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THEATRICAL TRADITION OF INDIA:
INTRODUCTIONAND HISTORY

Indiahasaglorioustradition of drama. AcharyaBharat'sNatyashastrahasbeen given
specia respect by caling it Panchamveda. Inthislesson, wewill discussin detail about
thevariousaspectsof Indiastheatrical tradition.

[ LEARNING OUTCOMES

After studying thislesson, you-

e  know theintroductionto dramatic art;

e  knowthedramatictraditioninindig;

e  know thethestrical e ementinVedas,

° know the purpose of drama;

° know about major textswritten on theatrical art;

° know about thetext and their writerswritten on drama;
° know about the chronology of dramatic works; and

° know about the prominent Sanskrit playwrights.

1.1 GENERALINTRODUCTION TO THEATRICALART

Meaning of Natya- Theword 'Natya reveal sthe collective meaning of dance, song
and musical instruments. L exicographers have called the co-presentation of dance,
song and musical instrumentsas'Natya. According to Adibharata, ' Tandava and
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'Lasya aredsoformsof drama. Writer of Amarkoshak- Amar Singh considers Tandav,
Lasya, Natan, Nartan, Nrityaand Nrittaas synonymsof 'Natya. (Tandavam Natnam
Natyam Lasyam Nrityam ChaNartane. - Amarkosha17/10).

Bharat has called Natyaa universal (Sarvavarnika) Veda, which containsall the
knowledge, actions, crafts, sciencesand arts.

Na tajjnanam na tachchhilpam na sa vidya na sa kala,
Nasau yogo na tatkarma natyeyasmin yanna drishyate.

(Natyashastra-1/116)
Sanskrit poetshave divided poetry into two parts. (1) Visua, (2) Audible.

Drishyasravyatvabheden punah kavyam dvidha matam,
Drishyam Tatrabhineyam Tadruparopattu Roopkam ?

(Sahitya Darpana-6.1)

Invisua poetry, Rupakas (dramas) and Uparupakas are adopted, becausethey are
acted out. Theseare seen by the audience. Thedefining word in Sanskrit for dramais
Rupaka, because in the stage of acting the actor assumes the form of adramatic
character. Dramaisone of the 10 types of Rupakas. There are 10 types of Rupaka
and 18 types of Uparupaka The names of the ten rupakass are: (1) Nataka, (2)
Prakarana, (3) Bhana, (4) Vyayoga, (5) Samavkara, (6) Dima, (7) Ihamriga, (8) Anka,
(9) Veethi, (10) Prahasana.

Natakamath prakaranm bhanavyayogasamavakaradimah,
Ihamrigankavithyah prahasanamiti rupakani dasha. (S.D. 6.3)

In comparison to audible poetry, dramas have more heart-warming, entertaining,
attractiveness, emotiona expression and variety of subject matter, hence, visual poetry
ismore popular than audible poetry. That iswhy, itissaid - Kavyeshu Natakam
Ramyam.

IntheIndian tradition, threetypes of Natan (dance) activity have been considered -
Natya, Nrittaand Nritya. Among these, dramaand dance aretheorigina arts, which
arederived from theimitative and entertaining bas ¢ tendencies of human respectively
and which the Indian tradition considersto have been created by Brahmaand Shiva
respectively. Over time, thethird art that was born from the combination of thesetwo
isdance.
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Thus, the collectiveform of dance, song, instrument and acting means'Natya. Both
thewords'Natya and 'Natan' are derived from theroot 'Nat', which means nartan,
nrityaor nritta. Thewords nartan and nrityaare derived from theroot 'nrit', which
meansvocal inflection or body movement. This process of Gatravekshapanaisa
common element, whichisfoundinall formsof natya, nartan and nritya. Among these,
there are some Gatravekshapansin which neither the meaning is expected nor the
feelings are followed. They depend only on rhythm and laya, it iscalled 'Nritta
(Gatravikshepamatram Nrittam). Inthis, nartan (dance) isdonewith body movements
without any expression. Inthis, more attention is paid to the miracle of operation
rather than Rasaand Bhava (emotion). The mere movement of body partswithout all
kindsof aenactmentsiscalled 'Nritta.

The second form of Natan or nartanis'Nritya. Inthis, the expression of emotionsis
through body movement, that is, emotions are displayed through body movement.
‘Nritya isaperformance cons sting of rasa, bhavaand vyanjana. Other acharyashave
described it asaform of drama.

Thethird genreof Natan or danceis'Natya. Thereiscomplete acting (enactment) in
it and the entire content of Rasais presented. According to Bharat, by displaying the
entire meaning of the sentencethrough enactment, thejoy inthe heart of the Sahridaya
isspread (Vakyarthabhinayarasashrayam Natyam). Bharat hasalso called 'Natya
(drama), the nature of the peopleintegrated with happinessand sorrow, consisting of
body movementsetc.

Yoyam svabhavo lokasya sukhadukhkhasamnavitah.
Sangogadyabhinayopeto natyamityabhidhiyate.

(Natyashastra-1/122)

1.1.1 Imitation Lokvritta is Natya

L okvrittanukaranam Natyam- Bharat hasusedimitation (wordslikeanukarta, anukirtan
and anudarshan) to discusstheform of drama. Imitation of actionsdonethrough a
commonformiscalled'Natya. Dasharupakakar Dhananjay hasaso cdled theimitation
of various states of theworld as'Natya. Acharya Dhananjay, while explaining the
formof 'Natya, haswritten -

Avasthanukritirnatyam rupam drishyatayochyate,
Rupakam Tatsamaaropat Dashaiva Rasashrayam.

Imitation of aparticular situation (Avasthavishesha) iscalled 'Natya. Whichiscalled
'rupa because of being seen. Because of the imposition of that (form) itiscalled
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'Rupak’, which isof ten typeswith the help of Rasa. But Abhinavagupta does not
consider mereimitation or anukriti as'Natya. He saysthat theatrical experienceis
achieved by practicing anukirtan. Therefore, dramaisaform of anukirtan, itisan
anukirtan of thefedlingsof Triloki.

Trailokyasyatra Sarvasya Natyaam Bhavanukirtanam. (NS. 1/108)

Thus, according to Abhinavagupta, Natyaisaform of Anuvyavasayatmakakirtan
imbued with Vikap Gyan, that is, Natyaisaform of direct knowledgeimbued with
Vikap. Now thequestionisthat if natyaisnot aform of imitation thenin the sentences
like'L okvrittaanukaranam Natyam', 'Saptdvipanukaranam Natyam' etc., dramahas
been called aform of imitation.

Lokvritta Anukaranam Natyametnamaya Kritam.(NS. 1/113)
Saptadvipanukaranam natyametadbhavishyati (NS-1/120)

Onthis, itissaidthat anuvyavasayatend tofollow laukikaactivities, hencethereisno
faultin caling dramaasimitation. Fromthisperspective, Bharat hascdledit imitation.

1.1.2 Rasa-samudaya Itself is Natya

According toAbhinavagupta, Natyawhichisdirectly visbledueto theeffect of acting
presented by 'Nat', which can be experienced through the calmness of concentrated
mind, and the specid meaning of poetry is'Natya. That state of mind, whichisdevoid
of the distinction between the self and the others (Swagataand Paragata), is 'rasa
becauseitisenjoyable. Since'Natya iscompletely experienced in Rasaonly, hence
Rasaitself is'Natya whose experienceistheresult of ‘Natya.

