MODULE -7

TheTypesof
Enactment: Practica
Aspects

VACHIKA ENACTMENT

Notes

Dear student, in the previous|esson you |earned about A ngikaenactment. Inthis
lessonwewill discussVachikaEnactment in detail.

AcharyaBharat hasdescribed four typesof enactment, among them vachikaenactment
isthe predomi nant enactment. Through thisvachikaenactment, thevision of rasaand
poetry has been predominant in Indian theatre. All vachikaenectment work focuses
ontheactor'sdiaogue. The systematic and appropriate use of sounds coming out of
theactor'smouth in dialoguesisthe core of verbal acting.

At first glance, reciting dialogues on stage seemsvery easy. But as an actor goes
deeper into acting, he becomes sengitive towardsthe use of body aswell asspeech. A
skilled actor can create acharacter only by perfectly mastering hisbody and hisvoice.
Thebody isvisible but thevoiceisnot visiblebut isheard. It hasno physical shape,
hencevachikaenactment isan important meansof bringingimaginationstolifelikean
invisible power. To bean actor, it isvery important that he knowshisvoice correctly.
Only if heknowshisvoicecanhegain control over it and expresshisthoughtsclearly.
An actor isexpected towow peoplewith hisddivery style. Therefore, if onewantsto
be successful in acting then the actor should give special emphasisto the skills of
vachikaenactment. In thislesson, wewill discussonly thosetechniquesof vachika
enactment, themain basisof which will beAcharyaBharat'sNatyashastra.

[ LEARNING OUTCOMES

After studying thislesson, you-
° know the generd introduction of Vachika Enactment;
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MODULE -7 VachikaEnactment

TheTypesof e  know about the Swara, Varna, Kaku, Alankaraand Angasaand can enact on
Enactment: Practica your own accordingly; and
Aspects ° know theimportance of Vachikabhinayain Chitrabhinayaand Samanyabhinaya

and can enact on your own accordingly.

2.1 GENERAL INTRODUCTION TO VACHIKA ENACTMENT

Inthe 15th chapter and 16th chapter of Natyashastra, Bharat hasstarted the discussion
of vachikaenactment. Infact, vachikaenactment isrel ated to the did ogues and sounds
spoken by theactor (Nata). Asyou know, Sanskrit playswerewrittenin poetic style.
All didogueswereasointhisstyle. Itisalsorelatively easy to memorizetheverse. To
givedepthto intense emotionsand meaning, it isal so necessary that thereshould bea
changeintonewiththewordsand there should berhythminthem. Insuch asituation,
an actor should aso have knowledge of swara(vowels), sawarachangeswithwords
and theuse of rhythm.

Notes

Sanskrit scholars have termed Natyaasvisual poetry, that is, apoetry that can be
seen. A poet provideswordsto theimages of imagination and actorstake thosewords
tothelevel of imagination. AcharyaBharat hasgiven adetailed discussion of vachika
enactment after performing AngikaAbhinaya. Vachikaenectment has started with the
anaysisof thesound form of visud poetry. Inthe 15th chapter of Natyashastra, Bharat
has started the discussion of vachikaenactment AcharyaBharat instructsto make
specia effortsonwords-

Vachi Yatrastu Kartavyo Natyasyaisha Tanuh Smuta.
Agnepathyasatvani vakyartha vyanjayanti.

-(Natyasastra-15/2)

That is, words play animportant rolein the creation of poetry by the poet andinthe
useof it by the actor. Because these samewords express the meaning of the essence
of theentiretheatrical performance and the satvabhinaya. What it meansto say isthat
Angika, Aharyaand Satvikaformsof enactment areonly hel pful invachikaenactment.

