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ABHIJNANASHAKUNTA

Notes

Thisexpression isoften used for the great Sanskrit poet Kalidasa- 'K alidasaasya
Sarvasamabhijnanashakuntalam' and 'K avyeshu Natakam Ramyam Tatra Ramya
Shakuntala. Sanskrit scholars have accepted the works of Kalidasaa as the best
work not only of Sanskrit literature but also of world literature. Thisisaplay inwhich
Kalidasahasused all the essencesin avery beautiful manner. Inthisplay, Kalidasa
tellsthe story of love, separation and reunion of Chandravanshi king Dushyantaand
Maharishi Kanvasfoster daughter Shakuntala, which he expresseswith different
dramatictwidgs. Thisistheonly composition which hasbeen trand ated and performed
themost on theatre. Abhijnanshakuntalamisagrest play inthetradition of Natyashestra.
Examples of Kalidasaa'sworks are often given to explain thetopicsdescribed in
Natyashastra

Abhijn?jakuntalamisthe only work which hasbeentrandated in Indiaaswell asin
other languages of the world. In thislesson, we will try to know about this great
creation of Kaidasaa, Abhijnanashakuntalam.

[] LEARNING OUTCOMES

After studying thislesson,you-

° know about great poet Kalidasa;

e  know about theworksof Kalidasa;

° know about the story of A bhijananashaakuntal a;

° know about the characters of Abhijananashaakuntala; and
NATYAKALA (385) 183




MODULE - 4 Abhijnanashakunta

Introductionto Indian ° know about theatrica style of Abhijananashaakuntala.
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10.1 GENERAL INTRODUCTION OF KALIDASAA

Thereisdifferenceof opinionamong scholarsregarding thelifeand introduction of the
great poet Kalidasa. Many scholars agree that Kalidasais one of the Navratnas of
King Vikramadityaof Ujjayani and histimeperiodisthefirst century BC. Thetime
when Kalidasawrote hisworkswasthetime of decline of Buddhism and revival of
Vedicreligion. Theroya power of the Mauryadynasty had passed into the hands of
Notes the Brahminsof the Sungadynasty and the Vedic religion had received state support.
Yajnaritua sand therecitation of Vedamantrasagain started becoming popular inthe
society. To understand theworksof Kalidasa, it isvery important to understand the
socia and cultural structure of that period.

Thegreat poet Kalidasahas composed only three epicsand three rupakas, but dueto
hiswriting talent, heiscounted among thegreat creatorsof theworld. Thethreeepics
written by himare- (1) Meghdootam, (2) Raghuvansham and (3) Kumarasambhavam.
Also, there are three rupakas written by him - (1) Maavikagnimitram, (2)
Vikramorvashiyam and (3) Abhijananashakuntalam.

Thefirst play written by Kaidasais'Mavikaagnimitram' whichisthelovestory of the
Shungavanshi king Agnimitraand a princess named Malavika. Hissecond play -
'Vikramorvashiyam' tellsthe story of the mutual |ove between the nymph Urvgji and
King Pururava. He has adopted the basic form of thisstory from Vedic narratives. In
thissequence, histhird play is'Abhijananashakuntalam' whichisthelove story of King
Dushyant and Shakuntala. From the composition point of view, it hasbeenwrittenin
the completely mature styleof Kaidasa

10.2 Introduction to Abhijnanashakuntala

K alidasahasadopted the story of Abhijananashakuntalafrom'Shakuntal opakhyan’ of
Mahabharata. Intheplay Abhijananashakunta a, Kaidasatriesto maketheplay more
interesting by making somechangesintheorigind story with hisimagination. Heportrays
the character of thehero and heroine very beautifully. Through hisimagination, hehas
made some changesin the original story and hasa so maintained the public decorum.
Like Mahabharata, the story of Shakuntalaisalso found in Padmapuran. The story
found in Padmapuranahas some similaritieswith the story of Abhijananashakuntaa.
That iswhy somecriticsbelievethat Kalidasahas selected the plot for hisplay from
Padmapuran. Abhijnanashakuntalam isan entertaining and smple composition. Itis
clear that Kaidasamakessomechangesfrom hisimaginaionlikethesceneof Bhanvara,
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cursing of Durvasa, theincident of fisherman and thefourth act. WWe must understand Introductionto Indian
thisfact along with the plot of the drama, only then we will be ableto know inits Dramas
entirety about the story described in each ending.