Tena Rasa and Natyam. Yasya vyutpatti falamityuchyate.
(Abhinav Bharati Part 1, Page 267)

Therefore, the Natyarasathat isexperienced isthemain Maharasa. Inthis, theposition
of other Maharasasis secondary and they impart theknowledge of themain Rasaina
collectiveform. Thisrasaarisesfromthethestricd activities, hencethetheatricd activities
itself israsaor therasasitself isnatyaor 'drama’itself israsaand in poetry too the
dramatic formisrasa. Thus, according to Abhinavgupta, the collective meaning is
‘Natya. 'Natya itself isRasaand Rasaitself is'Natya.

Natyat samudayaroopadrasa, yadi va natyameva rasah,
Rasasamudayo hi Natyam, Natya eva cha rasah.
Kavyepi Natyayamana eva Rasah. (Abhinav Bharati Part 1, Page-290)
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Describing the nature of Natya, Bharatasaysthat thisworldisfull of happinessand
sorrow. When this happy and sad nature of the people is acted out through body
movements (Angadi Abhinayas), itiscalled 'Natya.

Yohyam svabhavo lokasya sukhadukhkhasamnavitah.
So?ngaadbhinayopeto natyamityabhidhiyate ? (NZ.1/122)

Here, from theword Angadi, thefourfold actslike Aangika, Vachika, Aharyaand
Sattvikaetc. are assumed.

In thisway, this dramais not only an imitation of folklore but also an imitation,
anudarshan, interpretation and experience of thefeglingsof Triloki.

Collection has an important place in determining the form of drama. What isa
collection? Abhinav saysthat the cal culation of the object by which the object of
representation isproperly accepted isthe collection of that object. Oncetheknowledge
of the collectionisacquired, thereisno need for any other evidenceto believe that
thing and that knowledgeisintheform of redlization.
Samyaggrahanam sangrah, Yata? param nivishankapratityartham
pramantara narthyate,
Tachcha sakshatkararoopameva. (Abhinava Bharati Part-1, Page-13)

Accordingto Bharat, 'Sangraha isaconcise statement of the meaningsstated in detail
inthesutraand commentary. Inthisway, briefly describing the nature of anobjectisa
collection.

Vistarenopadishtanamarthanam sutrabhashyayoh.
Nibandho yah samasen sangraham tam vidurbudhah. (NS. 6/9)

According to Bharata, threetypesof acting, Aangik, Vachik and Aharya, songsand
instrumentstogether form thefive partsof drama(Natya). Only thesefivepartsare
acceptableto Bharata. But in the sixth chapter of Natyashastra, according to Kohl,
eleven partsare described- Rasa, Bhava, Abhinaya, Dharmi, Vritti, Pravritti, Siddhi,
Swara, Atodya, Jnanaand Ranga- these arethe eleven collections.

Rasa Bhava Hyabhinaya Dharmivrttipravrttayah.
Siddhih swarastathatodyaam ganam rangashcha sangrahah. (NS. 6/10)

Bharatahas cal culated by rearranging the coll ected parts, that is, Bharat has changed
the order. Among these, Rasais a subtle and important el ement of drama (natya),
henceit hasbeen mentioned first. Rasaisderived from emotions, henceit hasbeen
described after rasa. Emotionsare derived from enactment, hence enactment has
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Introductionto been mentioned after emotions. After enactment, thereisca culation of dharmi, vritti

Natyakaa and pravritti. Thesesix e ementsof the collection areintring ¢ and inseparable parts of
the drama(drama). After that Siddhi, Swara, Atodya, Jnanaand Ranga- thesefive
partsare enumerated. Theseare external organs. Inthisway eleven parts of drama
aredescribed.

Bhattodbhattasaysthat herethe order of the eleven parts of the dramaquoted from
K ohl'sopinion hasbeen changed. According to him, the order of elementsshould be
asfollows ranga, song, atodya, swara, sddhi, pravritti, vritti, dharmi, enactment, bhava
Notes and rasaya. But Bhattlollatadoes not agree with this. He saysthat thisorder hasbeen
changed dueto the sequence not being defined here and the author not having any
intentionintelling theorder of their execution, hencethereisno fault inthe sequence
here.

Abhinavaguptasaysthat rasaisthe natya (drama) whose experienceisinrasa, because
without it, no meaning isimparted in thedrama(nahi rasadrte kaschidarthapravartate).
Therefore, theRasawhichisfeltinthedramaisthemain Maharasa, other Rasasare
part of thisMaharasa. From thisMaharasa, other Rasas spread. Those other rasas
are untrue according to the sphotatheory of grammariansor are equivalent to the
objectivetruthlikeAnvitabhidhanavad or according toAbhihitanvayvaad, they arethe
collectiveformsof themanrasas, that is, they provideknowledgeof themainMaharasas
inthe collectiveform. Inthisway, dramaiscollective form of rasa, or dramaitsdlf is
rasaand rasacollectively isdrama. Therefore, Ekadashanga (el even parts) hasno
separate existencein Natyasangraha. Theseareinherent indramaitself. That iswhy
themeaning of collectiveformiscalled'drama.

Thescienceof that dramai.e. therulesof dramaiscalled ‘Natyasahstra. Themeaning
is that Natyashastra is a way to understand the type of drama. According to
Abhinavagupta, dramaisdifferent fromtheworldly objectslikeimitation, reflection,
anaogy, aropa, adhyavasaya, utpreksha, swapna, and indrgjaaetc., and theVedais
asupernatural object of rasasand rasasin the form of subjective knowledge. The
science of that supernatural romantic dramaisNatyashastra.

Abhinavaguptahas considered Natyashastraas synonymouswith Natyaveda. Other
Acharyasadopt theten rupakasbased on theword Natyavedawhich aredramati zable
i.e. exemplary drama. Infact, the scripture that presentsall the subjectsrelated to
dramai.e. acting isNatyashastra. The meaning isthat Natyashastraisthe scripture
that disciplinestheactor inall typesof subjectsrelated to thegtre.
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@ rousnow

1.  Whichoneiscaled sarvavarnikaVeda?
2. How many typesof rupakas?
3. Natyaisimitation of which?

4.  What arefivepartsof natyaaccording to Bharata?

1.2 THEATRICAL TRADITION IN INDIA

According totraditiond fame, theauthor of NatyashestraisBharataMuni and everyone
has been accepting hiswork as Natyashastrawithout any doubt. Muni Bharatahimsalf
isamythological figurewhosereachisdescribed fromtheheavenly worldto the earth.
Thereismention of many Bharatasin the Puranas as son of Dasharatha-Bharata, son
of Dushyanta- Bharata, great grandson of Mandhataand JadaBharata. Accordingto
Natyashastra, sage Bharatareceived Natyavedafrom Brahmaand taught Natyaveda
to hisone hundred sons. Many of whom later composed textsrel ated to Natyashastra.
Bharat himself also presented the acting experiments of rupakas named '‘Mahendra-
Vijay' (Drama), Tripuradah (Dima) and Amritmanthan (Samavakar) on various
occasions.

