KALIDASA

Kalidasa was arenowned
ancient Indian poet and
playwright, believedtohave |-
lived during the 4thor 5th =+
century CE. Heisoften | = -
regarded as one of the = = = @
grestest Sanskritpoetsand © © :
playwrights in Indian =~
literature. Two of hismost |/
celebrated works are the | &
Meghadutam and g
Abhigyan Shakuntalam
that have left an indelible
mark onIndianliteratureand
continueto be celebrated for
their eloquence, poetic
beauty and philosophical
depth.

Fig. 21.1

Both Meghadutamand Abhigyan Shakuntalam can lead to a deeper appreciation
of classcd Sanskritliterature, their e oquent use of language, vividimagery, andtimeless
exploration of human experiences, making Kalidasaarevered figureintheworld of
classical Indianliterature. They also have aprofoundinfluence on Indian cultureand
art, and continueto be studied, performed, and cherished for their timel essthemes
and exquisite poetic craftsmanship.
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Kaidasa

LEARNING OUTCOMES

After completing thislesson, thelearner:
° Recognisesancient Indian cultureand val ues,
° Discussesthevastnessof cultureand heritagein classical Sanskrit literature;

° Demongtratesabas ¢ knowledge of thecommonaitiesamong someof themgjor
Indianlanguages,

° Interprets characteristicsand style of early Sanskrit literature.

21.1 MEGHDUTAM

Meghadutam, also known as The Cloud Messenger, isalyric poemin Sanskrit. It
tellsthestory of aYaksha(acelestia being) whoisexiledintheHimaayasandlongs
to convey amessageto hisbeloved wife. Unableto do so personally, he persuadesa
passing cloud to carry hismessageto her inadistant city. The poemisknownfor its
wonderful descriptionsof nature, landscapes, and seasons, aswell asitsdegp emotiona
connection between separated lovers. Here are some sel ected versesfrom the poem
trandated into Englishby H. H. Wilson.

SECTION21.1.1

Hail, friend of Indra, cousdllor divine,
[lustriousoffspring of agloriousline!
Wearer of shapesat will; thy worth | know,
And bold entrust theewith my faded woe;
For, better far, solicitation fail

With high desert, than with the base prevail.
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LET USUNDERSTAND 21.1.1

Theverseopensin greeting the cloud messenger asadeity or supernatural being. The
speaker, Yaksha, isaddressing cloud messenger asafriend of Indra, aking of godin
Hindu mythology whoisassociated with rain and thunderstorm. Yakshadescribesthe
cloud messenger asadivine advisor. Heisal so regarded asapart of adistinguished,
prestigiousand noblelineage of clouds. Yakshaacknowledgeshisability totransform
itsshapefreely, whichisacharacteristic of clouds. Yakshaal so expresseshistrustin
thecloud by revealing hissorrow to him. Yakshabelievesthat it isbetter to seek help
from someone nobleevenif successisn't guaranteed, rather than relying on someone
baseor mordly inferior.
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- rexrquEsTIoNszit

1.  Whoisthespeaker addressingintheselines? Whoisheaddressing?
2. How doesthe speaker emphasi sethe cloud’simportance and noblelineage?
3. Whatisthesgnificanceof theepithet “friend of Indra’ inthegiven passage?
a Ithighlightsthespesker’sadmirationfor therecipient.
b) Itsuggeststhecloud-messenger’scloserelationship with apowerful deity.
c) Itggnifiestherecipient’slineageand heritage.
d) Itemphasisesthecloud-messenger’sroleasadivinecounsdlor.
4.  How isthecloud-messenger associated with Lord Indra?
5. How doesthe speaker convey histrust inthe cloud?
6. Whatistheoveral toneof theselines?
a Disrespectful andcritical
b) Reverentand respectful
¢) Ironicandmocking

d) Indifferentand casud

SECTION 21.1.2

Thy fertilegifts, which looksof lovereward,
Where bright-eyed peasantstread the ver dant sward.
Thencesailing north, and veering tothewest,

OnAmrakuta'slofty ridgesrest;
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LET USUNDERSTAND 21.1.2

Theselinesprovide apleasing description of arich, lush and green landscape by the
cloud-messenger who ison hisvoyage. The happy inhabitants of thiscountrysideare
rewarded with bountiful harvests and prosperity. The verse paints a picture of
hardworking and happy farmerswho cultivatethefields.

