BRIEF INTRODUCTION OF
NATYASHASTRA

Onthebassof Vedicliterature, Itihasa-Puranas, thestricd textsand historica evidence,
itisclearly said that theart of theater in Indiahad attained its devel oped form many
yearsbefore Christ. Thisthestrica art waswritten downintheform of ascriptureand
givenascientificform by BharataMuni. Thereisno such knowledge, scienceor art
which hasnot beenincluded by BharataMuni inthisscripture. Thisencyclopediaof dl
artsisreferredtoas’ Natyashastra . Natyashastraisthe oldest avail abletext of Sanskrit
poetry, which hasbeen called the* Fifth Veda' by pioneer Bharat. In thislesson, by
getting information about the major text of drama, the clarification of dramaandits
important el ementsand other literary componentswill be discussed.

[] LEARNING OUTCOMES

After studying thislesson, you-
° know the period of Natyashastra;
° understand theintroduction of theatre; and

° know themagjor topicsdiscussed in Natyashastra.

2.1 PERIOD OF NATYASHASTRA

Regarding the dating of Natyashastra, different opinionswere presented by many
scholarsinwhich diversity isseen. Firgt of al, it seemsrarethat thisbook was praised
by any one person. IntheIndian knowledgetradition, Natyashastrais considered to
bethe creation of BharataMuni, but themention of many Bharatasat different timesin
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theentireliterature createsaproblemin determining theperiod of Natyashastraand its
author, the authentic solution of whichisnot found evenin the present time. Inthis
chapter, an attempt is being made to determine the period of composition of
Natyashastraon the basi s of the opinionsof Indian and Western scholarsand internal
and externa evidences.

The Period of Creation of Natyashastra on the Basis of Indian and Western Scholars

Many opinions have been propounded by scholars regarding the creation of
Natyashastra. Thefirst editorsof chapters oneto fourteen of Natyashastrawerethe
French scholar P. Regno and hisdisciple J. Grasse has accepted Natyashastrato be
of the second century BC. PV. Kaneisof the opinion that Harprasad Shastri hasalso
considered it to beacomposition of the second century BC.

Pro. SylvaL evi used the addressee used in Junagadh i nscription and Natyashastra-
Onthebasisof smilarity of wordslike Swamin, Sugrihitnaman and Bhadramukh etc.,
thetime of Natyashastra has been accepted asthereign of Kshatrapsin the second
century. But according to Kane, thisopinionisnot valid because the period of the
book cannot be determined by using the sameword.

Apart fromthis, according to Dr. Dinesh Chandra Sarkar, the mention of thewords
‘Nepal’ and‘Maharashtra’ used in Natyashastraclearly indicatesthat the date of its
creationisafter the second century because thewords Nepal and Maharashtrawere
first used in thefourth century BC. They are mentioned in SamudraGupta s Prayag
Prashasti and Mahavamsaand Aiholeinscriptionsin thefirst half of 12th century.
According to Mr. Kane, 200 B.C. Theword Maharashtri (Maharathi) isalsousedin
the *Nanaghat’ inscription. Apart from this, the use of Maharashtri Prakrit in the
Setubandh poetry written by Pravarsen makesit possibleto estimate the existence of
Marathi district centuriesbeforetheinscriptions. According to the aboveviews, Kane
acceptsthe period of creation of Natyashastra before the second century. Colonel
Jacob and A. B. By Keith, Natyashastra has been dated to the third century. Dr.
Manmohan Ghosh has accepted the date of Natyashastrabetween 100 BC and 200
AD onthebasisof linguistic facts, rhymes, figure of speech, mythological stories,
geographicd factsetc. Inthisway, variousndian and western scholarshave propounded
discussionsregarding the period of creation of Natyashastra.

