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THEATER TECHNIQUES: AN
INTRODUCTION

Notes

Dear Learner, earlier welearned about theatre. What istheatre? How did theater
originate? How many typesof theater arethere? And so on. Now in thischapter we
will discuss about theater technique. From thetitleitself it becomesclear that itis
related to the techniquesused in theatre. If you have seen aplay, imagineit. Think
about what thingsyou saw around the actorsin the play that were making the play
moreeffective. Of course, youwill seethe set, lights, sound equipment among those
things. Infact, theseareknown astheater techniques. All theseare used according to

theplay.

Therearemany presentation stylesof theater whichwehavediscussed earlier. Ineach
genrethesetechniques- sets, lightsand sound areusedin aparticular way. Thefunction
of thesetheater techniquesisto provide special effectsto the acting. Beit Indian
theater or Western thesatre, the nature of bothisdifferent from each other. Along with
thisdifferent form, thetheater technique of both of themisalso different. But with
modern thegtre, the union of both thetheatersisvisible. Alongwiththis, italsohad a
deepimpact on theater techniques, whichwewill also discussinthislesson.

[] LEARNING OUTCOMES

After studying thislesson, you-
° know the genera introduction to theater techniques,
° understand theancient methods of theater techniques;

° understand modern techniques of theater techniques,
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Practical Aspect of ° understand theimportance of stage decoration in dramatic performance;
Natya

° know the general introduction of light and sound in dramastaging;
° understand theimportance of light and sound inthestrical presentation; and

° know thedifferent typesof light and sound presentation.

5.1 GENERALINTRODUCTION TO THEATER TECHNIQUES

Theater isan audio-visua medium. When an audience goesto seeaplay, they should
beableto clearly see and hear the events happening on the stage. For a successful
theatrica presentation, itisnecessary towork specifically ontheater techniques. These
theater techniquesnot only makethe play interesting and effective, but if usedwitha
specid vison, they dso giveanew dimensionto themeaning of theplay whichisoften
hiddenintheplay itself.

Notes

When we use the noun theater technique, it revealsacollective meaning. Theater
meansacoordinated form of drama, acting (activity and recitation), stage decoration,
make-up, lights, costumes, sound etc. And technique meansthat way of behavior
which caneasly realizethevison. Thus, under theater technique, thetechniqueof al
those elementsisunderstood with the coordination of which theater takes shape.

Techniques in Playwriting

Theater usually begins with awritten play. While writing a play, the playwright
determinestheuse of al the elementsof theater from hisimagination. For example-
whenwill thelightscome on the stage? From wherewill theactor enter the stageand
whenand wherewill hedepart. If the playwright himself isathester artist, then heuses
theater techniquesvery beautifully inhisplay. A cregtiveplaywright, through hiscredivity,
presentsaroadmap for asuccessful play with the hel p of techniqueson stage.

Techniques in Direction

Whiledirecting aplay, thedirector a so often usessometechniqueswhich arerelated
to the presentation of the play. During rehearsal the director guides the actor's
performancethrough thesetechniques. Asanindependent person, he sometimesadopts
the playwright's technique and sometimes he rejectsit. Often, we see that some
performancesare completely different fromthewritten play or thedirector completely
focuses on the untouched aspects of the play. In such asituation the director uses
dramatic techniquesfrom adifferent perspective.
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Presentation Techniques

When we watch adrama, we often find the use of sometechnical itemsduring the
presentation. Like- light equipment, set, sound equipment etc. Theseare someof the
thingsthat weget to seein every play. Thesetechnical devicesplay animportant role
in making the scene envisioned by the playwright and director presentable. These
techniques are used according to the mood, time, effectsetc. of the scenes.

5.2 ANCIENT FORM OF THEATER TECHNIQUES

Scenery isconsdered to bethefirst essential element intheater technique. The scene
servesasabackdrop for the drama. The audienceisintroduced to the atmosphere of
the play through the visual bond created on the stage. DrishyaBandhaisactually a
form presented on the stage of adramawhich usualy lastsfrom the beginning till the
end of theplay. Thisisacoordinated form of visual planning. Inthemodern era, the set
that the audience sees as soon asthe curtain opens, built, depicted or presentedin any
other form on the background, isthe visual bond. How to create thisvisual bond?
Discussionshavebeen held inthisregard fromtimeto time. Mainly, to understand the
ancient methods of theater technique, they haveto be divided into two categories-