Thenthe cloud isdescribed asmoving north and then changing direction to the West.
Thisisajourney or exploration starting fromthisfertilelocation and arriving at aplace
named Amrakuta, arange of mg estic and towering mountains.
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What isthe central theme of theverse?

a Thejourney of acloud-messenger

b) Thedescription of alushlandscape

c) Thesgnificanceof Amrakutamountains

d) Thehardworkingfarmersof thecountryside
Who isdescribed asbeing on avoyageinthisverse?

How isthelandscape described in termsof natural resourcesand agricultural
productivity?

What isthe cloud-messenger’srolein the landscape?

a Itbringsrainand nourishment tothefields

b) It movesfrom Northto South

C) Itexploresvariouslocations

d) Itbringsprosperity tothecities

What doesthe verse suggest about theinhabitants of the countryside?
a) They areunhappy duetolack of rainfall

b) They arecarelessabout theland

¢) They enjoy bountiful harvestsand prosperity

d) They movefrom NorthtoWest

Accordingto the verse, what direction doesthe cloud-messenger takeonits
journey?

a SouthtoNorth

b) NorthtoWest

) WesttoEast

d) EasttoWest
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SECTION21.1.3 Kaidasa

Herethe soft dewsthy path haslost resume,
Andsipthegelid current’srich perfume,
Wherethewild Elephant delightsto shed

Thejuiceexuding fragrant from hishead.

Then swift proceed, nor shal theblast haveforce

To check with empty guststhy ponder ouscourse. Notes

e Gdid: extremely
cold

Current: (here)
flowingweter

e Exuding:
discharging

e Ponderous. dow
andclumsy

Fig. 21.4
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Kalidasa LET USUNDERSTAND 21.1.3

Theselinesevokeavivid and picturesque description of apeaceful natural landscape.
The soft dewdrops on the path have reappeared. It conveysasense of rejuvenation or
renewal. The dewdrops are sipping therich and refreshing fragrance of acold and
flowing stream. Then the cloud-messenger describesawild € ephant rubbing hishead
against trees. Theelephant isenjoying shedding afragrant juicefromitshead. This
addstothenatura beauty of the setting and encouragesthe cloud-messenger to continue
hisjourney swiftly. Heisassured that even the strong wind will not bean obstacle.

- exrquesTiovszis

1.  Whatisthesignificanceof the soft dewdropson the path?

Notes

a They represent danger and obstacles.
b) They symboliseasenseof renewal or rejuvenation.
¢) Theyindicateadry and arid environment.
d) They depict apolluted stream.
2. What doesthefragrant stream convey intheverse?
a Itrepresentsatoxicenvironment.
b) It symbolisesarefreshing and pleasant stream.
c) Itsgnifiesaturbulentand muddy river.
d) Itrepresentsabarrenandlifelesslandscape.
3. What message doesthe poet convey to the cloud-travel ler?
a) Tobewareof thestrongwindand storms.
b) Toturnback and avoid thenatural setting.
c) Tocontinuetheir journey without fear of the elements.
d) Towaitforthewild elephant to passbefore moving forward.

4.  Whatimagery isused to depict theflowing stream?
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5. What assurance doesthe poet provide about the strong wind?

6.  What emotionsor fedingsdoesthisverse convey?

SECTION?21.1.4

Therewhen the Sun restorestherising day,
What deedsof love histell-tale beamsdisplay;
Thewither ed garlandson the pathway found,

Thefaded lotus prostrate on the ground,
The pearlsthat bursting zones havetaught to roam,

Speak of fond maids, and wanderersfrom home.