Evidence from the Text of Natyashastra

Many subjects have been presented in Natyashastra, in the context of which theauthor
has mentioned many previous mastersand their texts. Onthe basis of theseinterna
evidences, the period of creation of Natyashastraisbeing determined -
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i)

iv)

V)

Purvacharya and Ancient Texts Mentioned in Natyashastra

Thereismention of thefamousarchitect Vishwakarmainthefid d of Natyashedtra,
AcharyaBrihaspati inrelationto Economics, Naradain relation to Dhruvaand
Gandharva, and Bharat’s Guru Tandu in relation to Anghar. Here Tandu is
presented inthetheater asthe user of Tandavadance, asalaxativeand thefirst
exponent of danceacts. Apart fromthis, thereisdsoadescription of * Kamatantra
inthebook whichisdifferent from ‘ Kamasutra of AcharyaVatsyayana. Itis
clear fromthenamesof theseancient Acharyasand textsthat Natyashastrawas
composed |ater than them.

Mahagramani

Thereismention of theword‘ Mahagramani’ inNatyashastrawhichisconsdered
to betheform of villagedeity. The meaning of thisword hasbeen considered by
AcharyaAbhinavaguptaas‘ Ganapati’ but Manmohan Ghosh doesnot support
the opinion of AcharyaA bhinavagupta. The absence of mention of Ganapati as
adeity provesthat Natyashastramust have been composed at atimewhenthe
concept of Ganeshaasadeity would not have beenfulfilled because Ganesha
becamefamousasadeity inthemythological period.

Ancient Castes and Janapadas

Under Natyashadira, various castesand classesare depicted which have different
rulesregarding body colour. Here, the provision of Asit Varnafor Dakshinatya
classeslikeKirat, Varvar, Andhra, Dramil (Dravid), Kashi etc. reflectsthe
possibility that at thetime of composition of Natyashastra, some part of Andhra
and Dravidian digtrictsmight not have beenfully civilized. Thistimecanonly be
beforeBC.

Language Style (Sanskrit and Prakrit)

Theform of Sanskrit and Prakrit language found in Natyashastraseemsto be
more advanced and developed as compared to the language used in
Ashvaghosha's poems. On the basis of this fact, Natyashastra should be
considered atext beforethefourth century and after thefirst century, but onthe
bas sof the nature of the Sanskrit language used in various contexts of thistext,
Mr. Reynolds acceptsit asbeing of theearly period of thefirst century AD.

Outline of Ancient Poetics in Natyashastra

Its period can also be estimated by analyzing the poetic elements like
Alamkara,Chhanda, Gunaand Doshasetc. in Natyashastra-
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Alamkara - In Natyashastra, AcharyaBharatahas discussed these four figures of
speech - Upma, Rupak, Deepak and Yamak. By thetime of AcharyaBhamah and
Dandi, their number reached forty. In thisway, the mention of only four Alamkaras
indicatestheantiquity of theatre.

Chhanda (Figure of Speech)- In dramaturgy, there is a detailed discussion of
Chhandasas compared to Alamakaras. The Chhandas described inthefamoustexts
of Chhandashastraappear to be more ancient than the Chhandas of Natyashastar.
The paucity of figuresof speechin Natyashastraon the one hand and abundance of
Chhandas on the other hand provethat Natyashastraisthe creation of aperiod when
only four figuresof speechwereprevalent.

External Evidence- Onthe basisof internal evidence of Natyashastra, the upper
limit of the period of compaosition of the book can be estimated and on thebasisof the
worksand other textsof famous playwrightslike Bhasa, Ashvaghosha, Kalidasetc.,
thelower limit of the period of composition of Natyashastracan be estimated. Which
arecounted in external evidence-

i) Natyashastra: Plays of Ashvaghosha and Bhasa

Ashvaghosha was a Buddhist poet who composed the famous drama
Shariputraprakaran. Theclear influence of the metaphorical distinction called
Prakaranadepictedindramaturgy isreflected inthistext. Thetimeof Ashvaghosha
isconsidered to bethefirst century of Christ, henceit would be appropriateto
consder Natyashastraasearlier thanthis.

