MODULE -2

Main Componentsof
Natya(Drama)
PLOT: AN INTRODUCTION
Notes

Dear student, inthe previouslesson we havelearned about 'Natyakalaand other arts.
Inthislessonwewill read about the plot of the play. Thestory isthesoul of thedrama.
Anexcdlent play cannot be conceived without an excdllent story. Smilarly, theessence
of the entire dramaiis created in the story. Plot isthe sequence of interconnected
eventswithinthe story of aplay. Thus, morethan describing what happened, the plot
reveal s cause-effect rel ationshi ps between eventsthat occur.

[] LEARNING OUTCOMES

After studying thislesson, you-

° know the concept of plot and elements of drama;
° know thetypesof theplot of adrama;

° know examplesof different plot; and

° know the Sandhyangasin drama.

4.1 GENERAL INTRODUCTION TO THE PLOT

Theplot of aplay not only explainshow and why the major events of the play occur.
Theplot of theplay iscaled thestory (Kathavastu). In Sanskrit theater tradition, the
plot isconsidered to be of threetypes-

1.  Prakhyata (Famous)- Mythological or historica story iscaled prakhyataplot.
2.  Utpadhya- Animaginary plot based onimaginationiscalled autpadyaplot.
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3.  Mixed- Themixed form of both the above mentioned plots'Prakhyataand
Utpadya iscalled mixed plot.

Along with the division of the above mentioned plot, from the point of view of
development of thedrama, plot can bedivided into two forms-

1.  Adhikarika plot- The story that continuesfrom the beginning to theend of the
story iscalled theadhikarikaplot.

2.  Prasangika plot- The story whichisdriven by the context which helpsinthe
development of themain story iscalled prasangikapl ot.

Describing the nature of drama, Dasharupakakar Dhananjay hassaid that imitation of
stage (awastha) iscalled drama- Awasthanuktirnamnatyam. Thisimitationisdone
through four types of acts- Aangik, Vachik, Aharyaand Satvik. Thus, achieving
uniformity through these actsiswhat theater isall about. Similarly, when the actor
imitates various stages (awasthas) of the hero, then thisaction of theactor iscalled
Natya. Poetry isalso called dramain the sensethat the characters of the poetry are
acted out by actors etc. Because the dramacomes under thevisual genre, itisalso
called visual and because of the portrayal of the charactersby the narrator, itisalso
called Rupaka. Regarding this, Dhananjay saysthat 'Rupyate Drishyate Iti.' That
is, dramaishboth aRupakaand avisud. Attributing theform of Ram etc. to Nataisthe
reason behind theword Rupaka. There aretwo main typesof Rupaka(metaphor)-

1. Shuddha Rupaka (Pure metaphor)- These are considered tenin number.
According to Dhananjay, there are only ten Rupakas (metaphors) which are
different from each other on the basisof Vastu, Netaand Rasa. Theseare pure
variationsof Rupaka.

2.  Samkirna Rupaka- The Rupakainwhich certain characteristics of two or
three of theten puretypesof Rupaka(metaphor) aremixediscalled Samkirna
Rupaka.

Talking about the main features of the plot of adrama, the plot should beas
realistic, concise and clear aspossible. Evenif the subject matter is created
fromimagination, it should be so redlistic that thereader can accept it asasocia
incident. The plot should begiven aslittledetail aspossibleand kept asclear as
possible.
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4.2 TYPES OF PLOT Main Componentsof

Natya(Drama)
While describing thetype of subject matter in drama, AcharyaDhananjay saysthat

'Vastu chadwidha i.e. Vastu, Netaand Rasa. Onthe basisof thesethree differences,
therearedifferent typesof forms. Here Vastu meansthe story of the play. Acharya
Dhananjay says that there are two types of Plot. In this way, the subject matter
(Kathavastu/plot) of the story isof two types-

()  Adhikarika Plot

The Itivrit done by the Adhikari who ownsthe result or expressed in poetry | Notes
relatedtoit, iscalled Adhikarikaplot. Itisaltivrit or story-oriented plot andis
themain story that runsfrom the beginning to the end.

Example: Intheepic Ramayana, the story of Ram killing Ravanaand getting
Sitaisdescribed in Ramkatha

(ii) Prasangika Plot

Such aplot which ismeant to servethe purpose of another plot, but duetothe
context, itsown purposeisalso accomplished iscalled aPrasangik Plot. This
helpsin bringing themain story to completion. At the sametime, it also getsits
own resultsfromthe context.