LET USUNDERSTAND 21.1.4

Inthisverse, thecloud-messenger describes how thenatural world, asilluminated by
the morning sunlight, refl ectsthe emotions and experiences of love, longing, and
nostalgia. Asthe sunrisesand bringslight to theworld, it shinesupon wilted flower
garlandslying ontheground. Similarly, thesunlight showsalotusflower that haslogt its
freshnessand islying ontheground. The poet al so described the pearl sthat have been
takenfromtheir origina places, perhapsby travellersor merchants. He suggeststhat
thesevariousobjects, likethe garlands, lotus, and pearls, speak to usabout thefedings
of longing and nostal giaexperienced by loverswho are separated from each other or

by wandererswho arefar away from their homes.

¥ INTEXT QUESTIONS?21.4

1.  What dotheSun’sbeamsreveal about the deedsof love?

2. Whatisfound onthe pathway according to the stanza?

3. What isdescribed as prostrate on the ground?

4.  What dothebursting zonesteach the pearlsto do?

5. According to the stanza, what do the pearls speak of ?

6.  How doesthe stanzacharacterisefond maidsand wanderersfrom home?
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SECTION21.1.5

Fromwrithing boughsshould forest flamesarise,
Whose breath theair, and brand theyak supplies;
Instant affordtheaid ‘tisthinetolend,
Andwithathousand friendly streamsdescend.
Of all thefruitsthat fortuneyields, the best

Isstill the power to succour thedistress.

LET USUNDERSTAND 21.1.5

Thepresent stanzahighlightstheclouds rolein providing relief to aparched land and
adintheform of rainto extinguish forest fires. Astheverse opens, firesspreading in
theforest have been noticed. Thebranchesof treesaretwisting and trashing dueto the
fire. Thefiregetsitsfuel fromtheair and burnswood likethat of ayak’sbody. The
cloud-messenger isbeing urged to provide immediate assi stance to extinguish the
fires. Heisasked to pour down rain generously to put out theflames. Thisversea so
emphasi sesthat the most valuable and cherished gift that nature can provideisthe
ability to help thosein need. Therefore, having the power and ability to aid thosein

distressisthemost meaningful and virtuoususe of one’scapabilities.

- rexrouesrionsars

1.  Whatistheprimary roleof cloudsinthe stanza?
a Providingshade
b) Givingrelief toaparchedland
c) Credtingforestfires

d) Noneof theabove

2. Whatisthemain message conveyedinthefinal lineof theverse?

a Cloudsshouldavoid helpinginemergencies

b) A meaningful useof one' scapabilitiesisto assist thosein need

c) Forestfiresareanatural occurrence
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d) Noneof theabove Kaidasa
What havethe cloudsnoticed in theforest?
How intense aretheflamesof thewildfire?

Why arethe branches of thetrees described astwisting and writhing?

o v A~ w

Why isit emphasised that helping thosein distressisaduty?

? DOYOU KNOW Notes

° Meghadutamis separated into two parts—*“ Purvamegha’ (Previouscloud) § e Looms: to appear
and* Uttaramegha” (Consequent cloud). asashapethat isnot
Clear

° Kalidasawrote Meghdutam asalyric poem.

. . : , . e Cleft: anopening
e  Thispoemiswrittenin Mandkrnt metre, which means'dowly advancing'. madeby spliting
e  Thispoem isone of the pathfinder of the sande[ akvya] or message poem

genre.

21.2ABHIGYAN SHAKUNTALAM

Abhigyan Shakuntalam, often referred to smply as Shakuntala, isone of Kalidasa's
most famousworksand atimeless masterpiece of classical Indian dramawith seven
acts. Itisbased on the story of Shakuntala, abeautiful maiden raised in ahermitage,
whofalsinlovewith King Dushyanta. Theplay exploresthemesof love, separation,
and the consequences of forgetfulness. It is renowned for its poetic beauty, rich
characterisation, and portraya of human emotions. Here are someexcerptsfromthe
play trandated by ChandraRajan.