G INTEXT QUESTIONS 10.1

1.  Whatisthetimeperiod of Kaidasa?

2. Whichisconsideredto bethebest play of Kalidasa? Notes
3. What arethe sourcesof the plot of Abhijananashakunta a?

4.  Whatisthebasic story of Abhijnanashakuntalam?

5.  What arethepoetic compositionsof Kalidasa?

10.3 STORY PLOT OF ABHIJANANASHAKUNTALA

Kdidasahasdivided themain plot in hisplay 'Abhijananashakuntal & into seven acts.
Thestory described in eachissueisasfollows-

Act-1

At the beginning of thefirst act, Kalidasa performsthe process of invocation and
praisesLord Shiva. After that the Sutradhar and Nati enter the stage. Sutradhar calls
Nati and saysif sheiswearing thejewelry, then come here. The narrator addressesthe
audiencein hisdialogue and requests Nati to present the play beforethem. Dushyant
entersthestagewith theincident of Sutradhar and Nati. King Dushyant reachesKanvas
Tapovan while hunting. They cometo know that Kanvahas gonefrom Tapovan to
some other placefor somewaork. Then Dushyant'seyesfall on Shakuntalawatering
thetreeswith her friends. Seeing the beauty of Shakuntala, Dushyant gets attracted
towardsher and becomesfascinated by her. Lovefor Shakutalablossomsin hisheart.
Shakuntalaisintroducedto theking that sheisthe daughter of Menakaand Vishwamitra
and has been brought up by sage Kanva. At the end of the act, lovefor each other
beginsintheheartsof Dushyant and Shakuntala.

Act-2

In this act, the king talks to his friend Vidushaka about the beauty and love of
Shakuntala
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Atthebeginning of thethird act, welearn that Shakuntalaisunwell and a theinsistence
of her friendsshewritesaloveletter to theking. Coincidentaly, at that very moment
King Dushyant arrives and knowing about Shakuntalaslovefor her, expresseshis
desireto marry her. Without informing their teachers, both compl eted the Gandharvas

marriage.

Act-4

Notes Inthefourth act, dueto somereasons, King Dushyant hasto return to Hastinapur. He
makes Shakuntalawear hisnamed ring and assuresher to call him soon. Shakuntaa,
saddened by her husband's departure, does not pay attention to sage Durvasawho
had cometo Tapovan. Angered by this, Durvasacurses Rishi Shakuntalathat when
thetime comes, the personinwhose memory you arelost will not recognizeyou. Due
to being lost, Shakuntalaherself isunableto hear the curse but coincidentally her
friends hear thiscurse. When the friends pray to sage Durvasa, then Durvasaonly
assures that the effect of the curse will end by showing the object of Abhijnana
identification. Returning fromthepilgrimage, Maharishi Kanvacomesto know through
Akashvani that Shakuntalaand Dushyant have settled inthe matrimony and Shakuntala
ispregnant. They arrangeto send pregnant Shakuntalato her husband. At the end of
the episode, the scene of Shakuntalabeing sent from Tapovanisshownto bevery

poignant.
Act-5

Inthefifth act, Shakuntalareaches Hastinapur a ong with the sages and Gautami and
goesbefore King Dushyant and requests him. But dueto the curse of sage Durvasa,
theking refusesto recognize Shakuntal a. Shakuntalaisnot ableto present the proof
that | am the same person withwhomyou had Gandharvamarriageandthischildin
my wombisyoursbecausethering given by Dushyant fell inthewater. Sheremembers
the curse of sage Durvasabut duetolack of any knowledge, sheisunableto prove
her point. Feelinginsulted, acrying Shakuntalaturnsaway fromtheking and thena
divinelight, (Menaka), takesher away.