Example: |nthe epic Ramayana, the main objective of the story of Ramisthe
killing of Ravanaand the attainment of Sita. The story of Sugrivaishelpful in
achieving this objective, but the result of that story isalso proved from the
context of Bali's death and Sugriva's attainment of the kingdom. Relevant
storylinesare a so of twotypes-

(a) Pathaka Prasangika Plot - The Prasangika Plot which runsfor along time
along withthecontract inthemain plotiscalled Pathaka

Example: Inthe Ramayanaepic, thestory of Sugrivain the Ramkathacontinues
for along timewith the Ramkatha. Just asthe pennant or flag isan extraordinary
symbol of the hero and doeshim afavor. Similarly, thisitivrit also favorsthe
hero and therelated story, henceit iscalled Pataka.

(b) Prakari Prasangik Plot - A prasangikastory for short timeor it runsin only
oneact iscalled Prakari.. The secondary hero does not serve any purpose of
hisown but servesthe main hero in an absol ute sense.
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Example- The story of Shravan Kumar in Ram Kathain the epic Ramayana
Thisstory continuesfor ashort distancewiththemain story. Smilarly, thestory
of Jatayuin Ramayana.

Difference between Pataka and Prakari

Although both arerelevant storylinesand both contribute to theflow of the official
story and helpin achievingthemain god, thereare some differences between thetwo.
The Patakahero a so has some purpose of hisown, that is, henot only helpsthemain
hero in accomplishing hiswork and getting theresults, hea so achieveshis purpose.
For example, in Ramkatha, Sugrivaspurposeistokill Bai or to gainthekingdom and
he helps Ram to achieve his purpose. The secondary hero helpsthemain heroinan
absol ute sense without expecting any purpose of hisown. Like Jatayuin Ramkatha.

Five Arthaprakritis

Infact, Arthaprakriti are physical divisionswhich arerelated to the subject matter
itself. When these occur, theformor structure of the play isestablished. Themeasures
to achieveresultsarecalled artha-prakritis. Theitivritaof theplay isdividedintofive
parts. These dramatic itivrita are called Arthaprakriti. There are five types of
Arthaprakriti, which arethemain reason for the hero to get resultsin thedrama-

(1) Beeja- Thisissaid briefly inthebeginning of the play and gets expanded by
flourishing in many formstill the objectiveisobtained. Sincethisbegaisthe
purpose of great work and eternal work, it isof many typeslike Falabegja,
Vastubegaand Arthabegja.

(2) Bindu- Thesub-story ending with this continuesand the main story remains
uninterrupted. That is, when the main purpose of the story isbroken dueto the
end of the secondary purpose, the reason for itsdiscontinuity iscalled Bindu. In
theplay it extendstill theend. Thispointisresponsiblefor obtaining objectives
andisalsotheultimate cause.

(3) Pataka- Itrunsfarinthestory andisthe beneficiary of themain objectives.

(4) Prakriti- It remainsassociated with the officia story only toashort time. Such
relevant storiesare called Prakriti.

(5) Karya- Whatever isachievableiskarya. Measuresaretaken for itsmeaning.

Five Karyavasthas

Therearefivestagesin any drama-
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(1) Beginning (Arambha)- In the story, mere curiosity for getting abundant
objectivesiscalled thebeginning.

(2) Effort (Yatna)- Inthestory, making effortsvery fast when the objectiveisnot
achievediscaled effort.

(3) Praptyasha- Inthestory, whenthereisastuation betweenthemeansof achieving
the obj ective and the means of not achieving the objective, when duetothetug
of war between the two, it cannot be decided to achieve the objective, itis
called Praptyasha.

(4) Niyatapti- Inthe story, the attainment of acertain objectiveduetotheremoval
of obstaclesinachievingtheresultiscalled Niyatapti.

(5) Phalagama- The attainment of the overall objectivein the story is called
Phdagama

Thus, thereisdefinitely conflict inthe plot of the play. Thisconflictisvery grosswhen
it occursinexterna events, but when the conflict isvisibleevenin mental attitudes,
thenit takesasubtleform. The more subtlethe conflict, the more effective, intimate
and famouswill bethedrama.

Five Samdhis (treaties)

Dramaisacoordinated substance. Therearefive sandhis(treaties) init. When stories
related to one purpose or another arerel ated to another purpose, then that relationship
iscalled'Sandhi'. Five sandhisareformed by combining five karyavasthasand five
arthaprakritis.

These Sandhi arefive- Mukha, Pratimukha, Garbha, Vimarsh and Upasanhriti.