SECTION21.2.1

What was minute suddenly loomslarge;
what’scleft down themiddle seemsto unite;
theeye seesasstraight what'snaturally curved:
the chariot rushing aong, nothing stays

near or far, even for amoment.
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LET USUNDERSTAND 21.2.1

Theverseisabout how our perception of thingscan bedistorted or dtered by distance,
speed, and theway our eyeswork. It openswith describing aseriesof optical illusions
or paradoxes: how something very small can suddenly appear much bigger thaniit
actualy is, and how something divided or splitinthemiddie canlook likeit'sjoined
together when seen from adistance. Sometimes, eyescan play tricksand makethings
that areactually curved appear straight. Then the speaker, King Dushyant, arguesthat
when somethingismoving quickly, likeaspeeding chariot, everything around it seems
to changerapidly. Thingsthat were once close suddenly becomefar away, and vice
versa, intheblink of an eye. They highlight the complexitiesof human perception and
theillusonsit can creste.

| rexrouesrionsatz

1.  How doesthe perception of something cleft down the middlechangeaccording
totheverse?

2. How doestheeyeperceivenaturally curved objectsintheverse?
3. Whatisdescribed as“rushingalong” intheverse?

4.  ldentify theoverarchingthemeof theverse.

5. What optica phenomenonisdescribed inthefirst lineof thestanza?

6.  How doesthe stanzachallenge conventional notionsof perception?

SECTION21.2.2

Let bisonsplungeinto forest-poolsand revel splashing,
griking thewater repeatedly with their mighty horns;
let the herds of antel opesclustering in groupsin the shade,
chew the cud undisturbed;
andlet wild boarslining up round puddles
wherethe marsh-sedge growsfragrant, root peacefully inthe mud:
and | et thismy bow withitsloose-knotted string

beallowedto enjoy itswell-earned r epose.
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LET USUNDERSTAND 21.2.2 Kaidasa

These lines describe a serene scenein nature where various animal s are depi cted
enjoyingther peaceful activities. The gpeaker, King Dushanta, talksabout bison, which
arelargeanimalshappily divingintoforest poolsand splashing around with their strong
horns. Antel opes are seen resting together in the cool shade, peacefully chewingtheir
food without any disturbance. Wild boars are described aslining up near muddy
puddles, cheerfully rooting around in the mud. Finally, the speaker, King Dushant
mentionshisown bow, saying that it deservesarest after itshard work.

Notes
sgnthat something
1.  Whatactivity arebison depicted engagingin? isgoing to happen

2. How dotheantelopes spend their time? Soon

3. Wheredothewild boarsroot peacefully? e Vicissitudes: one

of themany changes
4.  What isthestate of the bow inthe passage? andproblemsina
ad Tautandready for use Stuation

b) Broken
¢) Restingwithaloose-knotted string
d) Hiddeninthebushes

5. Describethe scenewith thewild boars.

6.  What arethe marsh-sedgesassociated withinthetext?

SECTION21.2.3

Here, themoon, lord of healing herbs
snksbehind thewestern mountain,
there, onthe other, Dawn heralds
the advance of therising Sun.
Theriseand setting of thetwo Lightssmultaneous

regulatethevicissitudesof lifeon earth.
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Kalidasa LET USUNDERSTAND 21.2.3

Intheselines, there'sadescription of therising and setting of the moon and the sun,
which aresymbolically referred to asthe“two Lights.” First, it mentionsthe moon
etting behind thewestern mountain. Itindicatestheend of thenight. At thesametime,
it talksabout the dawn, when the sun isabout to rise on the eastern horizon. Then, it
suggeststhat thesmultaneous movementsof themoon and the sun control the changes
and fluctuationsof lifeon Earth. Thismeansthat theregular cyclesof day and night,
governed by themoon and the sun, influencethe natural rhythmsand eventsthat occur
Notes intheworld.

| exrQuEsTIoNs2125

1.  Whoisreferredto asthelord of healing herbs?

2. What doestherising Sun advance?

3. What regulatesthevicisstudesof lifeon earth?

4.  How dothemoon and Suninteract according to the stanza?
a They moveindependently of each other
b) They both set at thesametime
¢) Therriseand setting are smultaneous
d) Oneriseswhiletheother sets

5. Whatisthesgnificanceof themoon sinking?

6.  Whatisimplied about therel ationship between themoon and Suninthe stanza?
a Theyareantagonistic
b) Theyaemutualy exclusve

¢) They haveaharmoniousand regulatinginfluence

d) They operateindependently
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SECTION21.2.4 Kaidasa

The same moon who, stepping on the crown of Sumeru,

Parent of Mountains, dispelled the darkness, and tr aver sed
themiddleregionsof Vishnu'sabode,
now fallsdownthesky inapitiful glimmer of light:

the ascent too high of eventhegreat endsinafall.

