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NATYAKALA AND OTHERARTS

Notes

Art originated to express sense of beauty. To satisfy theseaesthetic feelingsand for the
menta development, variousartsemergedin ancient times. Not only inIndia, scholars
fromall over theworld have discussed detail ed discussionsregarding art. Artincludes
both expression and creation. Therefore, through art, the artist expresseshisfedings
and dsoreveashiscreativity. Under Sanskrit literature, knowledge hasbeen divided
into two forms- Vidyaand Upvidya. Poetry hasaplace under Vidyaand artshavea
placeunder Upavidya. Theimportance of art hasalso been propounded by Acharya
Bhartrihari in hisbook Nitishataka. Inthisway, theimportanceof artisprovedthatin
thisprocessthereisasynthetic expression of human consciousness and theforms of
external creation. Inthislesson, thelearnerswill understand the natureand typesof art
anditsrelaionwith drama. Theaim of thislessonisto explorethevariousdimensions
of theater and other arts.

[] LEARNING OUTCOMES

After studying thislesson, you-
° know about mgjor Indian arts;
° understand the development of Indian arts; and

° understand the relationship of theater with other arts.
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3.1 MAJOR INDIAN ARTS

Theword Kaaisderived from the combination of root and suffix Kal + Ach + Tap,
whichliteraly meansasmall part of an object, sixteenth part of themoon, sixtieth part
of thethird part of the zodiac. Shri Rabindranath Tagore, inthearticletitled 'What is
Art'inthe book titled 'Personality’, accepting the two sides of knowledge, art and
science, hasclearly said-"That is, art istheexpression of man'sself-realization rather
than externd things. Infact, according to Ravindra, themain goa of artisto express
personality. Considering artin detail, Leo Tolstoy has proposed that the processof art
isto reach one's heart. Thus, various types and opinions regarding art have been
presented by different scholarswhich rendersthe breadth of viewpoint related to art.

Thereismention of sixty-four artsinthe Indian literary tradition. Vatsyayanahas
presented adetail ed discussion on these under Kamashastrawhich areasfollows-

Geetam, Vadyaam, Nrityam, Aa ekhyam, Visheshkachchhedha, Tandul akasum-
Valivikaarah, Pushpastaranam, Dashanavasanadgaragah, Manibhumikakarma,
Shayanarachanam, Udakavadyam, Udkachhatah, Chitrachchayogah, Maayagrantham
Vikalpaah, Shekarakapidyojanam, Nepathyaprayoga, Karna Patrabhanga,
Gandhayukti, Bhushanyojanam, Andrgjd a, Kauchumarashchatroga. Hastalaghavam,
Vichitrashakayushabhakshyavikarakriyah, Panakarasaragasavyojan,
Susthivanakarmani, Sutrakrida, Veenadamruvadhakani, Prahelika, Pratimaala,
Durvachakyoga, Pustakvachanam, Natakakhayaikadarshanam,
Kasyasamaryapuranam, Pattikavetranavvikalpa, Takshakarmanitakshanam,
Vastuvidya, Rupayaratanapariksha, Dhatuvadah, Maniragakaarajnanam,
Vrikshaayurvedayogah, M eshukkutpal avakayuddhavidhih Shukasarikapralgpanam,
Malechchitvikalvaav, Deshbhashavigyanam, Pushpashakatika, Nimittjnanam,
Yantramatrika, Dharanamatrikasampashyam, M anasikavyakriya, Abhidhanakoshah,
Chhandojnanam, Kriyakalp Chhalitakayogah, Vastragopanani, Dyutavishah,
Akarshakreeda, Ba kridankanani, Vainayikaanam, Vaijayikaanam, Vyavamikinanam
chaVidyanam Jnanamiti ChatushashtirangaVidyakamasutrasyavyavindah.

Thus, theabove mentioned sixty-four artsare propoundedin thebook called Kamasutra.
Thesesixty-four artsare mentioned in somevariationsin textslike Shukranesti. Apart
fromthis, thereismention of seventy-two (72) artsin the Prabandhakkosh and eighty-
six (86) artsinthe Buddhist text Lalitvistara. But sixty-four artsarevery famousin
Indiantraditions.

Inthe modern period theform of artschanged. Inthisseries, artshave been classfied
into twotypes: (a) Useful art (b) Fineart.
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Only useful and applied art for lifeisincluded inuseful art. Theseuseful artsfulfill our
daily needs. Example - Textile manufacturing, building construction, jewelry
manufacturing, food manufacturing, iron related work, wood related manufacturing
etc.