Playwright Bhasahas disregarded therules propounded in Natyashastrain his
thirteen plays. But thisinfluenceisvisibleeverywherein hisworks. Therefore,
based on the possibility of influence of Natyashastraon Bhasa, the time of
Natyashastramay definitely be before the second century.

ii)  Natyashastra and Kalidas

InVikramorvashiya, the great poet Kalidas has called Bharat the founder of
theatre, the exponent of the elght rasas and the practitioner of acting in front of
the godsand hasclearly mentioned the dependence of dramaon theAshtarases.
Apartfromthis theclear influenceof Natyashastraisa so visblein Raghuvansh
and Kumarasambhava. Hence, Natyashstrawasintroduced long beforeK aidas.

iii) Natyashastra and Gatha Saptashati
Inthe recent Gatha Saptashati, Upaguhya ShringaraA bhinayahasbeen compared
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V)

vi)

totheearlier sageof Natya. Thisincident hasbeen discussedinthefifth chapter
of Natyashastra. Gatha Saptashati is believed to be composed between 200 to
400AD, hencethe composition of Natyashastramust undoubtedly bebeforethis.

Natyashastra and Memoirs

Thereisaclear mention of AcharyaBharat in YgnavalkyaSmriti. Inthis, seven
types of non-Vedic songs are described according to Natyashastra. On this
basis, the period of Natyashastra can be considered to be after the first or
second century of Chrigt.

Natyashastra and Agnipurana

Thereisasimilarity between the poetic and dramatic subjectsdescribed in
Agnipuranaand the subjects propounded in Natyashastra. Although some
Acharyas have presented the opinion that Bharat created Natyashastra by
adapting Agnipurana, but in oppositionto thisopinion, Mr. PV. Kane hassaid
that Natyashastrawas before Agnipuranai.e. of the second century.

Natyashastra and Vishnudharmaottarapurana

Thereisaclear influence of Natyashastra on Vishnudharmaottarapurana.
Therefore, the period of creation of Natyashastrashould be considered to be
much beforeVishnudharmottarapurana. Sincethetimeof composition of Vishnu
Dharmottarais considered to be between 400to 500AD, it seemslogical to
consider the date of Natyashastraasthe second century beforethat.

Onthebasisof theaboveevidence, itisclear that the period of Natyashastra
was before Bhasa, Ashvaghosha, Kalidas, Smritigranth and Agnipuran. The
present form of Natyashastraisfound inthefirst century. Thus, the period of
creation of Natyashastracan be considered to be between thefifth century BC
tothefirst century AD.

| Svmxrousnowsa

1)

2)
3)

Quotethe name of thefirst French editor of the book and present hisopinion
regarding the period of creation of Natyashastra.

Which period does Prof. SilvaL evi accept Natyashastra?

Names of which areas are mentioned in Samudragupta s Prayag Prashasti and
Aiholeinscription?
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4)  Towhich period have Jacob and K eith described Natyashastra?

5)  NamethepreviousAcharyasmentioned in Natyashastra.

6)  What isthemeaning of theword‘Mahagramani’ taken by Abhinavagupta?

7)  Which castesarementioned in Natyashastra?

8) Explainthelanguagesusedin Natyashastra

9)  WhichAlamakarashave been discussed by AcharyaBharat in Natyashastra?

10) Inwhich playwright’s thirteen plays have the rules of Natyashastra been
disregarded?

11) Bharatisclearly mentionedinwhich Smriti book?
12) What hasKadidassaid about Bharat inVikramorvashiya?

13) Whatisconsderedtobethetimeof composition of VishnudharmaottaraPurana?

