traditional). Thus, Bharatahas defined two
typesof practices(Dharmi)- Lokadharmi and Natyadharmi.

° Lokadharmi (Redigtic): Whichincludesthe presentation of human behavior and
naturalistic presentation of objectsonthe stage.

° Natyadharmi (Traditiona): Under this, adramaispresented through the use of
stylistic methodsand symbals. Itisconsidered moreartistic thanredlistic.

Q INTEXT QUESTIONS 18.1

1.  Howmany typesof 'Dharmi' hasbeen mentioned by AcharyaBharat?
2. WhatisNatyadharmi?
3. Whoiscadledal okadharmi?

4.  Whosecompositionisthe Natyashastratexts?
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Our country isacountry of diverse culturesand traditions. Indianfolk lifeand folk
dramas of tribal communitiesare very simpleand attractive. Thesefolk playsare
staged during any festival or publicevent related tofolk life.

Different folk playsare staged for thelife cycle and theannual cycle of seasons, in
whichfolk dancesa so play animportant role. InIndia, danceisapart of daily lifeand
religiousrituals. Dueto changing lifestylesin contemporary times, the relevance of
danceshasreached beyond specia occasions.

Notes

Below, abrief description isbeing given about the major folk theaters of different
statesof India

Swang: Rajasthan, Haryana, Madhya Pradesh and Malwa

Swangfolk dramaisafolk-dance dramamainly around the Mawaregion of Rgasthan,
Haryana, Uttar Pradesh and MadhyaPradesh. It involves appropriatetheatricsand
mimicry dongwith songsand didogue. Itisadia ogue-oriented folk drama. Religious
storiesand folk tales are played by agroup in an open area. Itsmain subjectsare-
mords, folk tales, livesof inspirationa persons, storiesfrom Indian mythology andin
recent times more current subjectslike heath and hygiene, literacy etc. Twoimportant
stylesof mimearefrom Rohtak and Hathras. Thestyleof Rohtak isHaryanvi (Bangru)
and thelanguage of HathrasisBrajbhasha.

Bhavai: Gujarat and Rajasthan

Bhavai isatraditional theater form of the northern region of Gujarat and southern
region of Rgasthan. Bhavai ispartly recrestiond and partly aritud offering to Goddess
Amba. Navratri festival is celebrated with Bhavai performancein the courtyard of
Ambagji templenear Mount Abu. Ambaisthe presiding deity of Bhavai.

Nautanki: Uttar Pradesh, Rajasthan, Punjab etc.

Beforetherise of Hindi and regiona cinema, it wasthe most popular entertainment
folk theater art throughout North India. Eventoday the most popular centersof this
folk theater are Kanpur, Lucknow and Hathras. In contemporary times, street plays
aremoreakinto nautanki. Typically, thereisan intense mel odic exchange between
two or three performers; A chorusisal so sometimes used. The story of traditional
Nautanki rangesfrom mythologica and folk talesto storiesof contemporary heroes.
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Notes Ramaman: Uttarakhand

Ramamanisafolk dramaof Uttarakhand sate. Itisamultiform culturd event combining
theatre, music, historical re-enactment and traditiond oral and written narratives. Itis
celebrated every year inthemonth of Baisakh (April) inthecourtyard of theBhumiyal
Devtatemplelocated in Chamoli district of Uttarakhand. Especidly themask dance
performed by the Bhandaris (K shatriyacaste) there. Ramaman hasa so beenincluded
inthe UNESCO RepresentativeList of thelntangible Cultural Heritage of Humanity.
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Bhand Pather: Jammu and Kashmir

Itisatraditiond satirica theater form of Kashmir with auniquecombination of dance,
music and acting. Satire, wit and parody arethe main characteristicsof thisform.
Mogt of theartistsof thisfolk dramaaremainly from thefarming community and hence

(source:www.indianculture.gov.in)

Rasleela: Uttar Pradesh

Radedlaisafamoustheater form of Uttar Pradesh. Mainly it isbased onthelegends
of LordKrishna. Itisbelieved that the earliest playsbased on thelife of Krishnawere
written by Nandadas. Thedid oguesin prosewere beautifully combined with thesongs
and scenesfrom Krishna's pastimes.
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(source:www.indianculture.gov.in)

Macha: Madhya Pradesh

Itisatraditional and popular theater form of Madhya Pradesh. Theword machais
also used for stage and drama. In thisthesatrical form, songsare given prominence
amidst didogues. Inthisformtheword for dialogueis'bol’ and therhymein narration
iscalled 'vanag'. Thetunesof thistheatrical form areknown as Rangat.