Bharat ismentioned with great reverence as Natyashastracharyain all thetheatrical
workslike Dhanikaand Dhananjay's Dasharupaka, Nandikeshwar'sAbhinaydarpan,
Shardatanayas Bhavaprakashan, Abhinavbharti Tikaof Abhinavaguptas, Shingbhupd's
Rasarnavasudhakar and Sagaranandi's Natak-L akshana-Ratnakosh etc. hasbeen done
BharataMuni. Bharatamuni islike Maharishi Panini, istraditionally famousasthe
founder of theatre. For thisreason, another name of NatyashastraisBharatsutra. The
tendency torender classical eementsin sutraformisthemain styleof thistext.

In Natyashastra, theword Bharataisal so used for actor, narrator etc. Inthisway, due
to the practice of Natyashastra, an intact tradition of Natyacharyas and Bharatas
continued to exist who wereknown as Bharatas.

From the dramatic descriptions, wea so get avagueideaof Bharatmuni'sresidence
ontheearth. In Natyashastra, on the ordersof Lord Shivasituated on the Himalayan
Mountains, BharataM uni had obtained the knowledge of Tandavafrom Tandu and
had al so presented a Dim named Tripuradah in front of him. From the natural and
captivating description of the Himaayan Mountainsin Natyashastra, along withthe
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Introductionto descriptionsof Shivaand Parvati's Tandavaand Lasya, it appearsthat Bharat Muni's

Natyakaa residence (or ashram) must have beenin nearby areas of the Himalayan Mountains.
For thisreason, thetraditional study of Natyashastrawas mostly donein Kashmira
itself and for thisreason only Kashmiri scholarslike Bhatt L ollata, Srishankuka,
Bhattanayakaand A bhinavaguptapadaetc. have written explanationsof Natyashastra.
In Natyashastra, thereisadetailed discussion of alankara, chhandaand music as
supporting e ementsof drama.

1.2.1 Ancient Scholars of Natyashastra

Notes Thereismention of many scholarsin the context of Natyashastra. In thiscontext,

Brahmain the context of creation of Natyaveda, Shivain the context of Tandava
education for Tandu, Parvati in the context of L asya-Shiksha (dancewith delicate
expressions), inthe context of words, thereismention of Purvacharya, inthe context
of Gandharva, Swati, inthe context of chhanda, Guh, Naradain the context of Dhruvas,
Tandu and Nandi inthe context of Anghar and Karan and Brihaspati ismentioned as
Acharyainthecontext of human qualities. Apart fromthis, inthe context of thecreation
of drama, Bharat has mentioned hisone hundred sons (including theater actorsand
scripturewriters). They area so seen ascontemporary dramascholarsof Bharatmuni.
Theseincluded writer of Abhinayadarpan- Nandi (Nandikeshwar, Tandu), Acharya
Kohd, Rechak, Karan, Aganhar, depi cted asthe successor of Bharat andinthecontext
of music, Tumburu, Swati, Krishasva, Vasuki, Yashtik Muni, Vishvavasu, Vatya,
Shandilya and Dhurtil, proficient in veena playing. The authentic acharyas of
‘abhinayashastra are known as Shardul, Skindavaand Shukra, Skanda's disciples
Agastya, Kashyap, Dattil, Nakhakutt and Ashmkutt, Badarayan and Shatkarni
Acharyas.

Among the scholars of the medieval theater tradition of Bharatmuni, the names of
Vishakhilaand Charayana, Katyayana, Rahul and Garg, Shakligarbhaand Ghantaka,
dramatist Harsh, Matriguptacharyaand Subandhu Acharyaare mentioned.

1.2.2 Interpreters of Natyasastra of Bharata

Commentarieswerewritten on Bharatmuni‘sNatyashastiraby many scholars. At present,
only Abhinav Bharati isavailable, through which we get knowledge about written
lectures, speakers and independent dramatic creations on Natyashastra. Acharya
Abhinavaguptaconsidered Udbhat asaninterpreter of Natyashastra, whichisalso
supported by Sharngdev's Sangeet-Ratnakar. Sangeet Ratnakar also described
Kirtidhar Acharyaasaninterpreter of Natyashastra. Apart fromthis, heasointroduced
the utpattivadi (Rasatheory of utpatti) AcharyaBhatt Lollat (Apargiti) inthelecture
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on Rasasutravimarsha, Acharya Srishankuk, theanumitivadi (Rasatheory of anumiti) Introductionto
inthelecture on Rasastra, Bhatt Nayak, famous asthe bhuktivadi (Rasatheory of Natyakala

bhukti) and promoter of the principleof generadization of rasain thelectureon Rasastra
Apart fromthis, Abhinavagupta, agreat scholar of philosophy and tantric scriptures
and having aunique personality like Madhyamani, isprominent among the scholars of
medieval India. Apart from these, the opinionsof AcharyaslikeAcharyaBhattayantra,
AcharyaKirtidhar, Nanyadev, Bhattatot etc. have been mentionedin Abhinav Bharati.

In the dramatradition, Dasharupakaar Dhananjaya (Acharyaof 11th century)is
prominent in the episodic textswritten on dramaintheform of scripturesof thelater § Notes
period. Hisbrother Dhanik wrote Aval okavritti on Dasharupaka. Sagarnandi (11th

century), the author of Natak-L akshanaratna K osh, a connoisseur and patron of

scholars, aseriousthinker and an expert on various scriptures and the author of many

books, mainly theAlankarshastratexts Saraswati Kanthabharan and Shringaraprakash,

RajaBhoj (first haf of the 11th century), and theauthor of theAlankarshastratreatise
Kavyanushasan, AcharyaHemchandra(12th century), author of thebook 'Natyadarpan'
Ramchandra Gunachandra (both disciplesof Hemchandracharya), author of the book
Alankar-Sarvasvaand Sahridaydilarelated to Alankarshastra, Ruyyak (12th century),
aresident of Kashmir, author of a book named Bhavaprakashan Shardatanay,
Shingbhupal (period AD 1210 or first phase of fourteenth century) is- '‘Rasarnav-
Sudhakara. Vishwanah'sfamousrhetorical book is'Sahityadarpan’. Dramatic e ements

have been discussed inthe sixth part of SahityaDarpan. Inthis, al the partsof drama,
differencesof rupakas, upbhedas, Artha-prakritis, sandhi etc. have been explained

with examples. Hisperiod of existenceisconsidered to be (1430AD, first phase of

fifteenth century). The above dramatists have aspecial placein thelndian theater

tradition.

Later in this sequence of dramatic episodic texts, the famous commentator
Kumaraswamy (15th century) wroteacommentary called 'Ratnapana on Vidyanath's
'Prataparudrayashobhushan’. Maharana Kumbha, the famous king of Mewar,
propounded Rasashastri or Rasaratnakosh. Theworksof Rupagoswami, adisciple of
ChatanyaM ahaprabhu, areNatachandrika, Ujjwa Nedmani and Bhaktirsamritsndhur.
The drama Chandrika by Roop Goswami (16th century), Natyapradeep by
Sundarmishraand Kamrgjdikshith nurtured the I ndian theater tradition by composing
textslike Kavyenduprakash.
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Q rousnon 2

1.  Whoisthewriter of Natyashastra?

2. Whoisthewriter of Abhinavadarpana?
3. Tandavaand Lasyaarereated towhich?
4.  Whoisthewriter of Sahridayalila?

1.3 IDENTIFICATION OF THEATRICAL ELEMENT IN VEDAS

Bharat Muni hastold astory inthefirst chapter of Natyashastraabout how the art of
theater cameinto existence, whichisasfollows-