1.  Audio-visud techniques
2. llluminationtechniques.

Audio-visual Techniques

Asweknow theater isan audio-visual medium. In such asituation, from primitive
theater till theemergence of auditorium, thismedium was consdered. Theauditorium
was conceived keeping visibility and audioin mind. For example, the senior, middle
and inferior types of vikrishta, chaturasra and tryasra auditorium described in
'Natyasastra. Of these, the poor medium auditorium was declared the best on the
basisof visibility and audio. Smilarly, in Greek thestre, along with thetheater built by
cutting out the mountains, masks (which had acloak-like arrangement for amplifying
the sound), padded shoes (so that the size of the actor appeared bigger) etc. are used.
We get to see stepped audience galleriesin both Indian and Western theatre,

INlumination Techniques/Theater Scene

From primitivetimesto the 16th century, playswere performed during the day under
the open sky. Greek playswere presented in rooflesstheatres. In India, Buddhists
performed on M uktakashi stage or in roofless squaretheatres. Medieval ritua plays
were performed inside churches, where daylight camein through windows, doorsor
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Practical Aspect of vents. Therewasno need for artificia lighting for the playsof the Commediade Arte
Natya and early Elizabethan period. It isbelieved that when these playstook place at that
time, artificia lighting wasnot even thought of .

Till now therewasno (atificid) light inthetheatre, but we can guessthat when primitive
humans would have been cooking and eating prey at night. Those primitive
presentationswoul d havetaken place around the bonfire. Wild anima swere afraid of
fireand hence early humans chose night timeto expresstheir emotions. Studiesby
someresearchers have shown that Greek playswere deliberately performed slowly
Notes till night, becausefire doesnot appear aseffectiveduring theday asit doesat night. In
such plays, wefind the use of burning torches, lampsand other lighting resourcesas

props.

In someformsof theatrical performancesof Tamil Nadu and Keraa, lightingisdone
with another type of interesting lamps. Coconut shell is cut into two hemispherical
shapesand used aslamp utensils. Thelighting was arranged in such away that the
performancedid not haveto beinterrupted torefill theoil. Here"striplights' aremade
of bamboo. Another typeof illuminationisusedinthetheater "Thayyam" of theremote
rurd areaof Kerda. ThisPrakg) instrument isaburning torch madewith dried coconut
leaves. Thesetorcheswere used in ancient traditional styleslike Nautanki, Jatra,
Tamasha, Bhavai, Yakshagana, Nacha, Maach etc. and are still alivetoday.

@ rousnowss:

1.  What doyouunderstand by theater technique?

2. Whatismeant by playwriting technique?

3.  What arethetechniquesused for presentation?

4.  What arevisua bonds?

5. What thingshaveto bekept in mind whiledesigning the auditorium?
6.  Whichtheater hasbeen described asthe best in Natygjastra?

7.  What wasusedin Greek theater keeping in mind thevis bility and audio?
8.  Sincewhenhasartificia light been used inwesternthestre?
9.  Whatisusedtolight thetheatrical performancesof Tamil Nadu and Kerala?

10. Howisstriplight made?
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5.3 MODERN FORM OF THEATER TECHNIQUES

Set, light, sound, effectsetc. can be seenin modern forms of theater techniques. As
long astheatrical performancesweredoneintheopen, therewasno needfor al these,
but closed auditoriums gave rise to these needs. The birth of these modern genres
began inthe West with stageillumination.

Thenew experiment inthefield of lighting wasfirst doneby theltaian artist 'Sebastino
Sarelio'. Sebastiano Sarleo (1475-1554) thought about pai nting sceni ¢ paintings apart

MODULE - 8

Practical Aspect of
Natya

fromarchitectureand stage. With thisinformation, arectangular hal washbuiltimitating Notes

the Roman theatre. According to Sarleo, colorful scenery was created in the theater
from the stage background to the 'wings and 'panels. Inthisexpansion, 'perspective
visual principlesand three-dimensional measureswere used effectively. For this, he
used mirrors, shining saucers, shalow platesinfront of the candletoincreasethelight
of the candlefrom thefront side. To produce colorful effects, colored liquidswere
poured into bottlesand placed infront of burning candles. The contribution of English
designer Inigo Jones (1573-1652) isa soimportant intaking thisinfluenceforward.

L ater, dlong with candles, oil wick lampswerea so used, but thesefloating oil lamps
required frequent trimming during performances. For thiswork 'Gul Tarashon' had to
comeon stageagain and again. Itissaid that theword 'footlight' originated from these
floating oil lamps. Later, for brighter light, the practice of covering theflamewith gasor
burner started.