Jatra: Bengal

Jatraisatypeof musicd theater performedinfarsin honor of deitiesor ontheoccasion
of religiousritua sand ceremonies. Thisdance-dramaisafamousfolk dramaof Bengdl
gate. KrishnaJatrabecame especidly popular dueto theinfluence of Chaitanya. With
time, worldly love storieshaveadso found aplacein Jatra. Inthe past, Jatrawasmore
musical. But later dialogues al so started being givenimportance. In Jatrafolk drama,
the actorsthemsel ves describe the changes of the scene and the place etc.
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Bhaona: Assam

Bhaonaisatraditional and popular theatrical form of musical theater with religious
messages. ThisisdoneinAssam. Written in the beginning of the 16th century, itisa
uniquecreetion of thegreat man Shankardev. Thedramagroup composed by Shrimant
Shankardev and Madhavdev was named 'AnkiyaNaat'. And we can seeaglimpse of
the culture of Assam, Bengal, Orissa, Mathuraand Brindavaninthisdancedrama. In
thisform, the narrator called Sutradhar beginsthe story. Theactorsarecalled Bhauria
Theperformanceof AnkiyaNaat iscaled 'Bhaona. Bhaonaisoften stagedin sessons.
Bhaonaismostly writtenin Assameseand Brgjavali languages.

Tamasha: Maharashtra

Tamashaisavery famoustraditiond folk theater form of Maharashtra. It evolved from
folk formslike Gondal, Jagran and Kirtan. Unlike other theater forms, in Tamashathe
female actressisthe principal exponent of the dance movementsintheplay. Heis
known asMurki. Classica music, lightning-fast footwork, and vivid gestures makeit
possibleto portray al emotionsthrough dance.
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Dashavatara: Goa and Konkan Region

Dashavataraisahighly popular theater form of the Konkan and Goaregions. Ten
incarnations of Lord Vishnu are depicted in it. In addition to stylized make-up,
Dashavatara performerswear wooden and papier-maché masks.

302 SENIOR SECONDARY




Major Folk Theatersand Folk Dancesof India MODULE - 6

Form and typesof folk
thestre

(source:www.indianculture.gov.in)

Krishnattam: Kerala

Krishnattamisapopular folk theater of Kerala. Itinitially cameinto existenceinthe
17th century under the patronage of RgjaManavadaof Calicut. Krishnattamisaplay
consisting of eight plays performed for eight consecutive daysin which the story of
Lord Krishnaispresented. The namesof thesenumbersare- Avtaram, Kadiyamandana,
Rasa Krida, Kamasavadha, Swayamvaram, Bana Yudham, Vividh Vadham and
Swargarohana.
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Mudiyettuisaritua dancedramaof Keraa. It isbased onthemythological story of
thewar between GoddessK ali and demon Darika. Itisacommunity ritual inwhich
amogt everyoneinthevillage participates. It isperformed in thetemples of the M other
Goddessin K erd abetween February and May after the harvest season. Makeahuge
image of GoddessKali whichiscalled Kalam. Mudiyattuisperformed annually in
'‘Bhagavathi Kavas in thetemplesof the goddessin variousvillages situated on the
banks of Chalakkudi Puzha, Periyar and Moovattupuzharivers. Thereis mutual
Notes cooperation and collective participation of all the peopleintheritual. The seven
charactersof Mudiyettu are: Shiva, Narada, Darika, Danavendra, Bhadrakali, Kuli
and Koimbidar (Nandikeshwar). Therespongbility of promoting it lieswiththeelders
and senior artigts. During itsperformancetheyoung generationisincl uded asapprenti ces.
Mudiyettu servesasan important cultural sitefor transmission of the community's
traditional values, morals, ethical codesand aesthetic normstothenext generation. In
1010, Mudiyettu wasincluded in UNESCO's Representative List of the Intangible
Culturd Heritage of Humanity. Thisisthe second art from Kera aafter 'K oodiyattam'
tobeincludedinthislist.