2.2 BRIEF INTRODUCTION OF NATYASHASTRA

Natyashastrahasbeen arevolutionary text intheIndian literary tradition. Inthisbook,
acomprehensive discussion of variousgenres of dramaisavailable. According to
Bharatmuni, when thishappy and sad nature of the peopleis presented through Angadii
Abhinayas, itiscalled‘Natya and the science of dramabecamefamousby thename
of ‘Natyashastra .

In Natyashastra, themeaning of Natyais’Bharat’ and hisass stantsare al so described
as‘'Bharat’ and the scripture of Bharataswas called Bharatshastraor Natyashastra.
Apartfromthis, theactor or dancer wascalled ' Bharat’ dueto hisability to adopt the
language, characters, instruments, various costumes, age, actionsand movementsetc.
In this way, the name of the book that provides a solution to the Shastra rule of
Bharats i.e. ‘Natyashastra’ - Bharatan Natanam Shastram Shasnopayam
Grantham. According to encyclopediaand grammar a so, the meaning of theword
Bharat cametobecalled ‘nut’.

Natasutra, Bharatasutra, Bharatshastra, Natshastra, Natyashastraand Natyaveda by
AcharyaAbhinavagupta- al these are additional namesof Natyashastra. Inancient
texts, thereismention of two codesof Natyashastra—oneis Dwadashasahasri Samhita
and the other is Shatsahasri Samhita. According to poet Prof. Ramakrishna,
Dwadashasahasri Samhitawas compaosed by Vriddhabharataand itsabbreviated form
Natyashastra Shatsahasri was presented by Bharatmuni. Quotationsfrom both the
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Samhitasarea so foundinthecommentary of Kalidasal sAbhijnanashakuntd. It seems
clear fromthisthat in ancient times, alargeform of Dwadashasahasri Natyashastra
definitely existed, the short form of whichisthe present Natyashastraof six thousand
verses (Shatsahasri). Abhinavbharati commentary has been written on this by
Abhinavagupta. According to the introduction of Abhinav Bharati Tikaand the
description found in thefirst part, there were atotal of thirty-six (36) chapters of
Natyashastra

Therearevariationsinthe number of chapters, number of versesand their sequencein
the printed editionsof Natyashastra. Therearethirty-six chaptersinthe Kashi verson
of Natyashastraand thirty-seven chaptersin the Kavyamalaversion. The Gaekwad
edition published with AbhinavaguptaAbhinavbharti dso hasthirty-seven chapters.

Onthebasisof thetopicspresented in Natyashastra, it can be considered acollection
of books. Inthis, thethoughtsand principlesof many actors, Bharatasand Natyacharyas
have been collected. According to scholar Shardatanaya, thisisprobably acollection
of the principlesof thefive Bharatas. In the dictionaries, Bharat has been considered
synonymouswith Nat, according to which Bharat meansNut and Bharat isthe author
of Natsutra. Subsequently thetheater artist also cameto be known asNat or Bharat.
Itispossiblethat inthat period, the actors (Bharatas) were counted among the lower
classof the society and the author of Natyashastraincluded religiousand spiritual
elementsa ong with the subject matter to establishtheart of theater on arespectable
position. Thefirst five chaptersof Natyashastrapoint towardsthisvision.

Inthefirst chapter of Natyashastra, along with the description of theorigin of drama,
the nature and importance of dramahas al so been discussed. Inthe second chapter,
themethod of construction of NatyaMandap or theater anditspartslike Nepthyagrah,
Rangpith, Rangashirsha, Mattavaarani, Stambh, Darukarmaetc. have been described
indetail. Thethird chapter presentsthe description of praise of God, worship method
and obtaining blessingsfor the protection of Natyamandap. I n thefourth chapter,
Karanas, Angharas and Rechakas have been described in detail along with the
description of the Tandavadance used by Tandu. Herethe originand form of Tandava
and the dance and its use have been described. In this chapter, the method of using
songsand musical instruments has been discussed in detail. In thefifth chapter, a
preliminary description of PurvarangaVidhanisgiven. HereNandi, Prelude, Dhruva
and Chitrapurvarang-Vidhi have a so been described. Fromthe point of view of dance
science, thefourth chapter and thefifth chapter are very important from the point of
view of dramaexperiment and composition. Inthe sixth chapter, Rasa- Tatvahasbeen
scientifically discussed. Inthis, adescription of thefive questions asked by the sages
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and adetailed discussion regarding the naming of Rasas, collection, form of Karika
and Nirukta, Natyasangraha, RasaNishpatti, number of Rasasand their permanent
nature have been presented. In the seventh chapter of thisseries, thefeelingshave
been presented from aclassica point of view, which holdsaspecia placeinliterature.