Our lives get conveniencethrough these arts. In their absence, human life becomes
painful or difficult. Apart from useful arts, thetype of artswhich provide asense of
beauty and pleasureisknown asfinearts.

These artshave not been designated asuseful or fineartsanywherein ancient Indian
literature. But the great poet Kalidas hasdrawn attention towards song and dance by
usingtheword ‘L aite Kdavidhau' in hisepic RanghuvanshmintheIndumati'slament
for the king Aja. In fact, the word Fine Arts can be seen parallel to Fine Artsin
Westernterminology. Five mgor artsare accepted by Western scholars- Architecture,
Sculpture, Painting, Music and Poetry. Drama, dance and speech have also been
included by somescholars.

Itisclear from the presented context that in the ancient Indian tradition, thereisa
detailed description of variousformsand typesof arts, which appearsto bedistinct
and comprehensive compared to the Western tradition. Here some major Indian arts
areintroduced-

i) Architecture

Architectureisalso called architecturd art. Inthisthematerial baseremainsthe
most gross. Its basic foundation consists of stones, bricks, metal blocks or
wood whichformthestructure of the building. With the help of these materials,
the architect builds buildings, temples, ponds, damsetc. They also takesthe
help of al the natural resourceslikecolour, light etc. By using them easily the
architect influencesthemindsof theviewers. Inother arts, theartist needsspecia
skills to create such effects, but the architect can acquire these resources
spontaneoudy. Evenif thereisno dynamismor livelinessin hiswork, it fill has
theability to evoke aesthetic feelings or emotionsin the minds of theviewers.
For example, thejoy and excitement that comesin aperson'smind after seeing
an architecture like Somnath Temple or Jantar Mantar is as permanent and
vitalizing asthejoy received from apoetic work. On visiting any templeor
religiousplace, religiousfedingsspontaneoudy ariseinaperson'smind. Infact,
thereisaharmoniousarrangement of thetangiblethingsof the placescreated by
architectureto awaken elegance, grandeur, harmony etc. inthe conscience of
the common peopl e or to make their mind happy. Dueto the predominance of
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concretenessin architecture, thefeelings expressed by other artsappear more
attractiveand are being presented further.

Sculpture

Sculptureisamore advanced art than architecture. It hasform, color and size.
It can express more noblefedingsthan Vaastu. The base of scul ptureisstone,
metal or clay etc., which the scul ptor cutsand moldsinto theform of living or
inanimate objects. A scul ptor can sculpt all theformsand objectsof thisworld
but does not havetheability to bring dynamismto hiscreations. Althoughinthe
modern era, motion can be brought about by machines, but it doesnot takethe
form of sculpture. Therefore, inthe absence of mobility, it cannot completely
reflect real life. Although some people or objects can be depicted through
sculpture, itisconsidered better and moreemotiona than architecture. Sculptors
successfully reflect lifein theform of marble, metal, clay etc. By planning the
movements or posturesin thesefigures, he createsemotion and livelinessin
them. The combination of these shapesdepi ctsan event or story inan emotional
form. Thespecialty of sculptureisto capture beauty in situationa form. Inthis,
aglimpse of the situation at any given moment is obtained through postures,
expressionsetc. For example, excellent scul ptures can be seeninthe caves of
Ajanta-Ellora

Painting

Painting isconsidered amore excellent and subtle art than architecture and
sculpture. Although it has the same form, color and shape as Vaastu and
sculpture, but thevalues of thisart arenot three but only two - length and width.
Paintings expressemotionsmore clearly than architecture and sculpture. The
concrete base of thisart isthe upper surface of cloth, wood or paper, onwhich
it embodiesthe natural form of external objectsthrough the use of horizontal
linesand colours. Thereislessmateria basein the picture ascompared tothe
statue, but to compensate for that deficiency, the painter hasto uselinesand

colors in the same proportion with such skill that he can depict the entire
perspective and the actual position of the object, figure, color and posture.

Thepainter hastoimageasolid substance anditscolorson aflat surfacethrough
hisart. He hasto depict many objectson hiscanvasin such away that the order
of samalness, gravity, distance-proximity etc. of the objectsinthepicture gppears
smilar totherea world. Emotionsaredepicted moreeasly in paintingsthanin
statues. Through theindependent arrangement of objects, representation of their
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iv)

V)

shapes and arrangement of colors, the painter reflectstheir reality and also
captures his mental feelings. He gives new meaning to mental and natural
expressionsaccording to hismental feelings. Like poetry, reflection of man's
mental state, perception or social outlook can also be seen in painting. For
thesereasons, the object depicted in apainting al so has sensory and emotional
importance.