(source:www.indianculture.gov.in)

Theyyam: Kerala

Theyyamisatraditional and very popular folk theater of Kerala. Being based on
AcharyaBharat'sbook 'Natyasastrd, it isavery traditiona and popular theater form.
Theword Theyyam' isderived from the Sanskrit word 'Daivam' which means God.
That iswhy it isalso called the dance of God. Theyyam isperformed by peopleto
appeaseand worship the spiritsof their ancestorsand folk heroes. Most of thethemes
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revolvearound ancient mythol ogical themes, withmost of theexhibitsbeingseeninside §  Form and typesof folk
the temple complex; Two or more characters are on stage at the sametime, with theatre
Chakkiyar providing themale actorsand Nangiar performing thefemaleroles. The
latter playscymba sand recitesversesin Sanskrit, while Nambiar playsthemijavu, a
large copper drum, in the background. These may take 6 to 20 daysto perform.
Those who are interested in witnessing this beautiful art form can visit the
K oodd manikyam Templein Irinja akudaand the Vadakkumnath Templein Thrissur,
where some of its most famous renditions can be seen even today.

Koodiyattam: Kerala Notes

K oodiyattam isbased on Sanskrit theater traditions. It isone of the most traditional
theater formsof Kerala. Chakyar or actor, Nambiar, instrumentalist and Nangyar are
the characters of thistheater form. They play theroles of women. The narrator or
narrator and the clown are the heroes. It isthe clown who deliversthe dialogues.
Dancing on hand gesturesand eye movements makesthistheater unique. Includedin
UNESCO'sRepresentative List of theIntangible Cultural Heritage of Humanity.

(source:www.indianculture.gov.in)

Yakshagana: Karnataka

Yakshaganaisatraditiona theater form of Karnataka. It isbased on mythology and
Puranas. Themost popular storiesunder thisare Draupadi Swayamvara, Subhadra
marriage, Abhimanyukilling, Karna-Arjun war in M ahabharataand Ram coronation,
Luv-Kushwar, Bali-Sugrivawar and Panchavati Kathain Ramayanaetc.
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Therukuthuliterally meansstreet play. Thisisthe most popular theatrical experiment
among al thefolk dramasof Tamil Nadu. Itisplayed to please Goddess Mariamman
who isthe rain goddess. It is mainly staged on the occasion of temple festivals.
Therukuthu'sextensiverepertoire consistsof aseriesof eight playsbased onthelifeof

Draupadi.

Notes
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Veethinataka: Andhra Pradesh and Telangana

In Telugu language 'Veethi' means 'road or open space'. It isthe most popular folk
theater form of Andhra Pradesh. Sincethese God-based playswere performedinan
open place, they were called Veedhinataka. These playswere performed by devotees
of theLord, hencethey were sometimes called Veethi Bhagavata.

Harikatha: Andhra Pradesh, Karnataka and Tamil Nadu

Harikathaisafamousfolk dramaof rural areas of Andhra Pradesh, Karnatakaand
Tamil Nadu. Itisanarrativefolk dramawhichincludes prayers, solo drama, dance,
songs, poemsetc. Thosewhotell bad storiesare called Budagjanglu. Itsthemeis
based on Hindu mythological story. Presently, contemporary socia problem-based
doriesaredsobeing usedinit. Harikathaplayed an effectiveroleingiving themessage
and awakening the peopl e during the Indian independence movement.

Q INTEXT QUESTIONS 18.2

1.  What arethetwoimportant stylesof swang?
2. Bhavai folk theater belongsto which state?
3. Whatisthebassof Nautanki stories?