If the vachikaenactment isweak then the play performance cannot be effectivewith
other enactments. In vachikaenactment, wordsasimportant. Itisextremely important
that the actor hasagood knowledge of the grammar and correct pronunciation of the
language used in the play so that he can properly convey the meaning of the sentence
to theaudience. Theactor should have complete knowledge of the grammar of the
languageinwhichtheplay isperformed. If he does not know thisthen onewill not be
ableto do vachikaenactment.
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VachikaEnactment

2.3 VACHIKA ENACTMENT AND LANGUAGE

Pronunciation hasgreat importancein any language. Wecan gain mastery over language
only through pronunciation. Generally, it is seen that the actorswho cannot speak
clearly arealso not abletowritethe correct language. Even after being educated, they
arenot ableto pronounce many soundscorrectly becausethey are used to thedomestic
diaect, likecaling 'sha(¥)' and 'sha(?1)' as'sa(9)', 'ya(d)' as'jha(3)', 'va(d)' as'ba
()" and 'ksha (&))" as'chha ().

In Chapter 18, AcharyaBharatahas discussed thelanguage provision for theactor by
keeping the Prakrit text at the centre. What is Prakrit text? When the Sanskrit text
becomesinferior to the qualitiesof theritualsand getstransformed, thenitiscalled
Prakrit text. Four typesof language used in Natya (drama) -

° Atibhasha- used by Devgan

° Aryabhasha- used by Bhupalas,

e  Jatiyabhasha used by Non-Aryansand Mlechchas

e  Jatyantari- used by animasandbirdslivinginvillagesand forests

Bharataa so explainsin detail onwhich occasions Sanskrit and Prakrit should beused
for variouscharactersin thedrama.

Isit possiblefor an elite character to speak the language of the lower class?Itis
possiblethat there may be such acharacter in moderntheetre, but the stylistic structure
of Natyashastrasupportsthe useof language (method of linguistic expression) according
to the character. For example, Bharata, Sanskrit text issaid to have been used for the
heroesDhairoddhata, Dhairdalita, Dhairodattaand Dhairprashanta. Smilarly, heaso
instructed to use Prakrit text for the heroes when necessary. AcharyaBharat also
prescribesthelanguagefor other charactersin the play. For example, the characters
who are Jain monks, sagesor jugglersshould use Prakrit text, if the Situation arises,
female characterslikeaqueen, avillage bride or acraftsman can al so use Sanskrit
language, the dialoguesfor Apsaras should bein Sanskrit, but whenif they roamon
earththen naturally Prakrit text should be kept.

Bharat discussestwo typesof text intheplay - Sanskrit and Prakrit. It ispossiblethat
when Natyashastrawaswritten, Sanskrit and Prakrit would have been prevalent.

Swara (Vowels)

Tonesare soundsthat are produced without modulation. Bharat Muni has mentioned
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MODULE -7 VachikaEnactment

TheTypesof fourteen notesin the beginning of vachikaenactment. Theseareusudly hrishva(short)
Enactment: Practica and deerga(long). Infact, Hrisvaarethose notesin whose production asmall part of
Aspects the breath is spent and morein Dheerga. For example, 31,3, 3 and T are hrisvaand

a7, §, % and T are deerga. Why such classification of vowels at the beginning of
vachika enactment? Probably Bharat considers swaras as the smallest unit of
communication and for clear pronunciation it isnecessary to understand the structure
of swarasanditspronunciation.

Vyanjana (Consonants)

Notes Consonants arethose | etters which cannot be pronounced without vowels. How to

pronouncethe consonant?AcharyaBharat aso explainsitsdiagnosis. Hehasdivided
each varna into Ghosha and Aghosha and has explained about their places of
pronunciation -

Theletterska, kha, ga, gha, na, a, ha(®, @, T, ¥, &, 31, 8) are pronounced from
thethroat (kantha).

ThelettersCha, Chha, Ja, Jha, Ya, Sha(d, 9, S, 9, 9, ¥1) are pronounced from the
tau.

The letters ta, tha, da, dha, na, ri, raand sha (2, 3, €, &, T, &, I, ¥) are
pronounced from the Murdha.

