MODULE -7

Practical Applications
of Natya

PRABODHACHANDROYA

Notes

Here Shri KrishnaMishrahas made aserious philosophical ideathemain basisof the
play inthetradition of Sanskrit drama. Writingaplay withthistypeof plotisachdlenging
task asit canlead tolossof entertainment value. But Shri KrishnaMishradid thework
of converting such aseriousideology into astory with great skill and cleverness. The
way inwhich hehasgiven placeto thehuman being and hisinternal conflictintheplay
isindeed very creative. Shri Krishnadoesnot even violatetherulesof dramainthe
writing of Prabodhchandrodaya. Dialoguesare al so used keeping the performancein
mind. Fundamentally, thereisacoordination of AdvaitaVedantaand Vishnu Bhakti in
thisplay, but nowhere does philosophy and preaching dow down the pace of the play.

[] LEARNING OUTCOMES

After studying thislesson, you-

know about Shri KrishnaMishra, the author of Prabodhachandrodaya;
know about the plot of Prabodha Chandrodaya;

know about the characters of Prabodhachandrodayaand ableto act of these
characters; and

know about the dramati ¢ technique used in Prabodhachandrodaya.

6.1 GENERAL INTRODUCTION TO PRABODHCHANDRODAYA

Thetimeof Shri KrishnaMishra, theauthor of Prabodhchandrodayais approximately
the second half of the 11th century. The residence of Shri Krishnawas Magadha
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Practical Applications becausein hisworks he mentioned apilgrimage named Mandar except Dwarkaand
of Natya Mathura ThisMandar issituated in Bihar. Prabodh Chandrodayaisthe only crestion
of Shri KrishnaMishra. By itsvery nameit indicatesthe story depicted inthe play.

Infact, Prabodh Chandrodayaisaseriousand philosophically symbolic play. Human

lifeisdepictedin 6 acts. Inthe play, Shri KrishnaMishrahas presented a picture of

two tendencies of the human heart. Oneinstinct seemsto beinclined towards self-

knowledge and the other instinct seemsto turn away from it. The opposition of the

two sonsof the mindisimagined and both of them are step-brotherswho havearisen

Notes from thetendenciesand retirements of themind. Their namesareMoh and Vivek. On
the side of attachment arelust, lust, greed, violence and ego. Hea so hasagrandson
named 'Sambhava whoisborn from Mohasson Lobh and hisdaughter-in-law Trishna
Fasevisonisshownasakulta Charvak representstheinclinationtowardsmateridistic
pleasures. On the other hand, the main aspect of the second sideisdiscretion along
withwhich arewisdom, compassion, peace, hard work, forgiveness, contentment and
object consideration. Vivek feelsdefeated for sometime, hisarmy getsdisintegrated
but intheend Vivek wins. Vishnu devotion playsanimportant roleinthisvictory. This
isthemain plot of theplay.

Alongwiththis, the story of labor and peace has al so been added. Shanti who haslost
her mother whose nameis Shram. Labor isattacked by evil tendenciesbut it gets
protection through devotionto Vishnu. Shri KrishnaMishrahasvery skillfully presented
human tendenciesintheform of charactersinthisstory.

Inthestory, heskillfully showsthelack of labor in Jainism, Buddhism and Brahminism,
themajor religions prevalent at that time. Inthe play, after along struggle, the side of
truthwinswhichisshown as Sangram Vijay. King Manaisvery sad at the separation
from hisson and hiswife Pravritti but through true principlesand knowledge of Vedas
hebuildspatiencein him and he accepts Nivritti ashiswife. Ultimately, Vivek meets
the Upani shads and through this Upani shad one becomes enlightened and everyone's
worldisfreed from knowledge.