Music

Theart of musicismoreexcellent than thefirst three arts. Itsbasisissound or
tonewhich either originatesfrom thehuman throat or isgenerated from externa
instruments. The rules of sound have also been prescribed. The music is
composed in seven notes. From timeimmemorial, sound was the medium of
expression of fedings. Therefore, theimpact of sound can be seeninaprofound
way on the conscience of man. Meaningful words were also gradually
incorporated intothismusic. If thiselement of poetry isremoved thenitsbasis
will be considered as meaningless sound. While musicisnot asconcreteand
clear as poetry, it has sharpness and seriousness. It is uniquely capable of
expressing theinner states of the human being. Itsareaof influenceissowide
that not only human beings but also animals and birds are affected by it. It
makes the minds of living beings playful and joyful as per their wish. The
importance of theart of musicisso great that itsskill and ability in conveying
emotionsisconsidered greater than al other arts. Themind perceivesit through
the sense of hearing. The emotions expressed through music are more subtle
and clear. A person (artist) proficient inthe art of music hasthe ability to make
thelistener cry and laugh through hisart.

Musiciscalled acombination of singing, dancing and playing. Music hasseven
parts- Raga, Swara, Tadla (rhythm), Vadya (instrument), Nritya(dance), Bhava
(emotion) and Artha(meaning). Inthisway, the prevalenceand classical method
of musical art givesit thestatusof art and science.

Poetry

Poetry hasthe best place among thefine arts, itsbasisiswords and meaning.
Symbolsarise on our mind every moment dueto eventsinlifeor contact with
thingsintheworld. These symbolsare abstract and emotional, man useswords
to expressthesefeelings. Through words, the understanding of matter and the
express on of emotion hgppen s multaneoudy. Wordsand meaning areexpressed
only through poetry or drama. On comparative investigation with the art of
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vi)

music, thefact isclear that while only notesare used in the art of music, both
vowelsand consonantsare used intheart of poetry. A music expert can enthrall
thelistener with theriseand fall of one or two notes, but thissituationisnot
permanent, but the poet hasthe ability to makealasting impact through theuse
of consonantsand vowelsand their meaning.

Music aso helpsin the art of poetry. With the help of music, the power of
emotiona expressionin poetry increases. Poetry adoptsthequalitiesof musicin
theform of Alamakarasand rhymeetc. Through meaningful words, theart of
poetry issuccessful not only inexpressing emotionsbut dsoincdearly describing
theworld. It hasthe capability of both form portraya and emotiona expression.
Apart fromthis, thereisharmony between space and timein poetry. Poetry is
experienced through both the visua and auditory senses. Theart of poetry has
the ability to vibrate many levels and instincts of human consciousness
smultaneoudy. Therefore, itseffect remainslong lagting.

Theater (Rupaka and Enactment Art)

Amongthemagor Indian arts, theater hasbeenrichinitsliterary forms. Dramatic
and Thesetrereproduction can be seenin variousancient languages|like Sanskrit,
Pali, Prakrit etc. Thedramahasbeen called 'Shanta ChakshushaYagya by the
great poet Kalidas, certain opinions have been presented by the scholarson
when its use started in India. On the basis of the subject mentioned under
Natyashastracomposed by Bharatmuni, thefifth Natyavedawas composed by
Brahma by taking text from Rigveda, songs from Samaveda, acting from
Yajurveda and Rasas from Atharvaveda. According to Natyashastra,
Natyamandap/theater was built by Vishwakarmaon the orders of Indrafor
staging plays. After theprimary form of theater and the acting performedinitis
foundinVedicliterature, itsdetalled and devel oped formisfoundin Natyashastra
Under Natyashastra, examples of primary plays like Amritmanthan and
Tripuradah show the antiquity of metaphorsin Indian literature. In Natyashastra,
adigtinction has been made between ten Rupakasand eighteen Uparupakas. In
theIndian literary tradition, poetic compositionsbased on every Rupakashave
been created over timeand it has been staged systematically at NatyaMandap.
Apart from metaphors, theform of acting and theater has been evolving over
timeonthebasi sof four typesof acting (Aangika, Vachika, Sattvika, Aharya)
and typesof stage (Vikrishta, Chaturasra, Tryasra).
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L

10.

11.

What istheliterad meaning of art?

Whichtwo aspects of knowledge have been accepted by Rabindranath Tagore
inhisbook 'Personality'?