The letters Ta, Tha, Da, Dh, Na, Lri, Laand Sa (d, ¥, |, ¥, 9, @, ¥) are
pronounced from theteeths.

ThelettersPa, pha, Ba, Bha, Ma(9, %, 9, 9, H) are pronounced from the aushtha.

Obvioudy, meaningful groupsof letterstogether form wordsand meaningful groupsof
wordsform sentences. In thisway, he discussesin detail the second unit of reading
dia ogues- the methods of pronunciation of consonants. Even today, actorskeeptrying
to pronounce vowel sand consonants correctly intheir ‘pronunciation practice’.

Word

Bharat hastold about the combination of vowelsand consonants and about vowels,
sandhi, Vibhakti, noun, verb, prefix, nipat, taddhit, samasa, namaand dhatu. This
mention of themisfor the purpose of knowing themeaning inherentintheword. If the
actor doesnot know the meaning of thewordsthen how will one be ableto pronounce
that word Dhayani.
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Padya (Verse) TheTypesof
Itiscertain that Natyashastrapointstowardsdial ogues. That iswhy, Bharat tellsabout Enactment: Practical
Aspects

the composition of poetry. After discussing the nature of theword, Bharat tellsabout
thestructure of verseformed fromagroup of wordsand discussestheir differences. In
Chapter 16- Vrittvidhana, Bharat explainsthe method of using chhandasin dramaand
in Chapter 17, while mentioning the poetic-al ankaravidhan consisting of the Vritta
characterigticsformed from theverses, heexplainsthethirty-six characteristicsinherent
inpoetry. Thesethirty-six characterigticsarevery important to understand the behavior
of communication. Such as - Bhushana (when the poetic compositionisdecorated § Notes
with gunas and alamkaras in such away as if a person's body is decorated),
Aksharsanghat (when astrange meaningisexpressed with somedightaletters), Shobha

(when anew and desired meaning is expressed or to be proved or to explain an

unknown subjectinaprovenform), Udaharana(when onemeaning isrevealed through

two similar sentences), Hetu (when the desired thing isachieved by cleverly using

small sentences), Sanshya (when dueto predominance of thoughts, the sentenceends

without knowing the entire meaning), Drishtanta (when atopicissupportedin an
entertaining way by giving reasonsor examples). Itisnecessary for an actor to know
thecharacterigticsof poetic dialogues, only thenwill onebeabletoreved themeaning
inherentinthedia ogues.

Intoday'senvironment, if welook at Bharat'sinstructionsin the context of vachika
enactment, we see both prose and poetry natureinthe plays. In such asituation, if
thereisprose, then the actor should have knowledge about prose legislation. The
actor should try to reveal the sentence structure and the meaning containedinit.

Alamkara

Figures of speech areespecialy used in poetry. Alankar meansapompousway of
sayingthings. Thedramatic acting of Natyashestraisstylisicwhichwecan cal 'stylized
form'. How can communi cation be smplein such asituation? Poetic figures of speech
haveaspecid rolefor stylistic behavior inthedelivery of dialogues. AcharyaBharat
hasgiven their number as4 -

1. Upama

The propertiesor nature of two substancesare compared with thevisible object.
For example: Your faceislikethemoon.

2.  Rupak
Rupak isoneinwhichwordsof different subjectsare combinedin onesentence.
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MODULE -7 VachikaEnactment

TheTypesof For example, therethelake remainsbeautiful with swans, thetreeswith flowers,
Enactment: Practical thelotuswith beesand the gardenswith meetingsawaysremain beautiful.
Aspects
3.  Yamaka

Wherewordsare repeated again and again but their meaning isdifferent every
time.

4. Shlesha

N [nwhich multiple meaningsare associated with asingleword.
otes

Thesefiguresof speech arenot only usedin composing poetry but dso determine
thereading style.