Gradudly, intheperiod after Sarleio, theuse of candlesand oil lampsfor better lighting
increased tremendoudy and theresult wasthat that bright and freelight started piercing
theeyesof the spectators. Italian designer Nicola Sabatini (1574-1654) tried to solve
thisproblem. Hefound away to hidethelight sourceand tried to hidethelight source
by covering or covering thelampwithacircular tubefromtop to bottom. Similarly, the
effort of thefamousactor and designer 'David Garrick' (1717-79) Also notableisthat
he placed thefoot light alittle bel ow the stage floor on agrooved floor in such away
that it doped towardsthe stage and climbed towardsthetheatre. In thisway Sabatini
and Garrick David managed to achieve better lighting for presentation whilekeeping it
out of theaudience'seyes.

Intheyear 1781, the gaslight wasinvented, but the new source of light was used for
thefirst timeinthetheater intheyear 1817. Thisevent isconsidered important from
thepoint of view of stagelighting. Therefore, the second step in the devel opment of
gtagelighting wasthe control of theintensity of light. Instage activities, theintensity of
light could beincreased or decreased as per one'swish without any inconvenience. It
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Practical Aspect of was controlled from agastablefrom where gasflowed through hoses or rubber pipes.
Natya Work onintensity control wasdone by Henry Irving (1838-1905). Likeilluminating
different places, using colours, switching off thelightsof theatersduring presentations

etc.

Inthisentireevol utionary processof mechanica change, other toolsbecame prevalent
or wereeasily replaced by them. For example, electric light wasinvented in 1879.
Therefore, in short we can say that as human civilization and technology progressed,
modern equipment wasinvented and the process of stagelighting evolved.

Notes In 1909, Sir Humphry Davy invented circular light intheform of eectricity. Fiveyears

later, M.J. Dubosec started using many important devicesof circular light like Baby
Light, Fresnel, Hal ogen, Pageant, Flood Light, P-C-, Profile, Par to createan additiona
effect. Therefore, during the period 1900-1914, there were rapid mechanical and
artistic changesintheworld of stagelighting.

Infact, lighting in modern theater hasits own psychology which is substantially
devel oped from theancient tradition. Now theatrical productions cannot beimagined
without expensivelight and sound equipment. If thething that influenced theater the
most isthe stagelighting. Itsimportancefor today'stheater isas much asthat of an
actor and adirector. Inthemodern era, continuous use of optica equipment continues.

Q rousnows:

1.  What arethemodern genresof theater technique?

2. Whodidthefirst experimentinlighting?

3. What wasdoneto create colorful effect?

4.  Whenwasthegaslight used?

5. What experimentsdid M.J. Dubosec doin stagelighting?

5.5 STAGE DECORATION

Thestrical presentation actually recreatesthe author's story on stagefor the audience.
In thisapproach, action or businessisthe most important element, whichisnot just
physical movement or merespeech, but the soul of acting liesin dramatic dynamism. It
bringsthe script alive on the stage through rhythmi ¢ speech and body postures. Many
other allied arts also have an important contribution in this. Among them, stage
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decorationisprominent, which developsand enrichesthe presentation by creating an
environment for theatrica action.

If seen carefully, stage decoration in theater today presentstwo meanings. Inthe
traditional technical sense, it means painted curtains, fringes, door framesand some
gpecia typesof mechanical devicesand figureswhich present theimage of sky, tree,
throneetc. But in abroader sense, dl thosevisua € ementsthat are present around the
actor during the performance on stage - stage props or other objects, clothes and
lighting and the above mentioned huge visual figures come within the scope of this

MODULE - 8

Practical Aspect of
Natya

term. We can a so say that themain function of theater decorationisto providesupport § Notes

toall those present on the stage, physical and virtua andin specia and ordinary ways.

Work of Stage Decoration

Intheform of atmosphere creation, three main functions of theater decoration canbe
determined -

1.  Determiningthevenueof thedrama
2. Increaseindramaticaction
3. Toembdlishthedramatic action and makeit interesting.

Thefirst and most important function of theater decorationisto provide spacefor the
dramatic action and to establish appropriate and clear identity of theevent Site. After
the curtain of the auditorium opens, thefirst thing the audience observesisthevisua
decoration. From this she easily guesseswhether the scene of theentiredramaisthe
battlefield or the guest room of the house.