Whichisthe most famousbook related to art inthe Indian literary tradition?
What isthe number of artsconsideredinthis?

Apart from Vatsyayana, where el se can the classification of artsbe seen?
What arethe useful arts? Set an example.

What isfineart? Giveexamples.

What isthe other name of architecture?

Write scul pture, painting and architecturein the order from macro to micro.
| dentify the partsof musica art.

What isconsidered the best among fine arts?

What hasthe great poet Kalidas said about drama?

3.2DEVELOPMENT OF ARTS IN INDIA

i)

Gradual Development of Architecture

Thescience of building construction and sculptureiscalled architecture. The
emergence and devel opment of architectureisrelated to the devel opment of
human civilization. Thefedling of salf-defenseand happinesscomesnaturdly to
every living being. Therefore, thefeeling of home-makingisfound not only in
humansbut inthe entireanimal world. Fromthis, the devel opment of Vaastu or
architectural artisimagined from the beginning of civilization. Under theRig
Veda, certain architectural descriptionslikebuildingswith pillars, housesmade
of stone, cities made of iron and stone etc. point towards the architecture
developedintheVedic period.

Thecultureand civilization of Hargppaand M ohenjodaro and their civil lifeare
asymbol of thefact that the history of architecturein Indiahasbeen glorious.
Around 3250 BC to 2750 BC. From the observation of the remains found
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Introduction of during the excavation of thiscivilization, it isknown that in that period the
Natyakaa construction of cities, buildings, roads etc. was done on the basis of afixed
plan. Theremainsavailable from there reflect the magnificently devel oped
architecture of that period. Later in 322 BC. to 190 BC. Megasthenes, the
ambassador of Sileucus himself, has given a detailed description of the
architecture of theMauryaperiod in hiswork 'Indica, asawonderful example
of the state building of the Gupta Mauryain the city of Pataliputra. The
development of architectureinthe Mauryaperiodisclearly visibleduring the
o~ reign of Ashoka, such asAshokaspillars, stupas, construction of acity called
Srinagar in Kashmir and Lalitpatan in Nepal, etc. The eraof the Sungasis
considered to be an extension of the Maurya period. During this period,
architecture continued to devel op through many stupas, dtars, pillarsand fort
architecture etc. During thereign of Yavana, Shakaand Kushansfrom 2nd
century BCto 2nd century AD, someamazing and bright evidencesof Indian
architectureinfluenced by Gandharaart, Takshashila, Martand templeetc. are
seen eveninthe present times. Around 275AD. to 510AD. The Guptaperiod
isconsidered to be the golden period of Indian history, but thereisalack of
abundance of architecturein thisperiod. Undoubtedly, the caves, pillars, brick
templesetc. of thisperiod reflect the specific architecture. Inthisway, evenin
medieva India, architecture continued to develop systematically. Therearetwo
distinct partsof architecture - religiousand secular. Under religious, temples,
stupasetc. and under secular architecture, bridges, bridges, palacesetc. Inthis
series, threetypes of templesdeveloped - Nagar, Vesar and Dravid. Over time,
after thearrivd of foreignersin India, many changestook placein thetraditiona
architecture, such as- after thearriva of Idaminindia, variousformsof Indian
architecturecameto light. Tgg Mahd, Qutub Minar, JamaMagid etc. areunique
examplesof architectureandrich history not only in Indiabut globally.

Notes

ii)  Development of Sculpture

Thehistory of sculptureisancient inthehistory of art. Indian sculpture hasbeen
continuously developing. Therefore, with the change of era, there have been
changesand developmentsintheart stylea so. Thefirst erabeforethefourth
century BCisthat of thelate Maurya, inwhich there are materialsfrom three
civilizations. During thisperiod, bronze dancers, animal figuresof relief sedls,
clay and stone statues etc. mainly represent theform of sculpture. Thedesign,
organic accuracy, attractiveness and beauty of sculpture all appear
unprecedented intheMauryaperiod. ThesculptureslikeAshokasPillar, Sarnath
Rillar etc. areindicative of graceful cam posture, opulenceand kingship. Infact,
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itisfor thesereasonsthat the shape of that head wasadopted by the Government
of Indiaonitscurrency. Sculpturedevel oped asanationa artinthe Sungaera
Therailings of the stupas of Bharhut and Sanchi were built only inthe Sunga
period (150 BC-73 BC). Sculptures, vestments, statuesetc. of the Sungaperiod
are found in Bodh Gaya, Mathura, Patna etc. which shows the continuous
development of therich sculpture of that time. Over time, the expansion of the
Shaka-Kushan dynastieswas seenin India, which started in thefirst century
BC and continuedtill thethird century. The devel oped state of sculptureusing
stoneand clay isclearly visibleinthisera. Inthe Kushan era, apart fromthe
statues carved on stone, there wasrich devel opment of free-standing statues,
standing and sitting statues of Buddha, symbolsof Bodhisattvasetc. Around
275BC1t0500B.C. The Guptaperiod till then was considered the golden age
and theeraof new culturein which independent statuesof al themythological
deitiesdevel oped. The sculpture of the Gupta period was neither flat likethe
Sungaperiod, nor round likethe Kushan period, but becameoval innaturelike
the Gandharastyle. Apart fromthis, copper and brass scul pturesdevel opedin
substantial quantities during the Gupta period. Beyond this, the trend of
development of most of thetemple-scul pturesin the Eastern MiddleAgesis
vigble. Theamazing and widetradition of scul ptureisknownthrough the statues
foundinthe cavesof Ajant, Ellora, Dashavatkar Cave, Elephantaetc.