@ srousnowsa:

1.  What doyouunderstand by Vachikaenactment?

2. How canonegain mastery over language?

3 Inwhich chapter islanguage discussed in Natyashastra?

4.  Accordingto Bharata, what arethefour languagesused in drama?
5. Accordingto Bharat, how many typesof textsarethere?

6. Whatisswara?

7.  Whatismeant by consonant?

8.  Whatistheword?

9.  Inwhich chapter doesAcharyaBharat discussthe chhandas?

10. Whatisthemeaningof aamkara?

2.2INTRODUCTION TO SHADANGA: GUNAS OF THE TEXT

When an actor goesthrough the process of recitation, hisdial ogueshave some specia
qudities. What are gunas? Bharatastarts discussing the gunas (qualities) and nature of
thetext. Their number issix- (1) Swara, (2) Sthana, (3) Varna, (4) Kaku, (5) Alankara
and (6) Anga. To become proficient in vachikaenactment, an actor can master these
Sx eementsby undergoing continuoustraining.

SENIOR SECONDARY




VachikaEnactment MODULE -7

Swara (Notes) TheTypesof
Therecitation of textual voicei.e. Nat issubject to these six technics. Using these Enactment: Practicd
Aspects

technic, dramati c dial ogue becomes more effective and communicative. The number
of notesisseven-

=

Shadaj (sa)

N

Rishabha(re)

Gandhara(ga)

Notes

3

4, Madhyama(ma)
5 Panchama(pa)
6 Dhauvata(dha)
7. Nishada(ni)

These notes should be used as per rasaand in favorable circumstances. Madhyam
and Pancham should be used in shringaraand hasyarespectively, Gandhar and Nishad
in Karuna, Dhauvatain bhayanakaand bibhatsa.

Sthana

AcharyaBharatahasdiscussed in detail the place of origin of thevowels. Theactor
must haveinexhaustible knowledge of the proper vocal sitesfor the pronunciation of
these notes. He has mentioned three positions of vowels:

1. Chest
2. Throat
3. Topright head

We can al so understand the use of these sites something likethis. Whentheactor is
caling or conversing with someoneat adistance, the pronounced place of thevoiceis
the head. When he communi cateswith aperson standing at alittle distance, the place
of origin of thevowe sisthethroat, and when he communi cateswith aperson standing
quite near, the vowel sshould or are pronounced from the place pronunciation.

Varna

The text to be pronounced consists of four letter - (1) Udatta, (2) Anudatta, (3)
Swaritaand (4) Kampita. Varnarefersto thetonal qualitiesof thelanguage or the
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MODULE -7 VachikaEnactment

TheTypesof lyrical intonation. In hasyaand sringar, there should be ahigh and sublimetone, in
Enactment: Practical veera, raudraand adbhutarasa, there should be sublime and trembling, in kampita,
Aspects karuana, vatsalyaand bhayanaka, there should be low, toned and trembling tone. It
meaning isfor feelings. The main exercisesdonefor thisinclude asking the actor to
speak with different expressions.
Kaku

Kakuisthevital element of thetext because through thisvariationin vowelsbrings
diversity inreading and the sentence acquiresnew meaning. Therearetwo typesof it
- (1) sakankshaand (2) nirakanksha. If themeaning of asentenceisnot fully revealed
at thetime of pronunciation and the sound isproduced from thethroat and chest area,
which starts with a chord vowel and ends with a manda vowel, then it is called
SaakankshaKaku. Inthesethe varnasand alamkaras areincomplete. Nirankaksha
are called those in which the complete meaning of a sentence isrevealed in its
pronunciation and thereisascheme of swarasfrom mandrato tar. Inthese, varnas
and alamakarasare completely present. Itismainly related to thefluctuationsof the
notesi.e. vocal tone.