After Satyayuga, when Tretayuga started, the people became greedy for their senses
under theinfluence of lust and greed, and being overwhel med by jeal ousy, anger etc.,
they started living happy or sad according to their deeds. It was not possible for
women and Shudrasto even listen to the Vedas. Therefore, therewasno meansto
makethem meditate on good deeds. At such atime, oneday Indraand the other gods
went to Brahmaand prayed that he should createfor ussuch acreative (play, means
of entertainment) intheform of thefifth Vedawhich could be both visud and audioand
which could be adopted by peopleof al classes. Accepting the request of the Gods,
Brahmacomposed thefifth"Natyaveda' by taking text (dialogue, narration etc.) from
Rigveda, enactment from Ygurveda, mus c from Samavedaand rasafrom Atharvaveda

Tasmat Srijaparam Vedam Pancham Sarvavarnikam. (NS.1.12)
Evam Sankalpya Bhagwan Sarvavedananusmaran.
Natyavedam Tatashchakre Chaturvedangasambhavam (NS.1.16)
Jagrah Pathyamrigvedat Samabhyo GeetmevA Cha,
Yajurvedabhinyanrasanatharvanadapi (NS.1.17)

The Godsexpressed their inability to accept, play and useit and requested the sages
to useit. Then Brahmataught thisNatyavedato Bharat Muni and ordered himto use
itwiththehelp of hishundred sons. When Bharat Muni taught thisdramato hishundred
sonsand madethem act in front of Brahma, then he advised them to plan for Kaishiki
Vritti (adecorative act consisting of song, dance etc.) and for thiswork, he created
Apsarasfrom hismind and providethemto Bharat Muni. Inthisway, whenthedrama
was completed, it was performed for thefirst timein the Indradhwa] Mahotsav, in
whichthevictory of the Godsin the battle of Devasurawas shown. Seeing thisthe
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demons became angry and started creating disturbance. Then the need for atheater
wasfdt. Vishwakarmathoughtfully constructed an excellent auditorium. Ontheother
hand, Brahma explained to the demons. Then aplay named " Amritmanthan” was
performed for thefirst timein thisclosed theatre. After this, regular performances of
drama started taking placein various Devlokas. After receiving continuous praise
from the Gods, the sonsof Bharatabecame very proud of their knowledge of theetrical
art. Oncein atheater performance, they made fun of other sagesand presented an
offensive satire on them. Dueto thisthe sages became angry and they cursed onthe
sonsof Bharatathat thisdramashould be destroyed and Bharatputras should become
Shudras. Hearing this, the Gods becameworried and went to the sagesand prayed to
takeback their curse. Then the sages said that the art of theater will not be destroyed.
But theremaining effect of thecursewill remainthesame.

After this, King Nahushagot the position of Indrainthe heavenly world, then he saw
adramaperformance performed by Apsarasin heaven. Seeingthis, he prayedtothe
Godsthat thisdramashould be performed in theroya palaceon earthaso. Thenthe
Godssadthat itisnot possiblefor theApsarasto perform thedramaon the earth, but
you can definitely accomplish thistask by taking the sons of Bharat to the earth.
Nahusharequested Bharatmuni to present adramaon the earth, which Bharatmuni
accepted and ordered hissonsto go to earth and perform the drama, explaining that
by doing so the curse given by the sageswould end. The sons of Bharat descended
from heaven and presented adramain theroyal palace of Nahusha. After spending
sometimewith human women on earthinafamily manner, they returned to heaven
after the curseended. But beforeleaving, they had taught their childrentheuse of this
dramaetc., dueto which dramabecame established on earth.

Regarding the origin of drama, apart from the above story described in Natyashastra,
variousIndian and foreign scholars have presented different theoriesregarding the
originof Sanskrit drama. All themgjor elementsof dramaarefoundin Vedic literature.
Therefore, Bharat Muni has called Natyaveda- 'Chaturvedangasambhavam'. Mainly
four dementsarerequired for drama- 1. Text, 2. Music, 3. Enactment, 4. Rasa. The
story/text isavailablein abundancein thedid oguesand hymnsof Rigveda. Thereare
many dramatic dialoguesand hymnsin the Rigveda, on the basis of which Sanskrit
playsoriginated. Thedial oguesand hymnsfound inthe Rigvedacan beinterpretedin
adramatic manner. Like- Indra-Marut-Samvad (Rigveda-1.165, 1.170), Agastya-
Lopamudra-Samvada(Rigveda-1.179), Vishwamitra-Nadi-Samvada(Rigveda-3.33),
Vashishtha-Sudas-Samvada (Rigveda-7.83), Yama Yami-Samvada(Rigveda- 10.10),
Indra-1ndrani-Vrishakapi-Samvada (Rigvedal0.86), Pururva-Urvashi-Samvada
(Rigveda-10.95), Sarma- Pani-Samvaada (Rigveda-10.108). Musical element is
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prominent in Samveda. Intherituasof Ygurveda, verbd and manua actionsarefully
attainable. In Atharvaveda, inthe hymnslike Kamah (9.2, 19.52), Kamasyalshuh
(3.25), Kaminimano-bhimukhikaranam (2.30), Saptni Nashanam (6.35), Kevaah Petih
(6.38) etc. shringararasais predominanet and in theritualsof Shatrunashanam (2.12,
18.34, 3.6, 4.3), Sena-Sanmohanam (4.31), Shatru Sena-Sammohanam (3.1), Sena
Samyojanam (4.32), Sangramajaya (6.99) VeeraRasais prominent. Shringaraand
VeeraRasaare important in Indian plays. Atharvavedaisthe best vedafor these
Rasas. Thereisalso description of Rasaslike KarunainAtharvaveda. Thus, all the
four e ementsnecessary for dramaare availablein theVedas. Therefore, Bharatmuni's
statement seems appropriatethat | ndian theater scienceis'Chaturvedangasambhavam'.

Wefindtheinitid form of Indian dramasin religious performances on the occas ons of
Yajnya. Thedialogue hymnsof Rigvedaarethefirst dramatic experimentsinthis
direction. These experimentswerenot limited to ygjnyabut becameapart of religious
activities. Duetothe popularity of rigiousplaysinthebeginning, they werea so made
apart of festivalsetc. Indra-Dhwaj Mahotsav etc. should be considered asalink in
thisprocess of gradual development. Asthis process progressed, it became more
popular dueto beingusediinfestivals, raadedaetc.

@ srousnos s

1.  Whomreceived Natyavedaeducation from Brahma?
2. Whorequested BharataMuni to perform dramaon earth?
3. How many e ementsneeded for Natya?

4.  Whicharetomain Rasafor Indiadramas/

1.4 FORMS AND PURPOSE OF THEATRICALART

The question related to the form and scope of dramais related to the purpose of
drama, that is, for whom (and to achieve what meaning) thisdramahas been created.
Inresponsetothis, inthe story of theorigin of theatrical art in Natyashastra, Indradi
Devgan praysto Brahmathat (dueto being restrictive and incomprehensible) the
Vedas are not suitable for everyoneto listen to, hence, you create afifth such text
whichisuseful for dl thevarnas. ComposetheVedaintheform of audio-visud playable
(gameand entertainment). Then Brahma, remembering all the Vedas, resolved that |
would create afifth Vedanamed Natyad ong withitshistory, which would beasource
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of religionand meaning, agiver of fame, full of teachingsand collections, aguidefor dl
theworksof thefutureworld, it will befull of themeaningsof al thescripturesand will
display thecrafts.