Thisstagedecoration can makethedramatic action effective by reflecting the persondity
of thedrameatic characters. For example, thegenera view of aroom showstheinterests
and habitsof thepeoplelivinginit. Theway the characterskeep their roomsclean or
messy, thekind of color they apply onthewalls, thekind of chair they st onor thekind
of utensls, equipment and other objectsthey use, reflectstheir red life. A glimpseand
indication of hisreal characterisgiven.

An attractive and meaningful background can be created through color decoration by
creeting interesting combinationsthrough lines, colorsand other e ements. If thetheater
decorationisnot attractivethen it cannot be called asuitable environment for dramatic
action.

NATYAKALA (385)




MODULE -8 Theater Techniques: An Introduction

Practical Aspect of Types of Stage Decoration

Netya Generaly, theform of visua decoration isdetermined onthe basisof facilitiesof space
and equipment avail ableintheaters, but for thevisua designersand technical workers,
itisnecessary to study thescript first of al, onthebasisof which only thedesign of a
particular presentation can be decided. For this, theform of visual decoration can be
decided. For this, itisnecessary tofirst know thedifferent formsof visua decoration.

Intimate Furnishings (Box Set)

Notes Thisisthemost popular configuration format of directorsand arrangersin modern
theatre. Inthistypeof visua arrangement, threesidewallsgenerdly better represent a
real room. Till the 19th century, interior decoration was often done by coloring the
background, but thisvisual decoration, highlighted by raysof light coming fromafixed
place, completely lacked thethird dimension. Thiswasthefina form of devel opment
of the painted diding curtains popular during the Renai ssance period. It assumed its
present forminthesecond half of the 19th century. Thistype of scenery hasoften been
used for redistic playsin whichthe scenewasaroom. For example, 'AadheAdhaure
by M ohan Rakesh or 'GudiyaGhar' by bsen. Thisscenecreation can beeasly imagined
intheprocess of staging theseplays.

Exterior Decoration

Inthistype of decoration, the entire stage areais often used. Beforethe set isplaced
onthe staging area, parts of the side stage are compl etely masked so that thereisno
hindrancein creatingtheilluson of redlity.

Use of Curtains

They areused extensively inmusical drama, ballet and opera. The use of these painted
curtains, developed during the Renai ssance period, isalso seeninthe Pars theater of
Indianthesatre. Presently we can see Ramlilabeing staged with the help of these painted
curtains,

Small Unit

Thisvisua decoration, which suddenly became popular inthe early 20th century, put
painted curtains out of fashion. The main reason for thiswasto produce athree-
dimensiona effect despitethevisua unitsbeing light. Their physical formitself was
actudly three-dimensional. But to establish visual changeinit, itisshifted to another
place.
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Infrastructure

Inthis, theeffect of completenessiscreated in aparticular presentation by using one
or moreframes. Itisakind of permanent framewhich can bemoreor lessaffected by
thevisual changeson the stage, but thereisno interferencein thetheatrical action
taking place on the stage. Thistype of frameisespecially convenient for theatrical
productionsthat involve alarge number of scenes.

Minimal Scenery

Generdly, limited financia resourcesand stage limitationsforcemost theater groupsto
have minima scenery. Itsmany formsare preva ent-

Cut-down Scenery

Inthis, variousvisual unitsare not normal intermsof height but arereduced. The
height of thewallsisdetermined onthebasisof variouselementsthat characterizethe
architecture of theroom. Like- windows, doorsetc.

Selected Decoration

Thisissometimesaso cdled virtud visudization. Inthis, abackground of black curtains
isplaced. But theimpression of awall iscreated by using small sectionsof only oneor
twowalls.

Broken Format Visual Design

Inthis, specia emphasisisgiven ondepicting visual unitsrather than creating them.
Many wallsareshowninthisscenery. But their height isirregular.

Parallel Arrangement

Thisstylewasdeve opedin medieva Europeanthegtre, under which differentincidents
of dramaon the same stage are set in different areas, the active areaisilluminated
accordingly. Multipleincidentsarevisibles multaneoudy inthetage area.