Notes

Alankara

AcharyaBharat hasconsdered six ornamentsof text. They areasfollows: (1) Uchcha,
(2) Deept, (3) Mandra, (4) Neech, (5) Drut and (6) Vilambit. Whilegiving instructions
ontheir application, he saysthat Kaku swara should be kept high, bright and fast
according to different rasas and emotions. L et usnow know about them-

(1) High- Thisvowe originatesfromthemiddlepart andisinahigher pitchthanthe
‘taar vowe'. While conversing with aperson standing at adistance, mutua reply-
reply, calling adistant person, in distressand obstruction, there should be'high'
ornamentationin verba acting.

(2) Deept- Deept swaraistheonewhich originatesfrom Murdhaand ispronounced
with adlightly louder voice. Thisornament should often be used in the act of
attack, war, quarrd, dispute, pulling hard, anger, bravery, arrogance, giving sharp
or rudeanswers, scolding and crying.

(3) Mandra- Thisnoteoriginatesfromthechest area. Itisoften planned to express
guilt, doubt, worry, humility, illness, degp woundsfromwegpons, unconsciousness
or wordswith deep meaning.

(4) Neech - Thisasooriginatesfromthe chest andisavery soft voice. Itisoften
usedinnaturd conversation, iliness, fatigue, suffering, faling and unconsciousness.
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VachikaEnactment

(5) Drut- Thissoundisproduced from thethroat. Thisshould be planned by women
inconsoling or slencing the children and inrgecting the proposal of thebel oved,
intelling about fear, fever, impul se, secret and necessary work.

(6) Vilambit- Vilambit vowe ispronounced fromthethroat andisof dightly mandra
form. Thisfigure of speech should often be used for embellishment, debate,
thought, saying strangethings, shame, worry, surprise, blaming or criticizing etc.

Anga

Intheend, thereisadiscussion of six partsof angas- (1) Vichchheda, (2) Arpana, (3)
Visarga, (4) Anubandha, (5) Deepan and (6) Prashamana. Break dueto vichchheda,
recitation of vocabulary full of Ledaor Saukumaryais'Arpand, completing thesentence
is'Visarga, not breaking between two or moreversesand saying it without breaking
thebreathis'Anubandh’, the vowe whichincreaseshigh pitched after pronunciationin
all three placesiscalled 'Deepan’ and bringing the high pitched vowelsgradually
downwardswithout any changeiscaled'Prashmanad. Theuse of these alamkaras of
text givesriseto aspecial effect and beauty in thereading. For this, actors can be
introduced to these six partsby going through the process of improvisation.

AcharyaBharat hasa so discussed about virama. They say that it dependsontheend
of themeaning or the situation. These pausesclarify the meanings. Dramadirectors
should always pay attentionto ‘pause’ in vachikaenectment because acting depends
on the meaning of the spoken words. For this, they also prescribe hand movements
along with alamakaras. For example, in Raudraand veerarasa, handsare busy in
wielding weapons. Hands shrink when they see something disgusting in bibhatsarasa.
In such a situation the meaning can be made clear only through alamakaras and
punctuation.

The pauseskeptinaversei.e. text, are kept at the end of the meaning or to takea
breath. Therefore, the actor should take apause at the appropriate place and take a
breath. As per requirement, morethan one pause can bekept in the versefor rasaand
feelings. To convey meaning on stage, clever actors can take breaksby changing the
seguence.

Thetext that the actor isreciting should not be contained by incorrect words. Pausing
for alongtimeat any place other than thefixed pauseand speaking loudly inahumble
stateis contrary to the meaning. AcharyaBharat saysthat the theater artist or the
directorsshould keep thetextua dialoguesinaproper manner with tone, art, talaand

rhythm.
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TheTypesof
Enactment: Practical