Itwill betheoriginator of beneficid teachingshby promoting theeter, sportsand pleasures
etc. Thisdramawill impart teachingsthrough passions, emotionsand theactionsof al
these. Thisdramawill providerelief to the poor suffering from sorrow, fatigue and
grief. Thisdramawill enhancereligion, fameand longevity, be beneficial, develop
intelligenceand giveadvicetotheworld. Thisthesater will bethesource of entertainment
intheworld.

Intheview of Indian scholars, theform of dramaisasbroad asitsscope. Bharat Muni
saysthat somewherethereisreligion, somewhere sports, somewhere artha(politics
or economics), somewherelabor, somewhere humor, somewhere war, somewhere
loveand somewheredaughter.

Kvachidharmah Kvachitkrida Kvachidartha Kvachichchhamah,
Kvachiddhasyam Kvachidyudham Kavchitkamah. (NS-1.108)

Thereisreigioninitfor thedevout, andloveinit for thosewho areinclined towards
love. Itincludesmeasuresto punish the unruly and suppressintoxicated people.

Dharmo dharmapravrittanaam kamaah kamopesavitanaam,
Nigraho Durvinitaanaan Mattanam Damanakriya.(NS-1.109)

It isproductive of audacity among theimpotent and enthusiasm among thosewho
consder themsalvesbrave. It providesspecia knowledgeto theignorant peopleand
increasesthe knowledge of scholars. It givesluxury to thewealthy, stability to the
suffering people, wed th to thefinancidly dependent peopleand patienceto thetroubled

people.

Abudhanam Vibodhashcha Vaidushyam Vidushampi.(NS-1.110)
Ishvaranam vilasashcha sthairyam duhkhaditasya,

Arthopajivinamartho dhritirudvignachetsam. (NS-1.111)
Lokvritta Anukaranam Natayametanmaya Kritam.(NS-1.112)

Dukhaartanam shramartanaam shokartanam tapasvinam.
Vishrantijnanam Kale, Natyametanmaya Kritam.(NS-1.114)

Dharmyam yashasyamayushyam hitam buddhivivardhanam.
Lokopadeshjananam natyametad bhavishyati. (NS-1.115)
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Introductionto All the scriptures, all types of crafts and various other works areincluded inthis
Natyakaa drama. Thisdramais going to present the concept of Vedas, Vidyaand stories of
history intheworld and thisdramais going to conceptualize Shruti, Smriti, morality

and theremaining meanings. Thisstatement of Bharat Muni iswell known-

Na tajjnanam na tachchhilpam na sa vidya na sa kala,
Nasau yogo na tatkarma natyeyasmin yanna drishyate.

Infact, dramaexperiment isacombined presentation of variousknowledge, learning,
art, craft, yogaand deeds.

Notes

Cons dering theabove mentioned wordsof Bharat Muni, two main purposesof thester
creation areclearly visible- public entertainment and public preaching. Thesetwo
objectivesaredso basicdly interrelated. Dramaisamedium of public educationwhich
isfull of entertainment and isuniversal. Thisgivesanintroductiontotheall-welfare
liberal outlook of the ancient Indian philosophers. Natyashastrahas not only been
mindful of the needsof itsown erabut has also been mindful of the needsof thefuture
era. That iswhy, Bharat saysthat human intelligence may declineinthefutureera.
When peopl€sintellectua capacity can bedestroyed, thenitisnatural for variousarts
and craftsto also get destroyed. Therefore, preservation of artsthrough dramais
essentid.

Q INTEXT QUESTIONS 1.4

1.  What providenatyato religious people?

2. What provide natyato courageous people?
3. What areto main purposeof natya?

4.  Whichpreservationisessentia by natya?

1.5 DEVELOPMENT OF SANSKRIT DRAMAS

Thestricd artfirst developedin India. Chronologica order of itsdevelopment isgiven
below:

Ramayanaand Mahabharata Period- Study of Ramayanaand M ahabharata shows
that plays had become popular at that time and the devel opment of playswasin
progress. Inthe plays, full attention was a so paid to Rasa-Paripaka. It isclear from
the mention of Shailush and hiswomen that there were actors and actresses al so.
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Humorousplayswerea so played. Inthefollowing versesof Valmiki Ramayana, there Introductionto
isclear mention of drama, nataand dancersetc. Natyakala

(@ VadhunatakasanghaishchaSamyuktaSarvatah Purim. (Ramayanal1.5.12)
(b)  Rasah ShringarakarunahasyaRaudrabhayanakaih.
Veeradibhi rasairyuktam kavyametadgayatam .(Ramayana-1.4.9)

(0 NargkeJanapade Prakrishtanatanartaka:

(d) Vadayanti tathaShantim Lasayantyapi Chapre, Notes
Natakanyapare prahurhasyani vividhani ch.

() Shailushashchaand Stribhiryanti.

Similarly, in Mahabharataa so thereismention of Sutradhar, Nataetc.

a) Ityabraveet Sutradhar: Sutah Puranicstatha. (Mahabharata-1.51.15)

(b) NatakaVividhah Kaavyah Kathakhyayikkarakah. (Mahabharata-2.12.36)

() Anartashchatathasarve natanartakagayakah. (Mahabharata-2.15.13)

Rangshaaisaso mentionedintheVirat Parvaof Mahabharata. It ismentionedinthe
Harivansh Parva (chapters-91 to 97) of the Mahabharatathat the plays'Ramayana
and K auberarambhabhisara were performed inthecity of ademon named Vg ranabha.

Panini and Patanjali Era- Thetime of Panini isconsidered to bethefourth century
before Christ. Panini has mentioned two Natsutrasi.e. Natyashastrasin hissutras.
Theauthor of oneNatyashastrawas Shilainand the author of the other wasKrishasva.

Parasaryashilalibhyam Bhikshunatasutrayoh. (Ashthadhyayi-4.3.110)
Karmandakrishashwadinih. (Ashthadhyayi-4.3.111)

Thisshowsthat Natyashastrahad reached itsfully advanced stagelong beforeMaharishi
Panini. Panini not only composed Ashthadhyayi, but also wrote a play named
Jambavatijaya(Pata-Vijaya). Asisknown from thefollowing verse:

Swasti paninye tasmai yen rudraprasadtah,
Adau vyakaranam prokttam tato jambavatijayam.

Maharishi Patanjdi (150 BC), in hisMahabhashya(3.2.111) hasmentioned theplaying
of playsnamed 'Kansavadh' and 'Balibandh'. Patanjali'sstatement is-
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Ye Tavadete Shobhanika Namaite Pratyaksha Kansam Ghatayanti,
Pratyaksham Cha Bali Bandhayantiti. (Mahabhashya-3.2.111)

Bharatamuni - BharataMuni isconsidered to bethe main scholar of Indian dramatic
science. Hishugebook related to dramacalled 'Natyasashtra consistsof 36 chapters.
Histimewas200 BC. Itisconsidered to be approximately. Fromthisitisknown that
Indian theatrical art wasat itsadvanced stagein thethird or fourth century.

Vatsyayana - Similarly, mention of playsand Natasisalso found in Buddhist texts,
Jaintextsand Vatsyayana's Kamasutra. Vatsyayana(2nd century AD) hasclearly
written that the natas (acrobats) should show thedramato the citizensand onthe next
day, if the citizenswish, they should watch the drama again, otherwise the natas
(acrobats) should be sent off.