Stage Setting Process

Thereisno fixed ruleregarding the process of stage decoration. Each configurator
may haveitsown separate process. But some el ementsare common in every process.
Which must be taken care of -

1.  Anadyssandinterpretation of thedramascript.
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Practical Aspect of 2. Discussion with the membersworking in the presentation. It should be onthe
Natya following points-

e Requirement of Directors
e Sdected stylefor presentation
3.  Technical requirementsof theatrical presentation

e Number of scenes

Notes e Problem of transition from one sceneto another

e Requirement of Actors

4. Stageareaandavailablefacilities
e Sizeof thestageareaandfacilitiesavailablethere
e Storagespace
e Tranderfadility
e Lighting equipment and operationfacilities

5. Sghtlines
e Interrelation between audiencegallery and stagearea
e Veticd sghtline
e Horizonta lineof Sght

6. Researchwork
e Research materia onwhichtheconfigurationisbased.
e Historica background of dramatic action

7. Sketchesand miniaturemodels

8.  Configurator Scheme
e Groundplan
e Frontdevation
e Detaleddrawing
e Full scdedetaleddrawing
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9.  Sdectionof materia

e Forum Content

e Handmaterid

e Decorationmateria
10. Visud coloring

Toembellishthefinished sceneand giveit itsfina shape.

@ rousnows s

1 What are stage decorations?

2 How isthe venue determined by stage decoration?
3. What arethemain objectives of stage decoration?
4

Through which e ementsisstage decoration madeinteresting?

S.4 LIGHTING IN THE THEATER (STAGE)

Lighting hasahuge contributionin presenting adramain theater because despiteall
theimportant disciplineslike acting, stage design, make-up, direction, costuming etc.
being therein theatre, without lighting it cannot |leave any impact on the audience
becausethevisghility of adramaenhancesitspresentation and visibility ispossibleonly
withlight, whether naturd or artificial.

If theater has been influenced the most by Prakash. Therefore, we can say that in
today'splays, lighting or lighting system isasimportant asthe actor and the director.
Stagelighting has now become an essential condition for theatrical presentation.

Purpose of Lighting in Theater

The purpose of lighting in any dramatic presentation can bedivided into mainly 5
parts, itsdescriptionisasfollows-

Visibility

Themost important thinginlightingisvishility, that is, making theeventshappeningon
the stage reach the audience. The meaning of the sceneisnot just to show thefaceto
theaudience but it isnecessary to havethe desired lighting on the stage so that the

scene can be understood by the audience.
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Practical Aspect of Reliability

Netya Thelighting in the dramashould be believable so that the audience canrelatetoits
scenes. Many times, dueto lighting contrary to themood of the scene, theaudienceis
unableto understand the scene.

Quality

There should be quality in the scenes shown on stage. Thisisalso called 3D quality.
! Thislighting system should bein such away that the actors, set, property etc. can be
Notes shownin 3D form so that the audience can seethe scenemoreclearly.

Composition

Creating compositionthrough visualsin adramaiseffective. Just asadirector creates
different types of compositionsthrough blocking, inthe sameway compositionsare
createdinlighting a so. Sincedramaisvisua and audio based, composition hasagreat
impact in creating scenes.

Mood

Inlight design, emotionsare expressed through visuals. Light isused to create mood
or emotion through color or intensity. Therefore, the purpose of lighting isto show the
emotionsor mood of the entire scene along with the actorsonthe stage.

Lighting Control in Theater

Lightisusedintheater invery creative ways. Herewe are going to discuss some of
thosepoints.

Intensity

I ntensity means capacity. A meansof controlling light. Through thisthelight can be
increased or decreased. Which hasagreat impact onthevisuals, itiscontrolled with
thehelp of adimmer.

Colour

We useit to make the scene beautiful on stage. Just asall emotionshavetheir own
colour. Mostly the effect of red color isgivenin the scenesof death, gruesome and
anger. Likebluecolorisused for night.
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Distribution

Thelightson the stagearedivided into many parts. Light isdistributed accordingtothe
scene. Thisaso includes composition. Dimmer and consoleboard are used for this.

Motion

Moving from ascene happening at onecorner of the stageto another scene happening
at another corner through fade-in and fadeout isthe movement of light. Apart from
this, increasing or decreasing theintensity isalso light movement.

Lighting Equipment
Thelighting equipment used on stlage can bedivided into thefollowing partsaccording

totheir function-

1.  Flud Lights

Under this, mainly thoseare kept which are used to publish theentireplatform.
Using this, no single areaof the platform can beilluminated. Halogen, cross,
strip, scoop lights, LED lightscomein thiscategory.