6.2 MAJOR CHARACTERS OF PRABODHA CHANDRODAYA

Thelist of charactersof theplay isasfollows-
Sutradhara- Acharya of drama
Nati:- Hiswife

Vivek :- Protagonist
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Mati: Hero'swife Practical Applications
Vastu Vichara:- Friend of Vivek of Natya
Santosh:- hiscompanion
Purusha- Upanishad'shusband
Prabodhodaya:- son of purusha

Shraddha- Satviki, Regjasi, Tamasi

Shanti: Vivek'ssister Notes
Karuna:- friend of Sharddha

Vishnu Bhakti:- Friend of Upanishad
Upanishads. Vedantascriptures
Saraswati:- Friend of Vishnu Bhaki
Kshama:- friend of Viveka

Son of Mana: Vairagya, Nididhyasan, Sankal ap, Pariparshvika, Purusha, Sarathi,
Pratiharal

Mahamoh:- Antihero

Charvaka- friend of Moha

Minster of Moha- Kama, Krodha, L obha, Dambha, Ahankar
Mana: determined

Kapdik:- Founder of Somatheory

Mahant:- Mischievous Math husband

Mithyadrishti: wifeof attachment

Vibhramavati:- Her friend

Rati: Wifeof Kama

Hinsa- Krodhaswife

Trishna- wifeof lobha

Other Characters-batu, Shishya, Purusha, Dauvarika
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Practical Applications || Itisclear fromthenamesof the above mentioned charactersthat Shri KrishnaMishra
of Natya has made Vedantadozen the objectiveinthisplay. Shri KrishnaMishrahasshownin
character form both thetendencieswhich are hel pful and hindrancein man'sVedanta
knowledge. By portraying the union of both the tendenciesasaworthy union, hehas

madethe readersaware of them.

|

* INTEXT QUESTIONS 6.2

Notes Who istheauthor of Prabodhachandrodaya?

What isthetimeperiod of Shri KrishnaMishra?

What nature of dramais Prabodha Chandrodaya?

How many numbersaretherein Prabodhachandrodaya?
Whoisthehero of Prabodhachandrodaya?
Whoistheanti-hero of Prabodha Chandrodaya?
WhoisMati?

WhoisRati?

WhoisCharvak?

WhoisVinubhakti?

6.3 PLOT OF PRABODHA CHANDRODAYA DRAMA

Inthe play Prabodha Chandrodaya, the plot isdescribed in atotal of six acts. Shri
Krishnahas based the play on philosophical ideas. Theplot of theplay isasfollows-
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First Act

Therearetwowomen of themind - Pravritti and Nivritti. Theattachment and conscience
arising from them become opposed to each other. With discretion thereis peace,
labour, and with attachment thereislust, greed, craving, anger and violenceetc. Kama
and Rati areintroduced at the beginning of the number. Rati tellsKam that conflicting
conscienceisaproblemfor Moha. Sex makeshim believethat you areawoman and
that iswhy you areafraid of it, otherwise discretionwould not exist. For you ministers
of consciencewho aretalking about Yamaand Niyama, only our mental disorder is
enough. These Yamarules cannot stand in front of Madaand Matsarya. Reti also asks
Kamthat | heard you and Vivek arefrom the sameclan. Kamasaysthat thereisonly
onelineage. Why do you ask this? Only we both have the same father. Our father

| 66 | SECONDARY




Prabodhachandroya

mind hasacquired thisworld onitsown strength. Both of usweredear to our father.
Andwetook control over them. Thisconsciencewantsto remove usand father from
itspath. Rati asksif thissnisbeing committed only out of jealousy and hatred. Onthis,
Kamasaysthat youwill get scared. A demon named Vidyaisgoing to bebornin our
clan. Dueto this, Rati gets scared and clingsto her work. Kama assures him that
knowledgewill not arise during hislifetime. You just be patient. Rati asksif Vivek
wantsthebirth of thisVidya? Thisknowledgewill makeeventhem proud. Theanswer
isyes. Ontheother hand, mind and conscience aretalking to each other. Vivek tells
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Mati that thisunfortunate act ismaking uslook likesinners. Mati asksthat manis

naturally in bliss, then how did these people put himin bondage. Vivek saysthat even
asmart man getstrapped by women. Thesetoo have been put in bondage by Maya.
Mati asksthereason for hisanswer and Vivek saysthat only if we haveaconnection
with the Upanishads, enlightenment will arise and thisbondage can befreed.