Sandhi (Treaties) Artha-Prakriti Particulars
+ Karyavastha
Mukhasandhi Bega-Arthapraikriti Thisconsistsof 12 typesof parts
+Arambha-Karyavastha  incoordinationwiththe
Mukhasandhibegaand
Arambhakarayavastha. Many

Rasasareimaginedinit. Thereis
beg otpati which produces
varioustypesof purposesand
Rasas, that isMukha Sandhi.
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PratimukhaSandhi  BinduArthaprikruti+
YatnaKaryavastha

It has 13 partsdueto the
combination of Binduand
Prayatna. Wherethe begaof the
main remedy for theobjective
includedinthat mukhasandhi is
published partly asatarget and
partly asanon-target, itiscaled
Pratimukhasandhi.

GarbhaSandhi PatakaArthaprakriti+
PraptyashaKaryavastha

With the combination of
Praptyashaand Pataka, thereare
12 partsof Garbha Sandhi.
Wherethe begjasometimes
appears, sometimes gets
destroyed and isthen again and
againexplored, thereisaGarbha
Sandhi.

VimarshaSandhi Niyatapti+ Prakari

Thereare 13 partsof this Sandhi.
Thedatusof Kari isoptiond inthis.
Wherethereisdiscussion about
getting objectivesfrom anger,
addiction or temptationandin
whichtherdationship of different
begasisshownthrough the
Garbhasandhi, itiscalled
VimarshaSandhi

NirvahanaSandhki  KaryaArthaprakriti+
Faagamkaryavastha

This sandhi has 14 parts. The
purposeiscompletely
accomplished, thereisaNirvahana
Sandhi. Thisisthemeaning of the
metaphorica arrangementinwhich
hereandthereinthosetredties, the
nove begaforms, itivrittapartsare
seen becoming theexecutorsof the
main objective, that is, wherethe
main meaningwiththebegas
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scattered at the sameplace. They
areacquired for themain purpose
andthereisaVirvahana Sandhi

Arthopakshpaka

Inthe drama, the eventswhich do not have any direct connection or relation with the
accomplishment of thetask, haveto be cut out and separated, but to keep the story
intact, their informationisdefinitely given. Suchincidentsarecalled 'Suchya. Only
thosethings comein Vishkambhakawhich cannot be shownin numbers. Itinformsthe
storiesof the past and future and connectsthem into one sequence. Vishkambhakais
used at the beginning of the number. Mainly itsindicatorsaremiddle classcharacters.
Theclassical name of theseisArthopakshepakawhich arefivein number -

1.

Vishkambhaka- Vishkambhakaisthe onewhich givesinformation about both
theeventsthat have happened inthe past and the eventsthat areyet to comein
thefuture. Vishkambhakaisof two types-

e Shuddha Vishkambhaka- Theonewhich hasonly medium charactersis
ShuddhaVishkambhaka.

e Sankirna Vishkambhaka- \Which hasboth medium and low charactersis
cdled SankirnaVishkambhaka.

Chulika- Under this, information isgiven about the entry of the character from
ins dethe curtain. Giving information about ameaning through the characters
located within Javanikaiscalled Chulika

Example- At the beginning of the second act of Uttarramcharita, the entry of
TapodhanaAtreyi hasbeeninformed frominsdethecurtain, thisinformationis
caled Chulika

Ankasya- At theend of an act of adrama, if the charactersgiveinformation
about something which marksthe beginning of the next act, thenitiscalled
Ankasyaor Ankmukha

Example- Inthe second act of the play Mahavircharita, Sumantrainformsthat
Vashishthaand Vishwamitraare calling you aong with Parashuram. After this
information, Vashishtha, Vishwamitraand Parashuram enter ittinginthethird act.

Ankavatara- Whereafter theend of oneact, another actisintroduced integrdly,
itiscaled Ankavatara.

Example: At theend of thefirst act of Maavikagnimitra, the clown saysthat
only theword of Mridangawill wake up both the goddesses. After this, after
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hearing thewords of Mridanga, all the charactersstart thefurther story at the
beginning of the second act. In thisway, herethe story of the second act has
been narrated without breaking the story of thefirst act.

Praveshaka- The onewho givesinformation about past and future meaning
through oneor morelower charactersbetween two actsis'Praveshaka. Many
thingsare considered taboo in plays. They arenot performed onthe stage, they
ared so communicatedin someway or theother, like speaking from adistance,
slaughter, war, political upheaval, national upheaval, marriage, food, death,
pleasure, etc.