Kushilvaschagantavah prakshanakamesham dadyubh,
Dvitiyehani tebhyah pujam niyatam labheran,
Yathashraddhamesham darshanmutsargo wa. (Kamasutra-1.4.28 to 31)

Itisasoknown fromtheword Kushilavathat thefirst acting work wasdoneby Ram's
sonsKushand Luva. Hence, intherimitation and intheir memory, thenameKushilava
cameto be used for the actor.

@ rousnos s

1.  Inwhichparvaof Mahabhata, word rangashald isavailable?
2. Whatistimeof Panini?
3. Whoisthewriter of Mahabhashya?

4.  How many chaptersin Natyashastra?

1.6 FEATURES OF SANSKRIT THEATRICALART

By studying Sanskrit playsand comparing themwith Greek plays, certain characteristics
become known. These characteristics are mainly from the point of view of story,
content-combination, text Size, number of characters, maturity of Rasa, purpose, theetre-
building etc.

InIndian plays, athoughthereisamixture of happinessand sorrow inthemiddle, yet
all theplayshaveahappy ending. Indian dramas, which areddightful-imaginativein
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nature, are mainly dependent on the plots of Ramayana, M ahabharata, Puranas,
Brihatkathaetc. In Greek plays, great emphasishasbeen laid on the continuity of time,
placeand movement, but in Sanskrit playsthiscontinuity hasbeen completely neglected.

Chorusisvery prevaent in Sanskrit plays. In Sanskrit Natyashastra, 10 types of
rupakasand 18 types of uparupakas have been considered. Seriousanaysishasbeen
doneregarding their form, parts-acts, charactersetc. Therefore, Indian dramascience
hasbecomevery complex. In Sanskrit plays, proseisused for narration and poetry
for interestingness, description of nature, moral education, subhashitasetc., thusthere
iscoordination between proseand poetry. Inthese, Prakritaisused dong with Sanskrit
language. Thereisaspecia method of composing Sanskrit plays. Theentireplay is
divided into severa acts. Beginning with Nandi-path, establishment by Sutradhar,
introduction of the poet in the establishment or prologue, use of Vishkambhak and
Praveshak to connect the summary or plot, ending with Bharat-vakyaetc. arethe
characteristicsof the method of composition of Sanskrit plays.

Theclown helpsin the progressof the plot along with humor and givesadvicetothe
hero as and when required. Here acting related cues are given with precision at
appropriate places. Like- Prakasam, Swagatam, A pavaritam, Janantikam, Akashe,
Sarosham, Vihasya, Sasambhramam. In Sanskrit plays, thefirst five artha-prakritis,
thefirst fivestagesand thefirst five sandhi areused. Intermsof size, Sanskrit playsare
relatively largeand thenumber of charactersinthemisnot fixed. Therearedl typesof
characters, worldly, divine and non-divine. Here the characters do not represent an
individual but represent aparticular group. Like Shakuntaladoesnot represent an
individua woman but representssadhvi group of women. In Sanskrit plays, theultimate
goal istothe paripakaof Shringara, Veeraand karunarasas. Specia emphasishas
beenlaid onthefact that ingppropriate, rude, uncivilized and inauspicious scenesshould
not be shown on stage- such askiss, hug, sexua relations, war, death, food, curseetc.
Theam of Sanskrit playsisto establish peace and innocence, wish for happinessand
prosperity, entertain people aswell ascommunicate heathy mordity and highidedlsto
the people. Thetheaters used to perform Sanskrit playswere square, rectangular or
triangular. Sanskrit playswere performed only on specid occasions. Such asfestivals,
celebrations, birth of achild, coronation, marriage, housewarming etc. |mportance
hasbeen givento description of naturein Sanskrit plays. At thesametime, theplaywright
beautifully portraystheidentity with nature.

Prevalence of one-act plays- It isknown from the plays of Bhasetc. that therewas
considerable prevalence of one-act playsin Sanskrit. Therearefive one-act plays
among Bhassplays.

NATYAKALA (385)

MODULE - 1

Introductionto

Notes

Natyakala




MODULE - 1

Introductionto
Natyakala

Notes

Theatrical tradition of India: Introduction and history

Although Bharat hasconsidered Vrittisasthe basisof Dasharupavika pan, but almost
all the subsequent writershave considered three differentiating elementsof mrupakas
- Vastu (Plot), Neta (actor) and Rasa (Joy). Object meansthe subject matter of the
story. Netameans- hero-heroineand other characters. Rasameans- Shringara, Veera,
vibhatsaetc. From the point of view of source, there arethreetypesof theatrical plot
- famous (prasiddh), produced (utpadhya), and mixed. From the point of view of
faladhikara, there aretwo typesof plots- adhikarikaand prasangika. From the point
of view of enectment, four types have been made- Suchya, Prayojya, Abhyuh
(imaginable) and Upekshya. According to conversational expression, therearefive
types- Prakasha, Swagata, A pavarita, Janantikaand Akashbhashi.

From the point of view of the development of the story, Natyashastradividesthe
entire story of therupakas. Thisdivision isdonein three ways, which are called
Karyavastha, Arthaprakriti and Sandhi. Each of these hasfivetypes. Therearefive
stages of development in any fully developed work. The names of these stages of
work are- Aarambh, Yatna, Pratyasha, Niyataptti and Phaagam. Thefivearthprakritis
that provethe purpose of thesefive stagesare - Begja, Bindu, Pataka, Prakari and
Karya Thesandhistakethework phasetoitsnatura end. They aredsofive- mukha,
pratimukha, garbha, vimarsha and nirvahana. Apart from these, 64 types of
Sandhyangas, 21 Sandhyantars, 6 purposes of Sandhyasand 36 drama-characteristics
or Natyalankaras have been mentioned in Natyashastra. The form of the story is
prepared keeping al thesein mind.

Some rupakas also developed in the post-Bharat period. In the above mentioned
typesof rupakass, thetheme of the story haspredominance and al four typesof acting
typesare properly employed. But uparupas|ike songsand dancesare prominent, that
iswhy, they area so called by nameslike Geya Rupaka, Nritta-Bhedaetc.

Q INTEXT QUESTIONS 1.6

1.  Whichisintegrated with IndiaDramas?

2. How many typesof uparupakas?

w

Onwhich basis, Bharataconsidered vrittis?

>

What isthe meaning of Netain drama?
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1.7MAJOR PLAYWRIGHTS

Thetypesof rupakas and uparupakas mentioned in the Sanskrit dramatexts have
certainly beenwritten asper thedrama. Both scriptureand experiment keep following
each other. Sometimestherupakaiscreated according to the scripturesand sometimes
itisscripted after seeing the usage. Thisfact becomeseven moreevident inthe context
of rupakas. Thedifferenceinthe number of rupakas, their namesand characteristicsin
different scripturesisevidenceof this. Unfortunately, examplesof differenceof rupakas
and uprupakasare not avail abletoday and similarly, theworksof many playwrightsof
the past, namesof someof whom arefound invarioustexts, havead so becomeobsol ete,
however, theworks of the present Sanskrit playwrightsamong those available, the
first nameisthat of Bhasa.