Theeighth chapter isrelated to acting. Apart from describing thefour types of acting
here, the application of appendages|ike head, eyes, eyebrows, cheeks, lips, mouth,
nose, neck etc. has also been discussed. In the ninth chapter, there is a detailed
description of dance hand gestures along with joint and non-joint hand gesturesunder
Hastabhinaya. In the tenth chapter, the acts performed using thetree, side, waist,
thigh, and legs have been described. In the e eventh chapter, under the description of
Chari, the places have been presented a ong with the description of Akashchari and
Bhaumchari. Inthe Twelfth Chapter, thereisa so adescription of the characteristics,
typesand usesof themandal as created by the combination of charis. Inthe Trayodash
chapter, thereisadescription of the motion-propaganda, under which varioustypes
of motion of the charactersare discussed. Inthefourth chapter, thereisadescription
of folk and theatrical genres along with presentation of class division and trend
consonants. Panchadash to Ekonvinshi.e. chaptersfifteen to nineteenth and all aspects
of verbal acting have been presented in detail. In thefifteenth and sixteenth chapters,
thegrammatica topicsand rhymesuseful for vachikaacting have been systematically
discussed. In the seventeenth chapter, the poetic characteristics, figures of speech,
dosha, gunaetc. have been systematically described under the subject of vachik acting.
Inthe el ghteenth chapter, thereisadetail ed description of thefour typesof languages
and seventypesof dialects.

In the nineteenth chapter, adetailed study of Kaku, Swara, their typesand the Gunas
and Doshas of thetext etc. hasbeen given.

In the twentieth chapter, along with the detailed explanation of ten Rupakas, ten
L asyangas have also been presented. I n the twenty-first chapter, there hasbeen a
detailed and coherent discussion of Itivrita-vidhan, Panch Sandhi, Panch Avasthas,
ArthaPrakriti and Arthopekshepakas. | n the twenty-second chapter, under Aharya
Abhinay, Nepathya-vidhan, Nepathya-bhed and other related topics have been
described. Inthe twenty-third and twenty-fourth chaptersthereisacomprehensive
discussonof generd acting. Inthis, under Satvik Abhinaya, the subjectslike Swabhavga
andAlygaAlamkarasof women, body expressionsetc., body acting according to the
fedingsof interest, ten stagesof Kamas, Dooti Prakshan and heroine-distinction etc.
have been described in detail. In thetwenty-fifth chapter, thereisadetailed discussion
onthequditiesof Vashikamen, theactivitiesof womenlikehisfriendsand messengers,
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thefour stages of puberty of women, typesof lovers, etc. Inthetwenty-sixth chapter, I ntroduction of
asystematic discussion of Chitrabhinayaisfound. Thetwenty-seventh chapter presents Natyakaa
adetailed description of the qualitiesand qualifications of thejudges, examiners,

observersetc. of thedramad ong with the description of divineand human achievements.

From thetwenty-eighth chapter to thethirty-fourth chapter, there hasbeen adetalled
discussion on the subject of musicology. In the twenty-eighth chapter, four types of
instruments, seven notesand their four types, gram, murchchhhana, shrutisand castes
have been described. In the nineteenth chapter, the Rasa-dependent use of the castes
related to musical instruments, thefour typesof varnasand thethirty threeAlamkaras § Notes
dependent onthem, the differencesin veenaplaying and thetypesof external songs
havebeen explainedin detall.