Act-6

Inthesixth act, Dushyant comesto know Shakuntala. Shakuntalasfalenringisfound
by afishermaninthe stomach of afish. When hegoesto sdll thering inthemarket, the
soldierscatch him after seeing thering bearing theking'sname. Thecity guardshear
thestory of finding thisring from thefisherman and takethering totheking. Seeingthe
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ringinfront of him, King Dushyant rememberstheforgotten incident. Heremembers
all thethingsabout hislove and marriagewith Shakuntala. Theking becomessad and
getslost inthe memoriesof Shakuntala. Then Indra'scharioteer Matali from heaven
goesto King Dushyant with a chariot and asks him to kill the demonson Indra's
orders. Thekingimmediately leavesfor heaven.

Act-7

Inthesaventh act, whileKing Dushyant isreturning from heaven after killing thedemons,
Marich staysat Aditi'sashram. Coincidentally, Dushyant meets hisson Bharat and
Shakuntalathere. Theking apologizesto Shakuntalafor hiscrimeand Marichrishi
blessesboth of them. King Dushyant returnsto Hastinapurawith hiswifeand hisson
and withthistheplay ends.

In Natyashastra, three categories of plot have been described - famous, utpadyaand
mixed. Thestory materia used by Kaidasafor Abhijnanashakuntalamisof renowned
quality. Kdidasaadopted thisstory from Shakuntal opakhyanaof Mahabharatawhich
isdescribed intheeighth chapter of Adi Parva. But itisa so extremely important that
therearemany sgnificant changesinthe story of Mahabharataand the story described
inKalidasaa'sAbhijnanashakuntalam. Thisstory isfound inavery short forminthe
M ahabharataand K alidasahas converted thisplot into adramawith hisimagination
and skill. Inwhich hegivesapoignant description of thefedlingsof the human heart.
With hisimagination he gives dynamism to the plot and portraysthe character ina
befitting manner. The scene of the bumblebee, the event of thering falling and being
received iscaptivatinginitsalf. Inthe Mahabharata, King Dushyantisportrayed asa
lustful and promi scuous man who, infear of society, refusesto recognize hiswifeand
son. Hetellsliesdespite knowing everything. But Kalidasas Dushyant iscompletely
different from Mahabharata's Dushyant.

Q INTEXT QUESTIONS 10.2

1
2.
3.
4.
S.
6.

NATYAKALA (385)

How many pointsaretherein Abhijnanashakuntalam?

Whoisthehero of Abhigyanshakunta ?

Whoselovestory istherein Abhigyanshakuntal ?

Inwhich act isthe curse given by Durvasamentioned?

According to Natyashastra, what category isthe story of AbhijnanaShakuntal?,
Inwhichact istheincident about thefisherman?
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Themain objective of Abhijnanashakuntalam isto maturethe Rasa. Theaudiencecan
be entertained only by the performance of Rasaand the audienceisentertained only
whenthecharactersof theplay andtheir charactersareattractive. Themain difference
between aplay'ssuccessanditsfallureistheplot, itscharactersand the characterization
of the characters. Even though Kalidasahasincluded changesinthe plot of the play
Abhijnanashakuntalam with hisimagination, at the sametime hehasa so depicted the
character of the charactersin aninteresting way with hisimagination. Thenumber of
Notes charactersin Abhijnanashakuntalam arerel atively high but the main charactersof the
play are- Dushyanta, Shakuntala, Anusuya, Priyamvada, Gautami, Kanva, Durvasa,
Maricha, Sharanarva, Sharadvataand Vidushaka.

Dushyanta

Dushyantaisthehero of Abhijnanashakuntalam From thepoint of view of drama, heis
Dhairodatta heroin nature. While discussing the hero Dhairodattain Dasharupaka,
Dhananjay hasmentioned hisqudities- great Srength, very serious, sablemind, egoless
and determined. Hehasa sotold that thischaracter should beagod or amythol ogical
or historical character and should beaperson borninahigh clan. Dushyanta, thehero
of Abhijnanashakuntalam, isthebest anong al thesecategories. Inthisplay, Dushyanta
has been portrayed asahandsome and strong young man. Dushyant isvery seriousby
natureandisamighty ruler. InAbhijnanashakuntal am, Dushyant hasbeen described
asafriend of Devrg Indra. If thereisenmity with someoneor asituation of war arises,
then in such asituation the goddesses expect their protection only from Dushyant and
Indra. At the end of the sixth act, Dushyant himself goestowards Indralokato fight
withthedemonsontheordersof Indra. What | meanto say isthat Dushyant himsdlf is
abrave, serious, patient and majestic character.