2.  Spot Lights

Theselighting devicesilluminatethe areaof the stagein thedirectioninwhich
they arehung. Thesemainly formacircular circleonthestage. Theedgesof the
circular photocircleformed by somelightsareclear and someareunclear. Manly
P-C-spot, fraternal spot, profile, baby spot, follow spot etc. areincluded inthis

category.
3.  Effect Lights

Under these, thoselighting equipments have been kept, which are often used to
create special effectson the stage. For exampl e, to createamoon or aspecid
shape onacycloramaor to present the effect of water, etc. Moving head light,
U-V-light, water effect, effect projector, fog machineetc. aremainly includedin
thiscategory.

Lighting Process

Beforearranging lighting for any theatrical presentation, completeinformation about
theavailable equipment should be obtained. With thisyou will know when and where
tousewhichlight.

After thisfollow thefollowing procedure-
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Beforegtarting theconfiguration:

1.

After getting theresponsibility of configuration, make sureto get complete
informationin two contexts.

Technical Availability

° Under what circumstancesisthe dramapresentation being performed?

e  Willitbepresented again and again onthisstage?

° How istheauditorium?What isthelight conditionthere?Arethelightsfixed on
the stage or counterwei ght pipesused?

° Isthereany problemin electricity power supply?

e  Whawill betheavailahility if theplay ispresented e sewhere? Or it will not be
played outside.

Equipment

° Doestheauditorium haveitsown lights?

° What istheavailability of additiona equipment?

° Getacompletelist of lights, dimmers, controls.

Time-Table

° How muchtimewill it taketo bring and set up thelights?

° How muchtimewill therebefor lighting beforethefirst presentation?

Whowill youwork with?
How many eectricianswill berequired?
If possible, consult amaster electrician.

Study the script with the actors. During the second study, keep noting down the
mentionsregarding light.

Research- Inthisstep, doresearch regarding the article. What isit from some
other country? Or inwhat stylewill it be presented?If itsstage decorationis
fromaparticular period, thenwhat will itsbuildingsbelike? Discussall these
questionswithingructions.

SENIOR SECONDARY




Thesater Techniques: An Introduction

3.  Typeof aticle- What isthe style?Who isthe author? Hashe al so written some
different articles?Try toknow about al this.

4.  Trytoknow about thedirector or other designerswho worked with you.

5.  Withdl thesethings, hold ameeting with thedirector, visua designer etc. Tell
them how you want thedesign tolook. Get their opinion.

6.  Bepresent during practice. Fromthisyouwill know the objective of thedirector
and theworking methodol ogy of the actor. Travel tothelocation wherethe sets
and costumesarebeing built.

7.  Observetheexercisescarefully. And after this, meet thedirector and talk to him
openly about what you think and what kind of vision you want to create?

8.  Light Plan- After getting dl theinformation and talking to thedirector, makelight

gueue seats. Q seat construction will allow you to operatein alight manner.
Sometimeswhen we operate without queue seat, we do not remember all the
gueuesand we are not ableto operate at theright time.

Q INTEXT QUESTIONS 5.4

What ismeant by lighting in theatre?
What arethe purposesof light?

What arethefactorsof lighting control in theatre?

A w DN P

Lighting devicesaredivided into how many categories?

5.5 SOUND TECHNIQUES IN THEATER

Sound is used to intensify the effect of the drama. What is meant here by sound
techniqueisnot the sound produced by the characters speech and dialogues, but the
music or somespecia soundson the stagewhich hel pin creating theatmosphere. This
iscalled sound effect in color technique.

Althoughthesound effect iscompletdly different fromthedia ogueused by thecharacters
intheplay, itisasound which hel psin portraying thedrama. To cresteafolk atmosphere
inthe play, sad music of violinisproduced from the background, musical sounds of
clarinet to show joy, Nagara, trumpet etc. to awaken bravery are produced. These
definitely make color trading moreeffective. If they are usedin certain proportionsat
certantimes.
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Practical Aspect of Strange soundsare used to show ethereal or any illusory effect. Intheir effect, specia

Natya care hasto be taken that these sounds should be in such afixed tone so that the
dialoguesof the characterscan be heard properly by theaudience. At the sametime,
these sounds should not be such that they take the viewer's attention away fromthe
original point and takeit somewhere el se. There should belimited and limited use of
these. Sometimesit happensthat these sounds are more attractive than the original
play and the essence of the play gets suppressed because of them.

Sound effect ishelpful in creating al typesof rasas. Makeup, cam, laughter, hideous,
Notes wonderful etc. al can be created through sound effects. These sound effectssometimes
alsoindicate scene changesinthe play. Theviewer getsinformation about the scene
changeby playing acertain tune of music at each change.