4.  Whichfolk theater of Uttarakhandisincluded inthe UNESCO representative
lig?
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5.  Theartistsof Bhand Pather folk dance mainly belong to which community?
6. Radedaisthefolk theater of which state?

7.  Whatistherhymein Machafolk theater called?

8.  Who describesthe change of sceneand placeetc. in Jatrafolk drama?

9.  Bhaonaisthefolk theater of which state?

10. Tamashaisthefolk theater of which state?

11. Comment about Yakshagana.

12.  Fromwhich Sanskrit word istheword "Theyyam' taken?

18.3 MAJOR INDIAN FOLK DRAMAS AND FOLK DANCES

Thetradition of dancing on many occasionshasbeen going oninIndiasinceancient
times. Hereevery state hasitsown folk dancesand folk theatre. It isfolk dance and
folk theater which showcasetheregional culture of different regions. Theremay be
more than one folk dance of aregion. Below are given the folk dramas and folk
dancesof different regionsof India

Folk Dances/Folk ramasof India

Andhra Pradesh- Ghantamardda, Veethinataka, Harikatha, Kuchipudi, Ottam Thedd,
Vedi Natakam.

Assam- Bihu, Maharas, Kaligopal, Bagurumba, Beechhua, Natpuja, Nagadance,
Khel Gopal, Tabal Chongli, Kanoi, JhumuraHobjanai.

Bihar- Bakkho-Bakhain, Jat-Jatin, Panwariya, SamaChakwa, Bidesiya.
Gujarat- DandiyaRaas, Garba, Tippani Jurun, Bhavai.

Haryana- Phag, Daaf, Jhumar, Dhamaal, L oor, Khor, Gugga, Jagor.

Himachal Pradesh- Jhali, Jhora, Chharhi, Dhaman, Chapeli, Mahasu, Nati, Dangi.
Jammu and Kashmir- Heekat, Rauf, Kud Dandi Naach, Mandjat, Damali.
Karnataka- Huittari, Yakshagana, Harikatha, Suggi, Kunitha, Karaga, Lambi.
Kerala- Ottam Thulld, Kathakali (Classical), Mohiniyattam, Kaikottikali.

Maharashtra- Nakata, Lavani, Koli, Gafa, Legim, DahikalaDasavatar or Bohada.
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West Bengal- Jatra, Gambhira, Baul, Kathi, Dhali, Marasia, Mahal, Kirtan.
Punjab- Gidda, Bhangra, Daff, Dhaman, Bhand, Nakula.

Rajasthan- Ghoomar, Chakri, Gangaur, Ramleda, Krishndeda, Jhulan Leda, Jhuma,
Suisni, Ghapd, Kabdiya

Tamil Nadu- Bharatnatyam, K olattam, Kumi, Harikatha, Therukuthu, Kavadi.

Uttar Pradesh- Nautanki, Raasledla, Kgjri, Jhora, Chappeli, Jaita. Notes
Uttarakhand- Kummayuni, Garhwali, Kgri, Radecla, Chappeli.

Goa-Tarangmd, Kali, Dekhani, Phugdi, Shigmo, Ghode, Modni, Samayi Nritya, Jagar,
Ranmade, Gonf, TunnayaMd.

Madhya Pradesh- Jawara, Matki, Ada, Khada dance, Phulpati, Grida dance,
Sadarki, Selabhadoni, Manch.

Chhattisgarh- Gaur Maria, Panthi, Raut Naach, Pandavani, Vedamati, Kapalik,
Bharathari Charitra, Chandanani.

Jharkhand- Alkap, KarmaMunda, Agni, Jnumar, Janani Jnumar, Mardana Jhumar,
Paika, Fagua, Huntadance, Mundari dance, Sarhul, Barao, Jnitka, Danga, Domchak,
Ghoradance.

Arunachal Pradesh- Buiya, Chalo, Wancho, Pasi Kongki, Ponung, Popir, Bardo
Chham.

Manipur- Dol Cholam, Thang Ta, Lai Haraoba, Pung Cholom, KhambaThaibi, Nupa
Dance, Radedla, Khubak 1shdli, Lohu Shah.

Meghalaya- Shad Suk Minseim, Nongrem, Laho.