Shakuntala

Shakuntalaistheheroine of Abhijnanashakuntaam. Sheisthedaughter of Vishwamitra
and ApsaraMenaka. His parents had abandoned him sincebirth. In such asituation,
Shakuntalawas brought up by Kanwarishi. Shakuntalaisof uniquebeauty. Inthefirst
actitsdlf, when Shakuntaaiswatering thetrees, Kalidasahas depi cted her beauty and
youth through Dushyanta. She hersalf isthe daughter of an A psara, hence her beauty
isattractive. Dushyanta, enchanted by her beauty and virginity, becomessad at their
separation. If welook at Shakuntala'scharacter in the context of theentire play, then
someimportant quaitiesarevisiblein her character like- shyness, being thedaughter
of Tapovan, thereissimplicity, purity and innocencein her nature. Sheisadevoted
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girlfriend to her hero. Theday she seesDushyanta, shefalsinlovewith him, contrary Introductionto Indian
tothe nature of the ashram. In case of separation, she suffersfrom fever. Shakuntala Dramas
hersdlf isadept inknowledgeand arts. Heiscompletdly proficient in anima husbandry,

gardening and hospitdlity.
Down

Clownisanimportant character in Sanskrit theater style. Hedoesnot have any specific
roleinthemain plot but still thischaracter helpstheheroinlove. Hea so entertainsthe
audiencethrough hisspeech and action, that iswhy it isconsidered very important to
haveaclownintheplay. He entertainsthe hero by natureand ishistrusted friend. He
createshumor through hiscomica costumes, avkward did ogue styleand figure. Despite
being Brahmins, these charactersappear illiterate and foolish. They are greedy and
cowardly by nature, but if welook deeply, they are capable of raising questionsto the
hero. Whilepraising the hero, they a so criticize hisactions. The clown character in
Shakuntalahas been shownto bevery smpleand dim-witted.

Notes

Anusuya and Priyamvada

In thefirst 4 acts, there is mention of two of Shakuntala's friends- Anusuya and
Priyamvada. Both of these play animportant rolein making the plot dynamic. Both of
them alwaysthink about Shakuntalaswelfare and they arealso like Shakuntalain
beauty. Both of them are of the same age as Shakuntala and are practical, well-
mannered, polite and soft-spoken. Both of them support Shakuntalain every work.
Anusuyaispatient and practical, that iswhy Priyamvadagets scared after hearing the
curseof Durvasa, but Anusuyaremains patient and asks Durvasafor asolutionto get
rid of thecurse. UnlikeAnusuya, Priyamvadaissoft-spoken, joking and curious. Like
Anusuya, Priyamvadaisnot of asuspicious nature. Anusuyasupports Shakuntalain
her crisisand Priyamvadain her loveaffair. Oneof themisbetter, reflectiveand serious,
whiletheother ishumorousand € oquent.

Kanva

Kanvaisanimportant character of Abhijnanashakuntalam. Kanvasarrival occurs
only inafew numbersin the entire story. Kanvaisthe patriarch of the ashram and
Shakuntalaishisadopted daughter. He has affection for her in hisheart and for her
peace he had gone on pilgrimage. Study of Abhijnanashakuntalam reveals some
important characteristic featuresof sage Kanva. Likeheisan ascetic celibate, intuitive
and very influential. With his spiritual power, he can know everything about past,
futureand present, that iswhy he had dready sensed the disaster coming on Shakuntaa
and had goneto Som Tirthafor her planetary peace. Even after returning totheashram,
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Introductionto Indian he cameto know about the Gandharvamarriage of Shakuntalaand Dushyant through
Drames hispenance.