Second Act

In the second act, Mohrgj calls out arrogance and says that Vivek has promised
enlightened riseand has sent couragetowards pilgrimages. It istimefor the downfall
of our dynasty. Therefore caution everyoneto opposeit. The place of salvationfor
everyoneon earthisKashi and go thereand create disturbanceinal thefour ashrams.
| have made my mark here. Sly peopledrink a cohol and spend the night with village
bridesandinthemorning they pretend to be ascetics. Then arrogance comesfromthe
south and saysthat all the peopleliving here arefoolsyet they take pridein their
erudition. Sagesturntheir headsand claim Vedanta. Saying this, theego reachesthe
ashram of arrogance. Seeing the decorationsthere, he makesthat place hisresting
placefor sometime. Seeing him coming, Dambh'sdiscipletellshimto stay avay. One
cannot go therewithout washing feet. By doing thistheegoisready to gotherebut the
pridethroughitseffortsasks Batu to stop him. Theegoisgresatly surprised. When ego
tellsabout itself, pride recognizes him and says, hey, thisismy grandfather. After
recognition, pride bowsat thefeet of ego. Theego proudly saysthat | had seenyou as
achild at the end of Dwapar Yuga. You have grown up now and because you have
grown up, | could not recognizeyou. Iseveryoneinyour family well ?Arrogance says
yes, those people are also here. Ego asks about pride and attachment and discusses
about discretion. Only then does attachment arrive. Alongwith him, Charvak sect dso
comes and propagatesits sect. Heisvery happy to hear the Charvakatheory. There
isaconversation between Charvaka and Dambha. Charvaka saysthat thereisa
Yogini named Vishnubhakti. Yesterday they stopped hispromoation. Still, it hasahuge
impact. It becomesvery difficult to evenlook towardsthe dynasty where shelives.
Just then aman arriveswith amessage from the middleman. Reading her letter, itis
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Practica Applications reved ed that Shanti isexplai ning the Upanishadsday and night to her mother, Shram,
of Natya to introduce Vivek to the Upanishads. Attachment saysthat when lust isagainst him
thenwhat ishisstatus. Our order tothemiddleclassisto keep therdigionintact. Only
then anger and greed enter the stage, revealing their qualities. Attachment thinks of

waysto control peace.

Third Act

Falsevision absorbslabor and in search of peacelabor goes searching for forests,

o= mountains, rivers. Ontheins stence of her friend named Karuna, Shanti goesto search
for [abor in hypocrites. There she sees Digambar Jain monksroaming around claiming
that their faith issuperior. There he getslabour. But that istamasic labour. Inthis
connection with the search, Shanti a so goesto Buddhist monks. ThereaBuddhist
monk isa so roaming around making hisbelief superior. Theretoo, Shanti sesesTamasic
labour. Thereisdebate about superiority in Jainism and Buddhism. Shanti goesahead
and sees Soma Siddhantafrom whom the Jain monk asks her Siddhanta Darshan.
The Somadoctrine has attracted the monksdueto their greed for women and a cohal.
Royal Shram, dressed as K apalika, embraces both of them and makesthem drink
liquor. Dueto similarity of name, Shanti suspectsthat thisisnot my mother Shram.
Then Karunatellsthat your mother'slabor iswith Vishnu Bhakti, it issome other royal
[abor.

Notes

FourthAct

L abor and friendship areta king to each other. Maitri saysto Shramthat | have heard
fromMuditathat VVishnu Bhakti Devi hasrescued you fromthed utchesof Mahabharavi.
Knowingthis| have cometo meet you. Theincident of Shram Mahabharti tellsthis.
Maitri dsotellsShramin her story that wefour sistersliveinthe heartsof Mahatmas.
Shedsotdlsthat Dev Vivek sent acdl for objectivethinking. Vivek tellsVivekavastu
that our war with attachment has begun. Lust is the main warrior on the side of
attachment and we have chosen you to fight it. The objectivethought saysthat thisis
not adifficult task for me. What abig dedl itistowinthejob. Forgivenesssaysthat |

will definitely conquer anger and after conquering anger, violence and drunkenness
will themsalvesaccept defeat. Satisfactioniscalled for towin profit. Santosh saysthat
we should prepareto attack Banaras. King Vivek also ordersto send hisarmy.