LET USUNDERSTAND 21.2.4 Notes

First, the verse talks about the moon ascending to the peak of Sumeru, whichis § ¢ Traversed: tocross
described asthe” Parent of Mountains.” Thisindicatesthe moon’sbrightnessand or travel through an
power, asit dispelsdarkness and travel sthrough the sky. Then, it mentionsthemoon areaof land or water
passing over the middleregionsof Vishnu'sabode, which symbolisesits movement

through the heavens. However, thetone changesinthenext line, asit describesthe

moon'ssetting with a“ pitiful glimmer of light.” Thissuggestsadeclineinthemoon’s

brightnessand glory. Finally, it reflectson theideathat even themost gloriousand

powerful entitieslikethe moon can experience momentsof declineor weakness.

¥ INTEXT QUESTIONS?21.2.4

1.  What doesthe moon step on according tothelines?

2. Whose abode doesthe moon traverseinthe middleregions?

How isthe moon described at the end of thelines?

What doestheline*theascent too high of eventhegreat endsinafal” suggest?

What contrast isdrawn between the moon'’ s ascent and descent?

o v A~ w

What isthetone of the description of the moon’sdescent?

SECTION21.2.5

Treesbend downwhen laden with fruit;

rain cloudsfilled withwater
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Kaidasa hanglow amost to theground;
weslth does not makethe good haughty:

thisisthetruenature

of thosewho do good to others.

Notes

LET USUNDERSTAND 21.2.5

Inthisverse, there’ sacomparison made among the behaviour of treesladen withfruit
and rain clouds heavy with water, and the nature of good peoplewho help others.
Treesbending downwhenthey havefruit meansthat they lower their branchesbecause
of theweight of thefruit. Thisshowshumility. Rain cloudshang low becausethey are
full of water, almost touching theground. Thisillustratestheideaof abundanceand
generosity. Thelinesthen talk about how wealth doesn’t make good peoplearrogant
or proud. Thissuggeststhat true goodnessisnot affected by material possessionsor
status.

| rexrQuEsTIoNsz125

1.  Whatisdescribed asthetrue nature of those who do good to others?
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2. Whatisthephysical manifestation of treesladen with fruit? Kaidasa
3. Howdoraincloudsbehavewhenfilled with water?

4.  What dothelinessuggest about therel ationshi p between wedl th and behaviour?

5. What anaogy isused to describethe behaviour of treesladen with fruit?

6.  What behaviour doeswedthfail toinducein good people?

? DOYOU KNOW Notes

e  Abhigyan Shakuntalamisoriginally written asaplay in Sanskrit language.

e  The other two plays written by Kalidasa are: Malavikagnimitram and
Vikramorvasiyam.

e  According to the Mahabharata, Bharata, the son of Shakuntala and King
Dushyantaisan ancestor of thelineagesof the kauravas and Pandavas.

° Itispopularly believed that after this Bharatathat Indiawas given the name
Bharatvar sha or the Land of Bharata.

LET'SDO

Identify the other literary devicesthat we havelearnt in our previouslessons, usedin
each verse of our lesson written by Kalidas. Then, writeacritical appreciation for
each of them.

LET'STALK
1.  Discusswithyour friend the presentation of naturein thesetwotextsby Kalidas.
2. Takabout theother great poetsof ancient Indiaand their classicwritings.

LET'SLEARN

abc
«\ GRAMMAR

Active Voice and Passive Voice (I mper ative Sentences and Quazi-Passive)

Inlesson 12, welearnt about A ctive and Pass ve voice and somerulesto convert them
for statement sentences. Inlesson 14, we proceeded with theinterchanging of Active
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Kaidasa and Passive voice in interrogative sentences. In this lesson we will explore the
interchanging of Active and Passivevoiceinimperative sentencesand quasi-passive
voice.