Although beforethethirteen playsof Bhasapublished by Mahamahopadhyay Ganapati
Shastri in 1912 AD under theAnantshayanam book series, Kalidasawas considered
to bethefirst available playwright. But Kalidas himself hasalso mentioned Bhasa
respectfully intheintroductionto the play Mdavikagnimitram. So, hewasdefinitely his
predecessor. Scholarsconsider him to bearesident of Keralaand some peopleeven
expressdoubt on the authorship of some of the availableworks. Bhasaisundoubtedly
aplaywright of excellent quality. He has been mentioned by many scholarswith
guotationsand Jaydev hasconsidered him as"Kavitakamini KaHaas'. The namesof
his works are as follows - 1. Pratima Natak, 2. Abhishek, 3. Pancharatra, 4.
Madhyamvyayoga, 5. Dutghatotkach, 6. Karnabhara, 7. Dutvakya, 8. Urubhanga, 9.
Balcharita, 10. Daridracharudatta, 11. Avimaraka, 12. PratigyaYogandharayan 13.
Swapnavasavadatta.

The second notable name among Sanskrit playwrightsisthat of thegreat poet Kdidas,
whose period of existenceis considered by some scholarsto be the sixth century
during thereign of Chandragupta-11 and other scholarsconsider him to beoneof the
Navratnasof Ujjaini ruler Vikramadityaand date himto bein thefirst century BC.
Kalidashasgained morefameasapoet and playwright than any other writer. There
arefour poetic textswritten by Kadidas- Raghuvansha, Kumarasambhava, M eghdoota
and Ritusamhara and three plays- Abhigyanshakuntala, Vikramorvashiya and
Malavikagnimitra. Of these, Shakuntalaishisworld famouswork which hasbeen
praised by many foreign scholarsa so.

Animportant nameamong the contemporary poetsof KaidasisAshvaghosha, whose
existenceisbelieved to beinthefirst century BC. Ashvaghosha, resident of Saketak
(Ayodhya), wasaBuddhist philosopher, great poet and Mahavadi i.e. agresat logical
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scholar. Many texts on various subjects are published in hisname, but only three
literary works of Ashvaghosha are considered beyond doubt- Buddhacharita,
Saundaranandaand Shariputraprakaran. Of these, thefirst two areepicsand thelast
one is an episode (prakarana) composed in nine acts, in which the incident of
Shariputrasinitiationinto Buddhism hasbeen dramatized.

Visakhadutta's MudraRakshas still maintainsitsimportance and pridein Sanskrit
plays. Thisplay isan account of the problems of diplomacy. Chanakyawantsto
defeat the Rakshasawith hisintel ligence and become Chandraguptals minister and the
intellectud skillshedigplaysfor thisareadmirableevenfor paliticians. Visakhaduttal's
second work, written around the latter half of the sixth century, is the play
Devichandragupta, only afew quotationsof which areavailablein dramatic texts.

Among the Sanskrit plays on the present Indian theatre, the most popular work is
Mrichchakatikam written by Shudraka. Thisisaplay of ten acts, inwhichthereisan
interesting description of thelove between the brave Vasantasenaof Ujjaini andthe
poor but cultured Charudattaand the attempt of the king to subdue Vasantasena by
Shyd akaShakar aswel| astheeventsof the changeof kingdom at that time. Shudrakals
period of existenceisconsdered to bethefifth century. Another composition of hisis
the part named Padmaprabhritak.

Emperor Harshavardhan, the ruler of Thaneshwar and patron of poet gemslike
Banabhatta, Mayurbhatt and Diwakar, was also the son of Saraswati. Threerupakas
composed by him arecurrently available- Ratnavali, Priyadarshikaand Nagananda.
Thefirst two of these are plays, which are related to the love stories of Vatsarg)
Udayan. Thethird Naganandaisafull-length drama. It describes Jimutavahana's
surrender to savethe serpentsfrom Garuda. The period of Harshvardhanisconsidered
to bethe seventh century.

The play Venisamhar, written by Bhattnarayan inthefirst haf of theeighth century, is
very popular among scholarsfor itsclassical structure. The Mahabharatawar has
been described in thissix-act play based on Gaudi styleand Ojaguna.

Thegresat poet Bhavabhuti, who presented Karun asthe only lovewith hisunmatched
poetic talent, wasaresident of Vidarbha, whose period of existenceisconsidered to
bethe seventh century. Mahavircharit, Mati-Madhav and Uttaramcharit - thesethree
playswritten by him are available. Out of these, in Mahavircharit, the complete
description of Ramcharit hasbeen givenin six points. The story of thelatter part of
Ramayanaisdescribed in Uttararamacharita. Matimadhav isahuge episode of ten
actswhose story isbased on poetic imagination.
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One of the other important playwrights of SanskritisAnangharshawhoseplay is
Tapasvatsarg). Inthissix-act play, it istold that dueto separation from Vasavadatta,
Udayan becomes an ascetic and becomesready to commit suicide. Anangaharsha,
dsoknownasMatrarga, livedinthesecond haf of theeighth century. Another famous
poet of the second half of the eighth century is Murari, whose only work is
Anargharaghava. Ramkathaisaso described inthis.

Inthe beginning of the ninth century, therewasK avirg) Rgjashekhar who, inaddition
to thetresatise on rhetoric called Kavyamimansa, has composed four rupakass, whose
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namesare- Balaramayana, Ba abharataor PrachandaPandava, Vidhasd bhanjikaand | Notes

Karpoormanjari. Thefirst two of these plays are Viddhashal abhanjikaNatikaand
Karpoormanjari Sattak. Although critics do not consider him a very successful
playwright, thereisno doubt that heisan excellent poet.

Among other Sanskrit playwrights, thefamousoneis Jayadeva, whosecompositionis
a seven-act play named Prasannaraghava. Rajashekhar's contemporary poet is
K shemeshwar who haswritten a play named Chandkaushik. Kulasekhara (tenth
century) has composed the plays Tapati samvaranaand Subhadradhananjaya. There
aretwo versionsof Hanumannatak available, of whichthefirst nine-tenact play is
written by Madhusudan Mishraand the second fourteen act play iswritten by Damodar
Mishra. Smilarly, Ramachandra (twel fth century) wrote Nalvilasand Nirbhayabhim
Viyayoga, Jaisingh Suri (thirteenth century) wrote Hammirmadmardan, Ravi Varma
(fourteenth century) wrote Pradyumnabhyuday, Vamanbhatta Baan (fifteenth century)
wrote Parvati Parinay and Shringarbhushan Bhaan, Mahadev (seventeenth century)
wroteAmazing Mirror. Shaktibhadrahas composed plays named Anashrachudamani,
Dinnag has composed plays named Kundamala. Apart from these, there are some
other nameswhich arediscussed in varioustexts.

Similar tothedrama, examplesof other rupakasareavailable, such asexamplesof the
dramaare Bilhan'sKarnasundari, Madanpal Saraswati's Parijatmanjari etc. A play
writtenin Prakritiscalled Sattak. Ghanshyam'spoem Anandsundari and Vishweshwar
Pandit's Shringaramanjari are examples of this. Later exampletexts of the episode
include Mallikamarut written by the udandkavi, Kaumudimitranandawritten by
Ramchandra, Prabuddharauhineyawritten by Rambhadra, Kumudchandrawritten by
Yashchandraetc.