Sharandarva and Shardvata

Both Sharangarvaand Sharadvataaredisciplesof Kanva. They haveimmensedevotion
and reverence towards the Guru. In the absence of the Guru, he takes care of the
arrangementsof theAshram. Sharandarvaisolder than Shardvatain age. Heismore
tactful than Shardvata. Whereas Shardvatahasdisinterestin publiclife. HeseesRg
Prasad engulfed in flames. Heisaperson of politeand calm nature.

Notes
Durvasarishi

DurvasaRishi isan ascetic and appearsto be harsh, arrogant, angry and cruel by
nature. In Abhijnanashakuntalam, when Shakuntalaremains|ost in the memory of
Dushyant, then with hisdivinevision herealizesthat Shakuntalahasbecomevoid of
fedlingsdueto separation from her husband, but still, considering it ashisdisrespect,
he curses Shakuntalafor separation from her husband. Priyamvadafindsit unfair to
givesuch abig cursefor asmall mistake. Thisincident provestheangry and violent
nature of sage Durvasa.

Maharishi Marich

Maharishi Marichisaresident of divineworld. Despite having heavenly resourcesin
that world, the sages stay away from them and remain engrossed in penance. Despite
having Ka pavriksha, Rishi Marichlivesalifeof restraint in the company of Apsaras.
They are extremely patient, ascetic, patient and have stable minded qualities. When
Dushyant reacheshisashram, Maharishi Marichisin samadhi. Dushyant worshipshim
for hisrigorouspenance. Hereitisreveded that Marichisthefather of Indraand other
gods. Lord Vishnu also takes birth from himin Vaman incarnation. Heis detached
fromwork and isengaged in penancefor thewelfare of the people. Shakuntalafinds
peace after reaching thisashram. Maharishi Marich had performed all therites of
Shakuntala's son. Kalidasahasvery skillfully ended the play with the blessings of
Maharishi Marich.

Gautami

Gautami isan ascetic who loves Shakuntalalike her own daughter. Inthefirst episode,
when Priyamvadajokeswith Shakuntal a, Shakunta atellsAnasuyathat shewill complain
aboutittoAryaGautami. Smilarly, inthethird act dsoitisreveded that Shakuntaais
ill and then Gautami approaches her and asks about her. Seeing Gautami coming,
Dushyant moves away, thisisbecause Dushyant had respect for the elderly. Inthe
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fourthissue, Maharishi Karan had sent Gautami d ong with Shakuntalaasher protector. Introductionto Indian
When Dushyant does not recognize Shakuntala, Gautami explainsit to himand orders Dramas
Shakuntalato speak openly. Inthisway, Kaidasahasportrayed her asaloving mother.

G INTEXT QUESTIONS 10.3

1.  DushyantA istheheroof whichtrend?

2. Tel usabout Shakuntaa? N,
otes

3. WhoareAnusuyaand Priyamvada?,

4.  WhoisKanva?

5. Whatisthenature of sage Durvasa?

6.  WheredoesDushyantaand Shakuntalameet intheend?

10.5 DRAMATIC STYLE OF ABHIJNANASHAKUNTALA

Kalidasaisthebest creator among Sanskrit playwrights. Abhijnanashakuntalamishis
third and last composition. Before this, he had composed Malavikagnimitram and
Vikrarmavasiyam. Compared to other plays, Kalidasa's language and style in
Abhijnanashakuntalamisrefined. Heal so uses short, smpleand interesting stylefor
dialogues. Abhijnanashakuntalam has been called the best among Sanskrit plays
because the ultimate devel opment of Kalidasa's dramatic art as per the rules of
Natyashastraisvisibleinthisplay. Kalidasacomposesplayskeeping ShringaraRasa
at the center. Kaidasahaswoven the scenes of both coincidence and separation from
hisimagination. Themain rasaof an rupakadramashould be sringaraand all other
rasas should be secondary. Following thistradition, Kalidasaal so uses other rasasin
asecondary form. Likeinthefourth act heusesVasdyaViprdambha When Shakuntda
isgoing towards her husband'sresidence, theway hedescribesanimals, birds, creepers
and Kanvabecomesauniqueand touching sceneinitself.