Imperative sentences are a crucial aspect of communication, often used to give
commands, instructions, or requests. We have been acquainted with such sentencesin
lesson 17 whilechanging the speech of imperative sentences. Voicechangeinimperative
sentencesinvolvesaltering the structure and tonewhile preserving the meaning and
intent of theorigina command.

Notes l. Let’'sconsder thefollowing example:
a Closethedoor.
b) Telhimtogo.
¢) Don'tteasethedog.

To changethe voice of such imperative sentences, theword ‘Let’ isusually
placed at the beginning of the passive voice. Then the subject followed by the
verb‘be’ and the Past Participleform of themain verb. Therefore, the passive
form of the above-mentioned sentenceswould be:

a) Letthedoor beclosed.

b) Lethimbetoldtogo.

c) Letthedog not beteased by you.

The sentences could be converted likethefollowing aswell:
a Youareorderedto closethedoor.

b) Youaretoldtotell himtogo.

€) Youareinstructed not to teasethedog.

II.  Whenthereisaready ‘let’ inthe sentencein activevoice, the passive structure
isthesameasinabove:

Activevoice: Let mewritealetter.
Passivevoice: Let aletter bewritten by me.

1. If thesentence consistsof ‘ Please’ inActivevoice' You arerequested to’ is
used inthe Passvevoice. In such casesan Intrangitive verb may a so be changed
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into PassiveFor ex.,
Activevoice: Pleasepassthesdlt.
Passivevoice: You arerequested to passthe salt.

If the active voi ce expresses some advi ce, the passive voicewould bewith the
theverb‘should’ and‘be':

Activevoice: Keep your word.
Passivevoice: Your word should be kept.

Another kind of voiceisthe Quasi-passivevoice. Thisisactiveinform but
passivein sense. For ex.,

Activevoice: Honey tastes sweet.
Passivevoice: Honey issweet whenitistasted.
Activevoice: Therosesmellsswest.

Passivevoice Theroseissweet whenitissmelt.

|- rexrouesrionsats

Changethevoicesof thefollowing imperative sentences:

1.
2.
3.
4,

5.

Pleasewash the dishes.
Openthewindow.

L et theletter be mailed by noon.
Bring meacup of coffee.

Thebook isgood.

LITERARY DEVICES

Par adox

We have learnt Paradox in Lesson 17. In section 21.2.1 of thislesson, you came
acrossthefollowingline:

“what’s cleft down the middle seemsto unite’
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Thispresentsacontradiction or seemingly absurd situation where something
that isdivided appearsto cometogether.

Hyperbole

Hyperbol e often involves extreme exaggeration to make apoint or to emphasisea
particular quality or aspect of something.

° “nothing staysnear or far, even for amoment”

Thisexaggeratesthetransent nature of existence, emphasising thefleetingness
of timeand distance.

Epithets

These are descriptive phrases expressing aquality or characteristic of the person or
thing being described.

° “Friend of Indra’ describesthedivine nature of the cloud-messenger

° “Illustrious offspring of agloriousling” describesthe and lineage of the cloud-
messenger

Apostrophe

Apostropheisapoetic deviceinwhich the speaker addresses an non-human entity as
if it wereaperson.

For example:
° “Hail, friend of Indra, counsdlor divine.”

Thisisaform of direct addressto the cloud-messenger whichisanon-living
object. Hence, itisan example of Apostrophe.

¥ INTEXT QUESTIONS?21.4

| dentify the poetic devicesused inthefollowing lines.

1.  “Likeaflegtingmoment, day turnsinto night”
2. “coundlordiving’

3. “Upright, noblesouls’
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10.

12.

13.

“Hail, friend of Indra, counsdllor divine,
[llustriousoffspring of agloriousline!

Wearer of shapesat will;”

“May thisserene sceneunfold”

“Oneside, the Lord of herbs, ascendsthemountain’screst,
While ontheother, the Sun, aradiant orb, takesitsquest.”
“Deep asthetouchstone sgloom”

“dpthegdid current’ srich perfume”’

“looksof lovereward”

“Let themgestic elephants, their tusksglistening bright,
Find restinthiscool and tranquil pool, asoothing delight.”
“bright-eyed peasantstread the verdant sward”
“Wheninthisworld, swiftly onegoesout of sight,
Likeafleetingmoment, day turnsinto night.”