The sound effectsare not performed on stage but are pre-recorded. Thissignificantly
reducesthe expenditure on rehearsalsand a so savestime. Soundsarea so presented
innatural form through tape. Inamarket scene, the hustle and bustle of areal market,
in arain scene, the recorded sound of natural rain and lightning creates enough
color effect.

Many times, in aperformance, the character moves hislipsand the sound fromthe
background presentshisdialogues. Thisisal so effective. Akash-speaking (Akaas
Vani) Krishnasvery serious speech was presented very impressively on the M uktgji
stage of 'Andhaayug' (Director AlkaJi), PuranaQila, Delhi.

Although musicisused knowingly or unknowingly inthester performances, sometimes
other soundsare also used along with it to create specia effects. For example, itis
difficult to show aship breaking on stage, but instead of this, theaudienceautomaticaly
imaginesthisscenewith the sound of the ship breaking. Thissound makestheeffect of
that particular scenemoreeffective.

Types of Sound

Sound effectsare created from artificial or original sources, which are used to make
the character effectiveand for other purposes. It isarecorded sound used primarily
for storytelling or to produce credtive effectswithout dialogue or music. Itismostly
used in motion picturesand tel evision productions. In fact the dialogue, music and
sound effectsaredifferent.

Sound effectsaremainly of thefollowing types-

1. Redistic sound effects
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2. Symbolicsound effects Practical Aspect of
3. Masssound effects Natya

4.  Impressonist sound effects
5. Muscd influence

Sincetheatrical presentationisboth visual and audio, itisnecessary that text, music
and sound effects should beincluded under audio. Inthiscombination, threeforms of
sound effect are seen-

Notes

1. Hard Sounds

Soundsthat reach the audience normally. Thereisno need of recorded track
for these. It mainly arisesfromthe actor'swork business. Liketheactor banging
thedoor hard.

2. Environmental Sound Effects

Soundsthat makethe audiencefeel aparticular situation. Like the sounds of
cricketscoming from adistanceat night.

3.  Foley Sound
The sound of the actor'sfeet whilewalking etc. isgiven through foley sound.

4.  Design sound effect

Sound effectsthat cannot be recorded from any natural source and haveto be
specially prepared to record them. Likefor sounds of machinescoming inthe
futureor for fantasy scenesetc.

Thus, many typesof sound materia sareused in theatrical presentation. These
sound effectsare sometimesfrom theorigina source or sometimesrecordedin
astudio. But sometimes advance permission hasto betaken to record some
sound effects.

@ rousnonsss

1.  Whatismeant by sound technology intheatre?

2.  What arethee ementsof dramaunder audio?
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3.
4.

How many typesof sound effectsarethere?

What isFoley sound?

@*” WHAT HAVE YOU LEARNT

Under theater technique, thetechni quesof stagedecoration, lighting arrangement
and sound effectsare used.

Whenweusethenoun theater technique, it reveal sacollective meaning. Theater
means a coordinated form of drama, acting (activity and recitation), stage
decoration, decorations, lights, costumes, sound etc.

From primitive theater till the emergence of auditorium, this medium was
consdered. Theauditorium wasconceived keeping visibility and audioin mind.

Today, stage decoration intheater hastwo meanings. Inthetraditional technical
sense, it means painted curtains, fringes, door framesand some special typesof
mechanica devicesand figureswhich present theimage of sky, tree, throneetc.
But inabroader sense, all those visual elementsthat are present around the
actor during the performance on stage - stage props or other objects, clothes
and lighting and the above mentioned hugevisud figurescomewithin the scope
of thisterm.

Set, light, sound, effectsetc. can be seenin modernformsof theater technology.
Aslong astheatrical performanceswere donein the open, therewasno need
for al these, but closed auditoriums gaveriseto these needs. Thebirth of these
modern genresbegan inthe West with stagelighting.

Lighting system hasahuge contribution in presenting adramain thester because
despited | theimportant disciplineslikeacting, stage concept, make-up, direction,
costuming etc. being therein theatre, without lighting systemit cannot leave any
impact ontheaudiencebecause Thevishility of adramaenhancesitspresentation
andvighility ispossibleonly with light, whether naturd or artificial.