Fifth Act

Inthefifth act, thearmy of conscience attacks attachment and when attachment is
destroyed by the army of conscience, then Shram comes to the conclusion that
oppaositionfrom one'sown peopledwaysleadsto the destruction of thefamily. Vishnu
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meets Bhakti and Shanti Shram and askswhat isthenewsof war. Shramsaysthatdue | Practical Applications
to the protest of the goddess, what should have happened happened. Thearmieson of Natya
both sides stood faceto face. Vivek sent Nyayadarshan asamessenger to Moh. The

messenger went and told Mohto leavethetemple and retresat, otherwise hewould be

completely destroyed. Hearing this, Moh became very angry and at the sametime

Saraswati appearedinfront of our army. A terrible battletook placeand al thepeople

ontheMohican side suffered casudties. Theattachment hid somewhere. When Man

heard al thisnews, hefelt very sad dueto the death of hisson. Thenewsof Pravritti's

death broke him. Then Saraswati reached him and introduced thereal formof the |~

worldto hismind. Heindlined towardsrenunciation and Nivritti wasappointed tothe | Voes

post of wifeof themind. Inthisway themind finaly attained peace.

Six Act

Now peace and |labor were assured and they started living comfortably. Then oneday
Shanti asked Shram about the news about the kingdom. Shram explained to her that
the man had renounced therel ationshi p and adopted renunciation. Through hard work
he also came to know that even in this situation, attachment has not given up its
wickedness. He appoints M adhumati to bring happinessto theman. And M adhumati

showstheimagination to theman, Mayaagrees, themind approvesit and theresolution
encourages him. The man also agrees but then the elements from the background
exposethisillusionintimeand aert the man. The man expresseshisdesireto see
Vivek and also sendsaninvitation to Upanishad but Upanishad remainsrel uctant to
meet Vivek because Vivek had left himin difficult timesdueto which Upanishad had
to suffer alot. Explains Shanti Upanishad. Then somewhere the Upanishad meets
Vivek. The Upanishad narratesits story to the man. The man asks Upanishad, how
did you spend so many days? The Upanishad saysthat | have stayedin placeslike
monasteriesand old temples. | have seen the peopleliving theredoing mischief. And
thisishow the Upanishad narratesitsstory. At thisvery moment Nididhyasanaappears
and tellsthe Upani shad that two children named Vidyaand Prabodhnam will beborn
fromyour womb. After getting Vidyatransformed into themind through struggleVidya
and handing over Prabodhchandrainto the hands of men, you should movetowards
Vishnu Bhakti with discretion. Thisiswhat happens in the end. With the rise of

enlightenment, the man'sdarkness goes away and the man getsfreedom fromthejoy
of devotionto Vishnu.

. INTEXT QUESTIONS 6.2

1.  What arethenamesof two worthy-minded women?
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Who are Vivek and Moha?
Inwhich number doesego enter?
Inwhich number do conscience and attachment fight?

When doesthemind find peace?

o g ~ w N

Whichtrendisthe plot of theplay?

6.4 THEORETICALAPPLICATION OF PRABODHACHANDROYA

Composing aplay onthethemeof spirituality inthe seriesof Sanskrit playshasbeen
an important task and a topic of discussion. Krishna Mishra's play
Prabodhchandrodaya has been di scussed among schol arseven after the 11th century.
Probably thisplay isthefirst symbolic play in which an attempt has been madeto
portray thetendenciesand their struggle on the stage by showing themin theform of
characters. Oneeasly rememberstheplay 'Bharat Flight' by Bharatendu Harishchandra
inthe same style, in which he presentsthe main factorsof Indiasplight in character
form.