“brand theyak supplies’

@" WHAT HAVE YOU LEARNT

Kalidasadraws upon Indian mythology, folklore, and history in hisworks,
gtuating hisnarrativeswithinabroader culturd and rdigiousframework. Studying
Abhigyan Shakuntala and Meghadutam enabl es usto expl ore connectionsto
Hindu mythology, historical events, and cultural traditions, enriching their
understanding of Indian heritage.

Both Abhigyan Shakuntala and Meghadutamare exemplary worksof classical
Sanskrit literature. They showcaserichlanguage, intricate poetic forms, and
sophisticated literary techniques. Thesetextsallows studentsto appreciatethe
beautty of language and literary craftsmanship.

Bothtextsreflect Kdidasa sprofound aesthetic sensibility, evident inhisportrayd
of beauty, harmony, and elegance. These works can cultivate students
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appreciation for aestheticsin literature and art, encouraging themto recognise
and valuebeauty invariousforms.

e  They emphasisethebeauty of natureand itsprofound impact on human emotions.
Through vivid descriptions of landscapes, seasons, and natural phenomena,
studentscan devel op an gppreciationfor thenatura world anditssignificancein
literature and human experience.

®
TERMINAL QUESTIONS

1.  How doesthe poet emphasi sethe transient nature of human interactionsand
time's passage?

2. What do themoments of connection or presence symbolisein“your chariot’s
shade’?

A
‘ l ANSWERSTO INTEXT QUESTIONS

2111

1.

Thespeaker inthislineisYalsha

Heisaddressing the cloud as heisregarded as a deity or supernatural
being.

The speaker emphasi ses the cloud’'s importance and noble lineage by
describing it as part of adistinguished, prestigious, and noblelineage of
clouds.

b) It suggeststhe cloud-messenger’scloserelationship with apowerful
deity.
Indraisaprominent god in Hindu mythology whoisassociated withrain

and thunderstorms. The cloud isassociated with Indrabecauseit playsa
ggnificantroleinbringingrain.

By addressing the cloud asadivineentity and describing it asafriend or
aly of Indra, the speaker expresseshisbedlief that thecloudisareliableand
trustworthy figure.

b) Reverent and respectful
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b) Thedescription of alushlandscape
The cloud-messenger isdescribed asbeing on avoyageinthisparagraph.

Thelandscapeisdescribed asblessed with rainfall and possessing abundant
natural resourcesor agricultural productivity.

a Itbringsrainand nourishment tothefields
¢) They enjoy bountiful harvestsand prosperity
b) NorthtoWest

b) They symboliseasenseof renewal or rguvenation

b) It symbolisesarefreshing and pleasant stream

¢) Tocontinuetheir journey without fear of theelements

Theimagery used to depict theflowing streamisthat it iscold and fragrant.
The poet assuresthat even the strong wind will not be an obstacle.

Thisverseconveysfedingsof serenity, beauty, renewa , and encouragemen.

The Sun’sbeamsreveal thedeedsof love.

Withered garlandsare found on the pathway.

Thefaded lotusisdescribed as prostrate on the ground.
The bursting zonesteach the pearlsto roam.

The pearls speak of fond maidsand wanderersfrom home.

Fond maids and wanderersfrom home are characterised asbeing represented

by the pearls.

21.15
1.
2.
3.

b) Givingrelief toaparchedland
b) A meaningful useof one'scapabilitiesisto assst thosein need

The clouds have noticed spreading wildfires (forest flames) and trees
branchestwisting and writhing duetothefire.

Theflamesof thewildfirearesointensethat they heat up theair and provide
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21.2.1

21.2.2

asourceof heet likethat of ayak’sbody.

Thebranches of thetreesare described astwisting and writhing dueto the
fire becausetheintense heat from thewildfireis causing them to contort
andwritheinagony.

Itisemphasi sed that hel ping thosein distressisaduty becausethe clouds
arereminded that itistheir responsbility to provideimmediate assistance
toextinguishthewildfires.