Thestrical presentationisboth visua and audio, henceit isnecessary that text,
musi ¢ and sound effects should beincluded under audio.
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Practical Aspect of

gl TERMINAL EXERCISE Natya

1.  What doyouunderstand by theater technique?

2. Whatistheroleof stagedecoration?

3. What doyou know about thelighting system on stage”?

4.  What arethelighting devices?

5. Tel usabout soundtechnology? Notes

A
ANSWERS TO INTEXT QUESTIONS

5.1

1. Whenweusethenoun theater technique, it revealsacollective meaning.
Thester meansacoordinated form of drama, acting (activity and recitation),
stage decoration, make-up, lights, costumes, sound etc. And technique
meansthat way of behavior which can easly realizethevision.

2. Theater usudly beginswithawritten play. Whilewriting aplay, theplaywright
determinesthe use of al the elementsof theater from hisimagination. For
example- whenwill thelightscomeon the stage? From wherewill theactor
enter the stage and when and wherewill he depart.

3.  Whiledirecting aplay, thedirector aso often uses sometechniqueswhich
arerelated to the presentation of the play. During rehearsal the director
guidestheactor's performancethrough these techniques.

4. DrishyaBandhaisactually aform presented on the stage madefor drama
which usually lastsfrom the beginning till the end of the play. Thisisa
coordinated form of visua planning.

5. Audio-visud technology andlighting technol ogy.
6. Badmedium

7. InGreek thegtre, dongwiththetheater built by cutting themountains, masks
(which had acloak-like arrangement for amplifying the sound), padded
shoes (so that the size of the actor appearslarger) etc. are used.
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5.2

5.3

8.

10

Theuseof artificid light inwestern theeter hasbeen found sincetheMiddle
Ages.

Insomeformsof theatrical performancesof Tamil Naduand Kerda, lighting
isdonewith another type of interesting lamps. Coconut shell iscut into two
hemispherica shapesand used aslamp utendlls.

"Striplight" ismade of bamboo.

Set, light, sound, effects etc. can be seen in modern forms of theater
technology.

Thenew experiment inthefied of lightingwasfirst doneby theltdian artist
‘Sebagtino Sarellio'. Sebastiano Sarleo (1475-1554) thought about painting
scenic paintings apart from architecture and stage. With thisinformation, a
rectangular hall washbuilt imitating the Roman theatre. According to Sarleo,
colorful scenery was created in the theater from the stage background to
the'wings and 'panels.

To createacolorful effect, colored liquidswere poured into bottlesand
placedinfront of burning candles.

In 1781, thegaslight wasinvented. When wasthe gaslight used?

M. J. Dubosec started using many important devicesof thiscircular light
likebaby light, Fresnel, ha ogen, pageant, flood light, P-C-, profile, par to
create an additional effect.M- What experimentsdid J. Dubosec do in
Sagelighting?

Decoration intheater presentstwo meanings. In thetraditional technical
sense, it means painted curtains, fringes, door framesand someVijayatype
of mechanical devicesand figureswhich present theimage of sky, tree,
throneetc. Butinabroader sense, all thosevisud e ementsthat are present
around the actor while performing on stage. Stage propsor other objects,
clothesandlighting and the above mentioned largevisud figurescomewithin
the scopeof thisterm.
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5.5

Thefirst and most important function of stage decorationisto provide
gpacefor thedramatic action and to establish appropriateand clear identity
of theevent Ste. After the curtain of theauditorium opens, thefirst thing the
tailor observesisthevisud decoration. Fromthissheeasily guesseswhether
the scene of the entire dramaisthe battlefield or the guest room of the
house.

Determining thevenueof thedrama, enhancing thedrama, embellishingthe
dramaand makingitinteresting.

An attractive and meaningful background can be created through color
decoration by creating i nteresting combinationsthrough lines, colorsand
other eements.

Lighting system hasahuge contribution in presenting adramain theatre,
becausedespitedl theimportant disciplineslikeacting, stage concept, make-
up, direction, costuming etc. being thereintheatre, without lighting system,
it cannot leave any impact ontheaudience. Becausethevishbility of adrama
enhancesits presentation and visibility ispossibleonly with light, whether
natural or artificial.

Vishility, Reliability, Plastic Qudity, Compaosition, Mood
Intensity, color, distribution, speed

Flood light, spot light, effect light

Sound isused tointensify the effect of the drama. What ismeant here by
sound techniqueis not the sound produced by the characters speech and
dialogues, but the music or some specia soundsonthestagewhichhelpin
creating the atmosphere.

Under audio, al three, text, music and sound effectsareincluded.
Typesof sound effectsare
e redidicsoundeffects

e symbolicsound effects
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e masssound effects
e impressionist sound effects
e mudcd influences

4. Thesoundsof thefeet of an actor whilewalking etc. arecalled foley sound.
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