Mizoram- Chheradance, Khullam, Chaillam, Swaakin, Chwanglaijwan, Jangatdam,
Par Lam, Sardamkai/Solakia, Langlam.

Nagaland- Rangama, Bamboo Dance, Geylang, Suirolians, Githinglim, Timangnetin,
Hetlayuli.

Tripura- Hojagiri.

Sikkim- Chhu Phat Dance, Sikmari, Singhai Cham or Snow Lion Dance, Yak Cham,
Denzong Nenha, Tashi Yangku Dance, Khukhuri Dance, Chutke Dance, Maruni Dance.
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Lakshadweep- Lava, Kolkai, Parichakali.

@*” WHAT HAVE YOU LEARNT

Bharata has defined two types of practices (Dharmi) - Lokadharmi and
Natyadharmi.

Folk (Realistic): Which includes the presentation of human behavior and
naturalistic presentation of objectsonthe stage.

Natyadharmi (Traditiona): Under this, adramaispresented through the use of
stylistic methodsand symbols. makeit morethanredistic

Swang folk theater isafolk dance dramamainly around the Malwaregion of
Rgasthan, Haryana, Uttar Pradesh and MadhyaPradesh. It involvesappropriate
theatricsand mimicry alongwith songsand dialogue.

Bhavai ispartly recreational and partly aritual offering to GoddessAmba.

Even today, the most popular centers of Nautanki folk theater are Kanpur,
Lucknow and Hathras. In contemporary times, street playsare more akinto
neutanki.

Rammanisafolk dramaof Uttarakhand state. It isamultiform cultura event
combining theatre, music, historical re-enactment and traditional oral andwritten
narratives.

Bhand Pather isatraditional satirical theater form of Kashmir with aunique
combination of dance, music and acting. Satire, wit and parody arethemain
characteristicsof thisform.

Theyyam isatraditional and very popular folk theater of Kerala. Being based
onAcharyaBharat'sbook 'Natyasastra, it isavery traditional and popular
theater form. Theword Theyyam' isderived from the Sanskrit word 'Daivam'’
whichmeans God. That iswhy itisalso called the dance of God.

Koodiyattam is based on Sanskrit theater traditions. It is one of the most
traditional theater formsof Keraa. Chakyar or actor, Nambiar, instrumentalist
and Nangyar are the characters of thistheater form. They play theroles of
women. Thenarrator or narrator and the clown arethe heroes. It isthe clown
who ddliversthedia ogues. Dancing on hand gesturesand eye movements makes
thistheater unique.
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° Many typesof dancesare performedinindia Danceisasoincludedinourfolk § Form and typesof folk
drameas. thegtre

gl TERMINAL EXERCISE

1. Writeanoteabout Nautanki folk drama.

2.  Explanthemain characteristicsof Bhand Pather folk theatre.

3. Writeabout thetypesof folk principles. Notes
4.  Describeindetail thedifferent typesof folk principlesof India.

5. Makealist of mgjor folk dancesof any five states.

A
e ANSWERS TO INTEXT QUESTIONS

18.1
1. Twotypes

2. A play ispresented through the use of theatrical stylistic methods and
symbols.

3. Folk (Redistic): Whichincludesthe presentation of human behavior and
naturalistic presentation of objectsonthe stage.

4. AcharyaBharat Muni's
18.2
1. Rohtak and Hathras
2. Northernregion of Gujarat and southernregion of Rgjasthan

3. Thestory of Nautanki rangesfrom mythological andfolk talesto storiesof
contemporary heroes.

4. Rammen
5.  Of thefarming community
6. Uttar Pradesh
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7.

8.

19.
10.

11.

12.

Vanag
Theactor himsdf
Assam

Maharashtra

Itisbased on mythology and Puranas. Themost popular storiesunder this
areDraupadi Swayamvar, Subhadramarriage, Abhimanyukilling, Karna-
Arjunwar inMahabharataand Ram coronation, Luv-Kushwar, Bai-Sugriva
war and Panchavati Kathain Ramayanaetc.

FromDaivam
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