According to theverse, something that appearsto be split downthe middle
can actually seemto cometogether or unite.

Theverse describeshow the eye percelves naturally curved objectsasif
they arestraight, indicating adistortioninvisua interpretation.

‘Rushing along’ symbolisestherapid passage of timeor swift progression
of events.

The overarching theme exploresthe deceptive nature of perception and
how our sensescan alter our understanding of redlity.

Theoptica phenomenon described i sthe sudden enlargement of something
minute, highlightingashiftin perceived scde.

It challenges conventional viewsby demonstrating how perception can be
unreliableand inconsistent, leading to adistorted understanding of familiar
phenomena

Thebison aredepicted plunging into forest-poolsand reveling by splashing
and striking thewater withtheir horns.

Theantel opes spend their time chewing the cud in groupsand inthe shade,
undisturbed.

Thewild boarsroot peacefully in the mud around puddleswhere marsh-
sedgegrows.

¢) Resting with aloose-knotted string

Thewild boarsare described aslining up around puddieswhere marsh-
sedge growsfragrant and rooting peacefully inthemud.

The marsh-sedges are associated with thefragrant, muddy areaswherethe
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wild boarsarerooting.

Themoonisreferredto asthelord of healing herbs.
Therising Sun heraldsthe advance of the day.

Theriseand setting of thetwo lights (the moon and the Sun) regul ate the
changesand fluctuationsof lifeon earth.

b) Their riseand setting are Ssmultaneous

Themoon g nking behind thewesternmountainSgnifiestheend of itsinfluence
for thenight, making way for thedawn and therising Sun.

¢) They haveaharmoniousand regulating influence

The moon steps on the crown of Sumeru, the Parent of Mountains.
Themoon traversesthe middleregionsof Vishnu'sabode.
Themoonisdescribed asfalling down the sky inapitiful glimmer of light.

It suggeststhat eventhegreatest achievementsor heightseventudly lead to
adeclineorfal.

The contrast is between the moon’sgrand and illustrious ascent and its
eventual, diminished descent.

Thetoneisoneof meancholy and regret, highlighting themoon’sdiminished
stateand theinevitabledecline.

The true nature of those who do good to othersis humility and lack of
haughtiness.

Treesladen with fruit bend down under theweight of thefruit.
Rain cloudsfilled withwater hanglow, amost to the ground.
Thelinessuggest that wealth does not makethe good haughty or arrogant.

Theanal ogy used isthat treesladen with fruit bend down, symbolising
humility and modesty.

Weadlth failstoinduce arrogance or haughtinessin good people.
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21.3

214
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10.

11.

12.

13.

You arerequested to wash the dishes.

L et thewidow be opened.

Mail theletter by noon.

You areordered to bring meacup of coffee.

The book isgood whenitisread.

Simile; it comparesthetransition from day to night to thefleeting nature of
amoment, emphasising the quick passage of time.

Metaphor; it iscomparing the character’ swisdom and counsel to something
divine

Apostrophe; isaddressing anon-human entity (soul) and giving it human
qudities(being upright and noble).

Personification; thecloudisqualified with human qualities.

Alliteration; therepetition of the* s’ soundin“serene” and “scene’.

Imagery; thedescriptionsof Lord of herbsisascending themountain and
the Sunisembarking onitsquest. It alowsreaderstovisuaisethese celestia
events.

Simile: 1t suggeststhat the darknessisas deep asthe gloom associated with
atouchstone, emphasising its profound obscurity.

Metaphor; It to describesthewater ashaving a®rich perfume,” comparing
itsquality to apleasant scent.

Personification; It personifiestheland, suggesting that it rewardsthosewho
cultivateit withlove.

Imagery; It vividly describesascene of mgjestic e ephantsfindingrest. This
description createsvivid mental imagesfor thereader.

Imagery; createsaclear mental pictureof alush, green countrysidewhere
happy peasantsarewa king.

Symbolism; it symbolisestheflegting natureof lifeand time, withthechariot’'s
shederepresenting abrief respiteor moment of reflectionwithinthistrangtory
journey.

Symbolism; representing asource of fuel or danger
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