4.3 TYPES OF VASTU (PLOT) FROM THE POINT OF VIEW OF NATYADHAR

From the point of view of natyadharma, dialogue plot content isconsidered to be of
threetypes-

@

@

©)

Sarvasravya (Audible to All)- If al the people present in thetheater hear the
wordsof any character inthestory, thenitiscalled Sarvasravya.

Niyatasravya (Fixed Audible)- If only acertain number of people hear what
the character saysinthestory, thenit iscalled fixed audible. Therearetwo
typesof it-

(a) Janantika Niyyatshravya- When acharacter talksto another person by
folding all thefingersof the hand inthe middle of the personwho doesnot
want totell anything, itiscaled Janantika.

(b) Apavarita Niyatashravya (Impure non-verbal communication)-
Talkingin secret to another person with one'sfaceturned away isApavarita
Niyatashravya

Ashravya (Inaudible) - Thisisawe comestatement. If only the person spesking
hearswhat he said and other people do not hear it or arenot entitled to hear it,
thenitiscaled Ashrvya(inaudible).

* INTEXT QUESTIONS 4.1

1.

Adhikarikaand Prasangikadistinctions belong to which part of drama?
(@ Vedu
(b) Neta
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(©) Rasa Main Componentsof
(d) Noneof these Natya(Drame)
2. How many typesof plot aretherein drama?

@ 2

b 5

(© 3

(d) 4
3. Whichof thefollowingisareationa (Sanubanddha) plot?

Notes

(@ Pataka
(b) Anka
(c) Prakari
(d) Adhikarika
4.  Whatisit caledtoimitatethestuation?
(@ Nataka
(b) Natya
(¢ Bhava
(d) Resa
5. How many areconsidered asArthopekshakas?
@ 7
(b) 6
(© 5
(d) 8
6. How many typesof objectsaretherefromthepoint of view of NatyaDharma?
@ 7
(b) 6
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10.

(© 3

(d) 8

| sthere no types of sandhi among these?

(@ Mukha

(b) Pratimukha

(¢) Upsanhriti

(d) Yana

Which of thefollowing isnot akaeryavastha?
(@ Niyatapti

(b) Fdagama

(c) Arambha

(d) Prakari

How many variationsof the Prasangikastory arethere?
@ 2

(b) 3

(© 8

d 5

How many typesof Niyatashrvyaare considered?
@ 2

(b 3

(© 8

@ 5
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° In Sanskrit theater tradition, threetypes of plot are considered - 1. Famous -
mythological or historica story iscalled famousstory, 2. Utpadya- imaginary
story made on the basisof imagination iscalled Utadyastory, 3. Mixed - both
of theabove. Themixed form of ‘famousand utpadya plot iscalled mixed plot.

e  Whiledescribing thetype of subject matter in drama, AcharyaDhananjay says
that there arethreetypes of Rupakai.e. Vastu, Netaand Rasa. Onthebasisof | Notes
thesethreedifferences, therearedifferent typesof forms.

e  Themainheroof Patakaalso has some purposeof hisown, that is, henot only
hel psthe main hero in accomplishing hiswork and getting objectives, but a so
achieveshispurpose. For example, in Ramkatha, Sugrivaspurposeistokill a
child or to gain the kingdom and he hel ps Ram to achieve his purpose. The
secondary hero hel psthe main hero in an absol ute sense without expecting any
purposeof hisown. Like Jatayu in Ramkatha.

° Therearefivestagesinany drama- (1) Aarambh, (2) Yatna, (3) Pratyasha, 4)
Niyatapati and (5) Phalagama.

e  Therearefivescenesintheplay. When storiesrel ated to one purpose or another
arerelated to another purpose, then that relationshipiscalled 'Sandhi'. Five
sandhisareformed by combining five action statesand five arthaprakritis.

° From the point of view of natyadharama, the dial ogue content isconsidered to
beof threetypes- (1) al audible, (2) fixed audible, (3) inaudible,

ﬁ TERMINAL EXERCISE

1.  Whatisthesubject matter of the story? Describeitsdifferences.
2. Explainthedifference between Patakaand Prakriti.
3.  WiriteanoteonthefiveArthaprakritis.

4.  Explainthefivestagesof thedrama.
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4.1

NP1 | ANSWERS TO INTEXT QUESTIONS

1 (A
©
(A)
(B)
©
©
7. (D)

o v M w DN

8. (D)
9. (A
10. (A)
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