Most of thesculpturesof thelate MiddleAges can be seen asexternd decoration
of temples. Inthe pre-modern era, Indian traditiona scul pture suffered damage
duetoinvasionsby invaders. Innumerabletemplesof North Indiaand theidols
present inthem weredemoalished, but inthe South thework of templecongtruction
continued with great devotion. Theform of sculpture of that eraisreflectedin
thetemplesand statues built by the Cholakingsin the el eventh century, the
scul ptures of the Chalukyaand Hoysalatemplesin the eleventh century, the
chariot templesbuilt by the Pallavasin the seventh century, statues of humans,
animals, deities, etc. Is. Asaresult of thedominance of Hindu kingsin thesouth
from fourteenth to sixteenth century, thereisclear evidence of sculpturesrelated
to Naras mhaand Ramayanastory. Withthearrival of themodern era, sculpture
started being used as decoration. The clear influence of new experiments of
European scul ptureisseen on Indian sculpture.

Development of Painting

In Indian history, painting has been asancient as other arts. From the point of
view of antiquity, thedrawingsfoundin Mirzapur and Madhya Pradesh are of
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the StoneAge, but fromthe point of view of classicd painting, authentic evidence
of Indian paintingisavailablefromthethird century BC. Thewedlth of painting,
likethat of scul pture, hasbeen completein India. At present, many styles of
painting are availablewhich must have been developing over time. Certainly,
thisart must have started to expressthe feelings and consci ousness of human
beings, which kept changing and improving continuously and achieving its
developed form. Sx mainstylesof paintingarevisbleinIndia- (a) Ajantastyle,
(b) Gujarat style, (c) Mughd style, (d) Rajput style, (€) Deccan style, (f) Present
style. Among these, theinfluence of Ajantastyle once existed in someform or
the other throughout India, which emerged in the Sahyadri cavesof Hyderabad
state. Gujarat stylewasthelocal style of Western India, Gujarat, Saurashtra
etc. Itisasocdled Jaingyle. LiketheAjantastyle, theMughal stylea so spread
throughout the country. Itsmain centersare seen as Delhi, Agraetc. Raput
styleoriginated in theregions of Rgjasthan, Bundelkhand, Punjab, Himaaya
regionsand spread throughout the country. On the basisof local characterigtics,
many sub-genresof it wereformedwhicharecaled Kaam, like- Pahari, Jammu,
Kangra, Basholi etc. Deccani stylemostly originated from the coordination of
Rgasthani and Mughd styles Thecurrent styleisderived from Europeaninfluence
whichisinaconstant state of experimentation.

Paintingsare considered to be of two types- Bhittichitraand Pratikriti (Graffiti
and Replication). The pictureswritten onthewallsof buildingsand cavesare
called murals. For example, similar type of Bhittichitra(graffiti) art hasbeen
deveopingin Jogimara, Ajanta, Centra Asaetc. Pratikriti Chitrana(Facamile
drawing) istheimitation of one person or several persons. Inthis, oneperson
actsasanimage or model. Both typesof paintingsare mentionedin Indian
literature. The development of both typesof paintings has been mentioned by
great poetslikeKalidas, Bharavi, Bhavabhoomi etc. and in Jatakatales, Pali
and Hindi literatureetc.