Another important feature of the playsof the great poet Kalidasaisthe depiction of
nature. Kalidasadescribes naturein the play by connecting it with very lively and
human emotions. Thedeegp rel ationship between natureand manisvisbleinhisdramatic
works. Kalidasatakesthe help of naturein hisdramato express human emotions,
their intensity and theredlity of feelings. By connecting theemotionsthat arerisingin
themind of the character with the eventshappeningin nature, they maketheaudience's
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Introductionto Indian heart emotional . In Abhijnanashakuntalam, Dushyantaisdistraught with separation

Dramas from Shakuntalaandisrepenting for hisactions. Smilarly, withthearriva of spring,
thereisno atmosphere of joy and happinessin nature. Mangoesare not blooming, the
cuckoo'svoicehasstopped. Kalidasaaisa so known for hisbeautiful illustrationsand
for thishe useshisunusual talent. A wonderful and erudite description of beauty is
visbleinall threeof hisplays. LikeinAbhijnanashakuntalam, Kaidasaisunableto
separate himsalf from the description of Shakuntala'sform. Herepeatedly describes
Shakuntalasbeauty from Dushyant's point of view.

Notes
@ WHAT HAVE YOU LEARNT

° Kalidasaiscounted among the great poets of Sanskrit.

e Theperiod of creation of Kalidasaisfirst century BC. He was one of the
Navratnasof Vikramaditya.

e  Thegreat poet Kalidasahas composed three epicsand only threerupakas.

e  Therearethreeplayswritten by Kaidasa- Mdavikagnimitra, Vikramorvgiyam
and Abhijnanashakunta.

e  Abhijnanashakuntalamisthebest play inthetradition of Natyashastra

° To explainthetopicsdescribed in Natyashastra, examplesof Kalidasaa'sworks
areoftengiven.

° Abhijnanashakuntalamisthe only work which hasbeentrandated in Indiaas
well asin other languagesof theworld.

° Malavikagnimitram whichisthelove story of Shungadynasty king Agnimitra
and aprincessnamed Maavika.

° Hissecond play - 'Vikramorvasyam' tellsthe story of themutual love between
the nymph Urvashi and King Pururava. He has adopted the basic form of this
story from Vedic narratives.

° Kalidasa has adopted the story of Abhijnanashakuntalam from

Shakuntal opakhyan of Mahabharata. In the play Abhigyan Shakuntalam,
Kalidasatriesto makethe play moreinteresting by making somechangesinthe
origina story with hisimagination.
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Kdidasamakes some changesfrom hisimagination likethe scene of Bhanvera, Introductionto Indian
cursing of Durvasa, theincident of fisherman. Dramas

There are seven pointsin Abhijnanashakuntalam.

Themain charactersof Abhijnanjakuntalam are- Dushyant, Shakuntala, Anusuya,
Priyamvada, Vidushak, Kanva, Durvasa, Sharnarva, Sharadvat, Gautami,
Marich, etc.

Inthisplay, Kaidasahasa so made some character changesintheorigina story
asper hisimagination. Notes

E TERMINAL EXERCISE

1.

10.1

10.2

What is the difference between the main story of Abhijnanashakutal and
Shakunta opakhyana?

What do you know about K alidasa?
Tell usabout the hero of Abhigyan Shakuntalam?

Throw light onthedramatic style of Abhigyan Shatalam.

A
ANSWERS TO INTEXT QUESTIONS

1. Firstcentury BC
2. Abhijnanashakuntalam
Shakuntal opakhyan and Padmapuran of Mahabharata

Lovestory of King Dushyant and Shakuntala

a > w

Meghdootam, Raghuvansham and Kumarasambhavam.

1. Sevenacts
2. Dushyanta
3. Dushyantaand Shakuntala

NATYAKALA (385) 193




MODULE - 4 Abhijnanashakunta

Introductionto Indian 4.
Dramas 5,
6.

10.3
1
2.
Notes 3
4,
5.
6.
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Fourth act
Famous

Sixthact

Dhairodatta

Unique beauty, modesty, modesty and practicality

Shakuntalasfriends

Kanvaisthe patriarch of the ashram and Shakunta aishisadopted daughter.
Angry andfuriousnature

Intheashram of Maharishi Marich
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