Aspects

1.  Whatarethe Gunas(qualities) of text?

2. Whatisthenumber of vowels?

3. What aretheplacesof origin of vowels?

4.  AccordingtoBharat, which varnasaretherein thetext?
Notes 5. Whatismeant by Kaku?

6. WhatisKakuBheda?

7.  What arethepartsof pronunciation?

2.3 VACHIMA ENACTMENT IN THE PERFORMANCE OF CHITRABHINAYA|

AcharyaBharatahasa so mentioned vachikaenectment inthe context of Chitrabhinaya,
under which he discussed Akashbhashita, Swagata, Apavarita and Janantika. A
conversation madewith acharacter whichisfromadistance or without any character's
entry or is said indirectly while addressing someone who is not nearby is called
'Akashabhashita. Thewordswhich are spoken to oneself are called 'Swagata and
thewordswhich aresaid keeping it secret inthe heart are called 'Atmagata and the
conversation of wordsre ated to someconfidentia fedingiscaled 'Apavarita. Smilaly,
when one does not haveto narrate something unexpectedly to aperson nearby, then
the conversation made with another personiscalled 'janantika. Next, heexplained
the method of their use. Bharata says that the words which are spoken in panic,
uproar, anger and shaking are called 'Punarukta. Thewordssaid in these conditions
should be repeated two or threetimes. If any wordsin the dramaare distorted or
incompl ete then they should not be acted as per the character through body postures
and gestures. Inthedream State, it should not be demonstrated by using body movements
or hands but only by the sentences spoken in sleep. In this condition, the sentences
should bemadein soft voiceand in expressed and | atent repeated words remembering
the previousincident. In the speech of an elderly person, planning should bedoneto
avoid gurgling sounds and slurred syllables. Slurred sounds and incomplete words
should beavoidedin children'sdialogues. At thetime of desth, latent dial oguesshould
be planned which should beloose, heavy and with inferior characters, rattleinthe
throat, intermittent hiccups, hiccups, breathing movements should be used.
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2.4 VACHIAKA ENACTMENT IN THE PERFORMANCE OF SAMANYABHINAYA TheTypesof
Enactment: Practical

Eveninthe context of samanyabhinaya, twel ve ways of vachikabhianayahave been
explained containing the bhavaand rasa, which areused for dialoguein thedramatic
story. Theseare-

=

Aalapa(speaking to someone)
2. Pralapa(use of unrelated and meaningless phrases)

Vilapa (speech produced in asad state)

Notes

Anulapa (repesating the samething again and again)

Sanllgpa(conversation congisting of statementsand counterpoints)

o o A~ W

Apaapa(planinother meaning of the previoudy mentioned vocabulary)
7.  Sandesha(tell himthis- such sentences)

8.  Atidesha(l saidwhat you said- agreeable sentencein thissense)

9.  Nirdesha(l say this- such sentences)

10. Vyapadesha(something said under some pretext)

11. Upadesha(dothisandtakethis- such sentences)

12. Apadesh (to expressone's point by quoting someone el seswords).

Thus, theinstructionsgiven by AcharyaBharataunder vachikaenactment actingin
Natyashastraare very important for an actor. Even though thoseinstructions have
been given keeping the compasition of poetry at the center, many elementsarevisible
equally inall thestyles. Thewords of modern training system likeword prestige,
intonation, rhythm of recitation, pause, method of ddlivery, tone, loudness, projection,
vocal toneetc. areincludedinthe description of Bharat's vachikaenactment. Today,
Natyashastra can be seen with amodern perspectivein thetraining of ‘Speech and
Voice.

@ rousnonsas

1.  WhatisAkashbhashita?

2. Whatismeant by sawagat?
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Notes

VachikaEnactment

3.
4.
S.

What ismeant by Apavarita?
What isjanantika?

How many ways of vachikaenactment involving bhavaand rasaarethere?

@ WHAT HAVE YOU LEARNT

AcharyaBharatahasdiscussed vachikaenactment under four typesof enactment
inhistext Natyashastra.

Inthe 15th chapter of Natyashastra, Bharat hasstarted the discussion of vachika
enactment.

Vachikaenactment isrelated to the dia ogues spoken by the actor.