Development of Musical Art

Muscsinging, dancingand playinginsruments- dl aremusica art, whichindicates
towards a classical method. The development of musical art is reflected
everywhereintheancient history of India. Intheversesof Rigveda, musicwas
described as|shta, and devel oped accordingly, whichispresented intheform
of Samaveda. L ater, GandharvaVedaa so cameinto existence, which indicates
theformulation of thefirst classica method of Sang.
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After the Vedic period, mus ¢ continued to bementioned in many poemsin Bharatamuni's
Natyashastra. Indian classica musi ¢ had devel oped considerably during the period of
Kalidasa. Theart principlesof musical acting, ragaand varioustypes of musical
instruments have been mentioned in hisworks. Lochan Kavi's Rgjtarangini (12th
century), Sharngdev's Sangeeratnakar (13th century), Ragamala, Ragmanjari,
Somnath's Ragavibodh (1610AD), Damodar Mishra's Sangeet Darpan (1625AD)
etc. famous compositions present the continuously evolving form of musicology.

At theend of the seventeenth century, Anupavilas, Anupankush and Anupatantrawere
propounded by Bhavabhada. In the eighteenth and nineteenth centuries, under the
patronage of the Nawabs of Awadh, Shuddh Bilawal related to musicology was
explained by Muhammad, which becamethebasi sof Hindustani music. Inthisway,
many musi ciansand musi col ogistsgave anew formto Indian music by composing
extraordinary textsin Urdu and successful effortswerea so madeinthefield of revival
of ancient Indianmusic.

An attempt was madeto understand the gradual development of artsin Indiathrough
thesemagjor ancient Indian arts. Inthisseries, systemetic devel opment of poetry, drama,
theater acting etc. isalso visible. Therewere changesin the ancient arts of the Vedic
period fromtimeto time. Theimpact of external invadersinmedieval Indiaisalso
clearly visbleontheliterature and artshere. Asaresult of the changing and evolving
culture, language, principlesetc., thediversty and breadth of theform and devel opment
of Indiasartsbecamevisible, whichisnot found in any other country intheworld.

| vxroursTons 2

1.  Whereistheevidence of most ancient architecturefoundin India?
2. What hasMegasthenes described about Indian architecturein'Indica?

3. Towhich periodisthePillar of Sarnath accepted by the Government of India?
What doesit represent?

4.  Wherearethefamousexamplesof scul pture of the Guptaperiod found?
5. Howmany and which arethemain stylesof paintingin India?

6. Mention sometextsrelated to Indian musical art.
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Introduction of 3.3 RELATION OF NATYAKALA WITH OTHER ARTS
Natyakala

(a) Relation of Natyakala (Theatrical Art) with Architecture and Sculpture

Specid qudlitieslikeform-organization, gracefulnessand harmony etc. arefound
in sculpture and architecture. Even in drama, attention is paid to shape,
proportionality and beauty. Under theart of drama, proportionismaintainedin
the planning of words, verses, steps, numbersand cantos. Theexternal design
of dramabasicdly followsthe same principleswhich arefollowed inarchitecture
and scul pture. Even though architecture and scul pture arerel ated to theater in
terms of expression of emotions, no comparison can be made between them.
The purpose of the abovetwo artshas been only to expressexterna beauty or
beauty, herethereisvery littleexpresson of fedings. Theart of dramaisbascaly
experience-relative. Therefore, the characteristicsof architectureand scul ptures
areinherentintheart of theatre, but it also hasthe unlimited capacity to express
emotionsand meaning.

Notes

(b) Relation of Natyakala to Painting

Despitethewell-organi zed expression of emotionsin painting, thereislaxity in
the pace. It seemsincapabl e of depi cting fast-changing eventsor moods. Being
Stuationd, it can present only asinglemoment and afew things. But under the
art of drama, eventsand situations happening at different placesand changing
every moment can bedepicted. Although painting capturesasinglemoment, its
effectishighly synthetic and coherent. Asaresult of the dynamism of theater art,
theimpact of any particular event or placeisnot asintenseasthat of painting. In
theart of drama, along with the depiction of objects, thereisalsointensity of
expression of emotions.

(c) Relation of Natyakala to Music Art

Dramaand music both are dynamic arts. Sound playsanimportant rolein both
of these. Therefore, thereason for the mental impact of bothisthe Karnendriya.
Both havethe power to arouseemotions. Inmusic, only vowelsareused andin
drama, the use of both vowels and consonants is seen. In both drama and
music, emotions are expressed clearly through words. Dramatic art presents
mental imagesand menta statesof things. Both dramaand musicaremutua ly
dependent for their perfection. Musicisinterdependent on each other for sense
of meaning and for enhancing dramatic effect. Both the arts complement each
other. Even though both arerelated to each other, they have somedifferences.
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Thefield of dramahasbeen broader than music. Itssensationismorewidespread
and itseffectislong-lasting. Sincethe word element isimportant in drama,
musicd quditiesareautomaticaly includedinit. Intheart of drama, coordination
of both object and feeling is presented.