Infact, Prabodhchandrodayaisacalm and romantic drama. If welook at therasas
described in Natyashastra, we get only eight rasas. Acharya Bharat has not used
ShantaRasain drama. But in the 11th century, Shanta Rasais established asthe ninth
Rasaand Shri KrishnaMishrawrites Prabodhchandrodayakeeping thisRasaashis
target. Seeing abstract emotionslike hard work, knowledge, devotion, prudence,
intelligence, anger, egointheform of characterson stageisfull of interest initself. Only
KrishnaMishracan imagineto show the monism of Vedantain theform of astory
instead of any mythologica and historical eventsintheplot.

Krishna Mishra's dramatic work gave rise to many metaphors over time. Many
playwrights have created their metaphorsusingit. Like Yashpal wrote ametaphor
named ‘Mohaparajay’ in the 13th century, Venkatnath wrote a metaphor named
‘Sankal pasuryodaya inthe 14th century. Thistradition did not stop. Inthe 16th century,
Gokulnathwroteametaphor named'Amritudaya. Srinivas Dixit composed andlegory
named 'Bhavnapurushottam' and Karanpur composed 'Chaitanya Chandrodaya. In
thelate 17th century and first half of the 18th century, Vedkavi wrote symbolicforms
named 'Vidyaparinay' and Varadacharyawrote'Yatirgjvijay'. To know Shri Krishna
Mishra's Prabodh Chandrodaya meansto know adramatic stylein thetradition of
Sanskrit dramas which |eft the traditional story experiment and adopted a new
credtive sory.
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* INTEXT QUESTIONS 6.3

|
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Whichisthemain essence of Prabodhachandrodaya?
Whichisthesymbolic play written by Harishchandra?,
Whoistheauthor of MohapargayaRupak?

When wasthe resol ution sunrise metaphor written?

What ismeant by symbolic drama?

|

@ WHAT HAVE YOU LEARNT

Theauthor of Prabodhchandrodayais Shri KrishnaMishra.
Thetimeperiod of Shri KrishnaMishrais 11th century.

Shri KrishnaMishra has made the principle of monism of Vedantathemain
basisof theplot of hisplay.

For thefirg timeinthetradition of Sanskrit drama, Shri KrishnaMishracomposed
aplay by transforming aphilosophical ideainto acharacter.

Prabodhchandrodayaisacamdrama.
Prabodhchandrodayaisa6 act play.
Thehero of PrabodhchandrodayaisVivek and the anti-heroisattachment.

Prabodh Chandrodayaisthe story of the struggle between conscience and
attachment. Inthis, along with discretion, the companions of mind, objective
thoughts, contentment, labour, peace, devotion to Vishnu, Upanishadsand
attachment aregreed, pride, anger, lust, charvak, ego, falsevision etc.

Sanskrit playwrightswho have changed in the style of Prabodh Chandrodaya
havecreated their alegoriesinwhichthey havemadehumaninginctsandinvisble
mental disordersascharacters.

E] TERMINAL QUESTIONS

1.

What isthe importance of Prabodha Chandrodayain the series of Sanskrit
dramawritings?

NATYAKALA (285)

MODULE -7

Practical Applications
of Natya

Notes




MODULE -7 Prabodhachandroya

Practica Applications 2. Tdl usabout thebasic story of the play Prabodha Chandrodaya?
of Natya 3. Tel aboutthenaming of Prabodha Chandrodaya?
4.  Tel about the application of Prabodhachandrodaya?

AN

°\,°J ANSWERS TO INTEXT QUESTIONS

6.1

Notes Shri KrishnaMishra
Around 11th century
Dramaof symbolic nature
Six points

Prudence

Attachment

Wifeof heroVivek

Kamaswife
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Fedling of indulgencein materid comforts
. Upanishad'sfriend

[
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6.2

Tendency and retirement
Hero and anti-hero
Second digit

fifthdigit

a b~ w N P

Philosopher

6.3

Cooal juice
Bharatdurdja
Yaapala(13th century)
14th century

o ~ w0 Db P

Those plays in which abstract elements are embodied in the form of

characters.
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