Examples of Bhana include Vararuchi's Ubhayabhisarika, Shudraka's
Padmaprabhritaka, | shwardutt's Dhurtavitsamvad and Shyamalik's Padtaditakaetc.
which arefamous by the name of Chaturbhani. The ancient examples of comedy
include Shankhadhar Kavirg's Latkamelak, Jyotirishwar Kavisekhar's
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Dhurtasamagam, Jagdi shwar's Hasharnav, Gopinath Chakraborty's K otuka Sarvas
and Samrg Dixit'sDhurtdancer. Among other rupakas, examplesof Dimaare Tripuradah
of Vatsarga, Krishnavijayaof Vyankatavaryaand Manmathonmathan of Ram Kawvi.
Examplesof Vyayogaare Parthparaakram written by Prahladdev, Dhananjayvijay
Ramchandra's Dhananjayvijay, Nirbhaybhim Vishwanath's Saugandhika. The only
availableexampleof Samavakarais Samudramanthan written by Vatsargja. Theonly
exampleof theshadow drama(chhayanatak) fromwhich Dr. Pishe etc. haveconsdered
theoriginof theatricd artinIndiais Subhat Kavi'sDutangad. Similarly, somesymbolic
playswered sowrittenin Sanskrit, whoseauthorsincludeAshwaghosh, KrishnaMighra,
Yashpa, Venkatnath, poet Karnapur and Anandrai Makhi. Inthe modern era, many
scholarshave attempted to write playsin Sanskrit, but theseworkshardly fall within
theclassicd tradition.

Q rousnon 17

1.  Whoisconsideredfirst Sanskrit playwright?

2. Kadidaswasinwhosereign?

3. Whoisthewriter of Meghadoota?
4.  Whoisthewriter of Buddhcharita?
5. Whoisthewriter of karnasunadari?

@*” WHAT HAVE YOU LEARNT

° Bharat has called dramaas Sarvavarnik Veda. It includesall the knowledge,
work, crafts, knowledgeand arts.

° Imitation of actions done through a common form is called 'Natya.
Dasharupakakar Dhananjay hasa so called theimitation of various statesof the
world as'Natya.

° Bharat is mentioned with great reverence as Natyashastracharyain al the
theatrica workslike Dhanikaand Dhananjay's Dasharupaka, Nandikeshwar's
Abhinaydarpan, Shardatanaya's Bhavaprakashan, Abhinavbharti Tika of
Abhinavagupta's, Shingbhupd's Rasarnavasudhakar and Sagaranandi's Natak-
L akshana-Ratnakosh etc. has been done BharataMuni. Bharatamuni islike
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Maharishi Panini, istraditiondly famousasthefounder of theatre. For thisreason, Introductionto
another name of Natyashastrais Bharatsutra. Thetendency to render classical Natyakaa
elementsin sutraformisthemain styleof thistext.

° inthe context of the creation of drama, Bharat has mentioned hisone hundred
sons (including theater actors and scripture writers). They are also seen as
contemporary drama scholars of Bharatmuni. These included writer of
Abhinayadarpan- Nandi (Nandikeshwar, Tandu), AcharyaKohal, Rechak,
Karan, Aganhar, depicted as the successor of Bharat and inthe contextof §_
music, Tumburu, Swati, Krishasva, Vasuki, Yashtik Muni, Vishvavasu, Vatya, | nozes
Shandilyaand Dhurtil, proficient in veenaplaying. The authentic acharyas of
‘abhinayashastra are known as Shardul, Skindava and Shukra, Skanda's
disciplesAgastya, Kashyap, Dattil, Nakhakutt and A shmkutt, Badarayan and
Shatkarni Acharyas.

e  Wefindtheinitia form of Indian dramasin religious performances on the
occasions of Yajnya. Thedialogue hymnsof Rigvedaarethefirst dramatic
experimentsin thisdirection. These experimentswerenot limited to ygnyabut
becameapart of religiousactivities. Dueto the popul arity of religiousplaysin
thebeginning, they werea so madeapart of festivasetc. Indra-Dhwa Mahotsav
etc. should be considered asalink in thisprocessof gradual development. As
thisprocess progressed, it becamemore popular dueto being usedinfestivals,
raasleclaetc.

° Considering thewordsof Bharat Muni, two main purposes of theeater creation
are clearly visible- public entertainment and public preaching. These two
objectivesaredsobasicdly interreated. Dramaisamedium of public education
whichisfull of entertainment andisuniversal. Thisgivesanintroductiontothe
al-wdfarelibera outlook of theancient Indian philosophers. Natyashastrahas
not only been mindful of the needs of itsown erabut hasal so been mindful of
theneedsof thefutureera. That iswhy, Bharat saysthat humanintelligencemay
declineinthefutureera. When peopl€sintellectual capacity can bedestroyed,
thenitisnatural for variousartsand craftsto also get destroyed. Therefore,
preservation of artsthrough dramaisessential.

° InIndian plays, dthoughthereisamixtureof happinessand sorrow inthemiddle,
yet all the plays have ahappy ending. Indian dramas, which are delightful-
imaginative in nature, are mainly dependent on the plots of Ramayana,
Mahabharata, Puranas, Brihatkathaetc. In Greek plays, great emphasishas
beenlaid on the continuity of time, place and movement, but in Sanskrit plays
thiscontinuity hasbeen completely neglected.

NATYAKALA (385)
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Therearefive stagesof development in any fully developed work. The names
of these stages of work are - Aarambh, Yatna, Pratyasha, Niyataptti and
Phalagam. Thefivearthprakritisthat provethe purpose of thesefive stagesare
- Bega, Bindu, Pataka, Prakari and Karya. The sandhistake thework phase
toitsnatura end. They aread sofive- mukha, pratimukha, garbha, vimarshaand
nirvahana. Apart from these, 64 types of Sandhyangas, 21 Sandhyantars, 6
purposes of Sandhyas and 36 drama-characteristics or Natyalankaras have
been mentioned in Natyashastra. Theform of the story isprepared keeping all
thesein mind. Some rupakas also devel oped in the post-Bharat period. Inthe
above mentioned types of rupakass, thetheme of the story has predominance
and all four typesof acting typesare properly employed. But uparupaslike
songsand dancesare prominent, that iswhy, they area so called by nameslike
GeyaRupaka, Nritta-Bhedaetc.

E TERMINAL EXERCISE

nNoB

o v M~ W

1.1

Writeindetail about Indian theeatrical tradition.
Inwhich samvad-suktas of vedahave natya?
Writethe purposesof natyakala.

Writedown the chronology of indiaplaywrights?
Writ thecharacteristicsof Sanskrit theetrical tradition.

Makealist of Sanskrit playwrightsand write the name of their works.

A
Q ANSWERS TO INTEXT QUESTIONS

@) wswens 1o wrexravestions

1. Naya

2. Tentypes
3. Lokakrit

4. Angika, Vachika, Aharyaand Satvika, Music and Instruments
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1.2

1.3

14

1.5

1.6

AcharyaBharataMuni
Nandikeshwara
Shivaand Parvati

Kashmiri resdent Rupyaka

AcharyaBharataMuni
King Nahusha
four

Shringaraand VeeraRasa

Dharma
Utsaha
Entertainment and Preaching to people

Arts

Virtafestival

4th century BC
AcharyaPatanjdi
36 chapters

Happinessand sorrow
18types
According to Dasharoopavika pana

Hero, heroineand other characters
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Introductionto 1.7

Netyaala 1. Bhasa
2. Chandragupta-||
3. Kdidasa
4. Adwaghosha
5. Bilhana

Notes
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