Thereiscoordination of artsin drama. Along with pleasing themind, it al'so
hel psin devel oping human conduct and leading auseful life. Theetrical art has
thequalitiesof both fineand useful arts.

3.4 CONTRIBUTION OF OTHER ARTS IN THEATRICAL PRESENTATION

Dramahasavery important placein Indian tradition. Both expression and creativity
are presented through thedramatic art form. Thisprocessisasynthetic expression of
human consciousnessand theformsof externa creation. Dramaisaspecia aspect of
poetic art whichisacombination of arts. All other fine artsemphasi zethefeeling of
beauty but their relevanceto practical life doesnot seemto befully visble, but theart
of theater not only delightsthemind but itseffectsarealso seenin our daily lifeand
conduct. Theimportant reason for thisisthat the qualities of other useful and finearts
areasoincludedindrama

The contribution of other artsin the presentation of theeter isseendirectly or indirectly
from beginning to end. Dramaisthat genre of poetry which isexpressed through
acting, dialogue, charactersetc., henceitisalso called visud poetry. Thesignificance
of theater art liesin acting for which a proper basisis required. In this way, the
establishment of NatyaMandap or theater through architecturerendersitsimportant
role. A detailed analysis of thetheater hasbeen donefor the presentation of plays of
Natyashastrawritten by Bharatmuni. Herethreetypes of theatersare mentioned and
their szesared so pecified. Theater hasavery important contributioninthe presentation
of thenumber of characters, scene planning, narration, dialogue etc., the credit for
whichisgiventoarchitecture. Apart from this, themedium of sculptureand painting
also helps in meaningful presentation of the drama. Like in written by Bhasa,
Pratimanataka, the plot successfully reachesitsdestination through sculpture. Parallel
playslikeRatnawali Natika, Swapnavasavadattaetc. are seen performing dramausing
painting. In the absence of these arts, it seemsdifficult for theater art to reach the
pinnacleof itsacting and presentation. Smilarly, inthemusica art whichisacombination
of dance, song and musical instruments, the power of emotional expression and the
qualitiesof concentration and readiness present init, provethetheater presentation to
be successful and meaningful. The audience continuously enjoysthe emotionsand
feelingsthrough the musical elementsin the drama, whichisconsidered to bethe
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ultimategod of theater art. Inthisway, theability to depict objectsin dramawasgiven
to painting, whileexterna aestheticswastaken from scul ptureand architecture. Dance,
music and musical arts contribute to making the presentation of dramaeffective by
infusngitwithemotion. Inthisway, withthecombination of Indian architecture, sculpture,
painting, music etc., theater has developed as a complete method and has been
continuoudly dynamic, whose applied form has been observed from ancient timesto
the present. Undoubtedly, the systematic knowledge of theater art also introducesus
to other fineand useful artsof India.

| vxrouEsnows s

1.  Explainsomecharacteristicsof architectureand sculpture.

2. Rendertheinability of painting.

3. Whatisthesimilarity betweentheater and music?

4.  How aremusic and dramadependent on each other?
5. How sthester different from other arts?

6. Whatistheroleof architectureintheater presentation?

7.  Explainthecontribution of paintinginthestrical presentation through examples.

@ WHAT HAVE YOU LEARNT

° Under Sanskrit literature, knowledge hasbeen divided into two forms- Vidya
and Upavidya.

° Poetry hasaplace under Vidyaand artshave aplace under Upvidya.
e  Artincludesbothexpressionand creation.

° InIndian literature, sixty-four artsare mentioned in Vatsyayana's Kamasutra/
Kamashastra