Invachikaenactment, Bharataconsi derswordsasimportant. Itisvery important
that the actor hasagood knowledge of the grammar and proper pronunciation
of thelanguage usedin the play so that one can properly convey themeaning of
the sentenceto the audience.

Explained thefour typesof language used in drama- Atibhasha(used by the
gods), Aryabhasha(used by the Bhupal s), Jatibhasha (used by the non-Aryans
and Mlechchhas) and Jatyantari (used by theanimasandbirdslivinginvillages
and forests). Bharataal so explainsin detail on which occasions Sanskrit and
Prakrit should be used for the various characters of thedrama.

The number of gunas (qualities) and formsof thetext aresix - Swara, Sthana,
Varna, Kaku, Alankaraand Anga.

Kakuisthevital element of thetext becausethroughthisvariationinvowels
bringsdiversity in reading and the sentence acquiresnew meaning.

Acharya Bharata has al so mentioned vachika enactment in the context of
Chitrabhinaya, under which he discussesAkashbhashita, Swagata, Apavarita
and Janantika.
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TheTypesof

gl TERMINAL EXERCISE Enactment: Practical

Aspects

SampleQuestionsfor Practical Examinations

1.

5.

2.1

NATYAKALA (385)

What istheimportance of languagein vachikaenactment?According to Bharata,
Which language you will use when you are performing a character of elite
character?

What istheimportance of swarasin acting?

Notes

Why isKaku the vital essence of the text? Try to enact sakankshakaku in
performanceof vachikaenactment?

What istheroleof vachikaenactment in the context of chitrabhinaya? Perform
the akashabhashitaas described by Bharata.

Asdescribed, itisexpected to learner to enact anul apaas described in chapter?

A
Q ANSWERS TO INTEXT QUESTIONS

1. Vachikaenactment isrelated to the dialogues and sounds spoken by the
actor.

2. By knowingthe correct way of pronunciation one can gain control over the
language.

In Chapter 18, AcharyaBharat has discussed thelanguage legidation.
Atibhasha, Aryabhasha, Jaatibhasha, Jatyantari

Two types- Sanskrit and Prakrit

o o A~ W

Swaraarethose soundswhich are produced without modul ation.
7. Consonantsarethoseletterswhich cannot be pronounced without vowels.

8. Bharat hasexplained theformation of wordsby the combination of vowels
and consonantsand by the use of vowel s, conjunctions, inflections, nouns,
verbs, prefixes, taddhit, samasa, namaand dhatu.

9. InChapter-16 Vrittavidhaan, Bharat has discussed the use of chhandas.
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2.2

23

10. Alankar meanspompousway of sayingthings.

Swara, sthana, varna, kaku, alankar and anga.

Thenumber of notesisseven - Shadgja, Rishabha, Gandhara, Madhyam,
Panchama, Dhauvataand Nishada.

Therearethreeplacesfor vowels- urusthala, kanthaand shiersh.

Therearefour varnasin thetext - Udatta, Anudatta, Swarit and Kampit.
Varnarefersto thetona qualitiesof thelanguageor thelyrical intonation.

Kakuisthevita eement of thetext becausethroughthisvariationinvowels
bringsdiversty in reading and the sentence acquiresnew meaning.

Therearetwo typesof Kaku - sakankshaand nirakanksha.

Thereisdiscussion of six partsof pronunciation - vichchheda, arapana,
visarga, anubandha, deepan and prashamana.

A conversation madewith acharacter whichisfrom adistance or without
any character'sentry or issaid indirectly while addressing someonewhois
not nearby iscalled 'akashabhashita.

That word which issaid to onesalf.

The conversation of wordsrelated to some confidential feelingiscalled
'Apavarita.

When unexpectedly something hasto be said to aperson nearby, then the
conversation madewith another personiscalled janantika.

Aalapa, pralapa, vilapa, anulapa, sanllapa, apalap, sandesha, atidesha,
nirdesha, vypadesha, upadeshaand apadesha.
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