° Sixty-four arts have been mentioned in Shukraneeti, seventy-two in
Prabandhakkosh and eighty-six artshave been mentioned in the Buddhist text
‘Lditvidara.
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Natyakalaand other Arts MODULE - 1
° In Indian tradition, arts have been divided into two parts- (a) Useful arts(b) I ntroduction of
Finearts Natyakala
° Only useful and applied art for daily lifeiscalled useful art. Such asbuilding
congruction, jewellery, food manufacturing, clothing manufacturing etc.
e  Thosewhich providetheexperience of beauty and pleasurearecaled finearts.
Likemusic, painting, scul ptureetc.
e  Western scholars have considered five major arts - architecture, sculpture,
painting, music and poetry. Inthis, drama, dance and speech area so accepted. § Notes
e  Architectureisaso cdled architectureinwhichthearchitect constructsbuildings,
temples, underground damsetc. withthe help of materials.
° In sculpture, the sculptor createsthe shape of any living or inanimate object
through clay, metal, marbleetc. and reflectslifeinit.
° In painting, the painter uses cloth, paper, wood etc. asthe base and depictsor
depictsobjectsthrough colorsetc.
° Painting isconsidered an excellent and subtle art compared to architectureand
sculpture.
° Mus cisacombination of singing, dancing and playing, it hasseven parts- raga,
voice, rhythm, instrument, dance, emotion and meaning.
° Poetry hasthe best place among fine artswhose basisiswords and meaning.
e  Theremainsof thecivilization of Hargppaand M ohenjodaro provideinformation
about the advanced state of Indian architecture.
° Two distinct parts of architecture have been made- religious (temples, stupas
etc.) and secular (prasads, bridgesetc.)
° Thegradual development of scul pture, painting, music etc. isvisiblefromthe
beginningintheancient Indian tradition.
° Many texts like Samaveda, Gandharvaveda, Natyashastra, Rajtarangini,
Sangeetratnakar, Ragamala, Ragamanjari, Ragavibodh, Sangeetdarpan etc.
present thegradua devel opment of Indian musical art.
° Duetothepresenceof elementsof al themgor artsindrama, it hasbeencalled

the best art.
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3.1

3.2

AN
l’\,’J ANSWERS TO INTEXT QUESTIONS

10.
11.

A small part of something, onesixteenth part of themoon or sixtieth part of
thethirtieth part of thezodiac.

Two fieldsof knowledge, art and science, have been accepted.

Kamasutra(Kamashastra) of VatsyayanaMuni. Thenumber of artsinthis
isconsidered to be sixty-four.

Classification of sixty-four artsis seen in Shukraneeti, seventy-two in
Prabandhakkaosh and eighty-six artsin Buddhist text Lalitvistara.

Artswhich areuseful for lifeand fulfill daily needsare called useful arts.
Such asbuilding-construction art, clothing-making, food-making art etc.

That which givesexperience of beauty and pleasureiscalledfineart. Like
dance, poetry, painting etc.

Architecture.
Architecturescul pture painting

Music has seven parts- raga, voice, rhythm, instrument, dance, emotion
and meaning.

PoeticArt

‘Shaant Chakshush Yagya

Harappaand Mohenjodaro

M egasthenes has described Indian architecturein Indicaby theexampl e of
Patdiputracity, ChandraguptaMauryas RajyaBhawan etc.

Mauryaperiod: This Maurya period sculpture displays decency, calm
posture, opulence and revenue.

Thecavesof Ajanta, Ellora, Dashavatara Cave, Elephantaetc. arefamous
examplesof sculpture of the Guptaperiod.
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5.

3.3

Therearesx mainstylesof Indian painting - 1. Ajantastyle 2. Gujarat style
3. Mughd style4. Rajput style 5. Deccan style 6. Present style

Samaveda, Gandharvaveda, Natyashastra, Rgjtarangini, Sangeetratnakar,
Ragamala, Ragamanjari, Ragavibodh, Sangeetdarpan etc. are somelndian
classcd musicrelated texts.

The characteristicsof architecture and scul pture are - form organi zation,
gracefulnessand harmony.

Painting seemsincapabl e of depi cting fast-changing eventsor expressions
dueto downessof movement.

Both dramaand musicaredynamicartsand expressemotionsclearly through
words.

Musicisinterdependent on each other for understanding themeaning and
for enhancing the dramatic effect.

Intheater thereiscoordination of al thearts. Along with pleasing themind,
it also helpsin devel oping human conduct and leading auseful life.

Theroleof architectureinthesatrical presentationisthat it createsatheater
or play housewhichistheplatformfor theatrical presentation.

The contribution of painting inthestrical presentation can be explained by
the examplesof metaphorslike Swapanavasavadattaand Ratnavai etc. in
which the devel opment of the story hasbeen shown through the narratives

of painting.
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Main Components of Natya (Drama)

Inthismodule, an effort has been madeto increase the knowledge of the plot of
dramaamong thelearnersby giving agenera introduction to themain el ements
of drama- Plot, Character, Rasaand enactment.

4. Plot: AnIntroduction

5. Character Planning

6. Introductionto Enactment
o J