Inthethirtieth chapter, wind instruments have been systematically discussed. Under
thethirty-first chapter, adetailed description of song genreslikeAsarit, Vardhaman
etc. hasbeen given dong with the description of taalaand rhythm. In thethirty-second
chapter, the association of the Dhruvas has been described. Thethirty-third chapter
presentsviewsonthe merits, demeritsand abilitiesof sngersand musiciansetc. Inthe
thirty-fourth chapter, theAvandhainstrumentslike Mridang etc. and their differences,
methodsand the presiding deities of theinstrumentshave been duly described. Inthe
thirty-fifth chapter, the three natures of men and women, four typesof heroesand the
family membersof the harem have been described. Therolesof the charactershave
been discussedin detal. The story of Natyavataran isdescribed inthethirty-sixth and
thirty-seventh chapters. Inthisway, dramaand other rel ated arts have been discussed
indetail in Natyashastra. Intermsof diversity, comprehens veness, importance and
clarity of the subjects presented, it isconsidered to be agreat text uniqueinworld
theater literature.

- INTEXT QUESTIONS 2.2

1)  Writetheother namesof Natyashastra.

2)  Whatisthemeaning of theword‘Bharat’ ?

3)  Nametwo Samhitas(codes) of Natyashastra.
4)  How many chaptersaretherein Natyashastra?
5  What arethefamousversionsof Natyashastra?

6)  Inwhich chapter of Natyashastraisthe description of Natyotpati?
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7)  Namethe partsof Natyamandap as propounded in Natyashastra.

8) Whereistheclassical explanation of Rasaelement first found?

9)  Which partsof AngikaAbhinayahave been discussed in Natyashastra?
10) Discussthesubject matter of thetwenty-first chapter of Natyashastra.
11) Inwhichchaptersisthediscussion of musicology found?

12) Whereistheroleof the charactersdescribed inthedrama?

2.3 MAJOR TOPICS MENTIONED IN NATYASHASTRA

Natyashastraisaunique book of world literaturein termsof breadth of subject matter,
diversity of styleand form and different stages of development. Asaresult of these
characterigtics, Natyashastrahasbeen remembered as* Natyaveda and theater pioneer
Bharat as* Muni’ by thelater Acharyas and scholars. There are approximately six
thousand versesintotal thirty-six chaptersin Natyashastra. Inwhich mainly thestrical
principles and experiments, dance, music, acting and poetic elements have been
systematically discussed. In Natyashastra, on onehand, thereisaprovisonfor Natya
Mandap related to the art and science of building construction, on the other hand, a
detailed description of Chhandas, Alamkaras, rasaand various acting postures etc.
has al so been presented, through which theinner feelings of aperson arerevealed.
Apart from this, independent forms of artslike music, dance etc. have also been
presented here. In Bharat’sview, dramaistheresult of the beauty and joy of human
life. Therefore, aclassical text on abroad e ement like dramahas al so been presented
inanequally detailed and investigativeform. Now themaintopicsof Natyashastraare
being considered here—

i) Natyamandapam / Prekshagraha (Theater /Auditorium)

Natyamandapam has been discussed in detail in the second chapter of
Natyashastrawritten by Bharata. According toAcharyaBharata, threetypesof
auditoriumshave been madefor acting intermsof size—Vikrishta, Chaturasra
and Trayasra. VishrishtaNatyamandap isrectangular, Chatursrais square and
Triasraistriangular. Thesethreetypesof NatyaMandap aredividedinto nine
typesnamely senior, middieand lower i.e. VikrishtaNatyaMandap isdivided
into ninetypesnamely Senior, Madhyam and lower, ChaturasraNatyaMandap
isdividedinto ninetypes. Thesetheater halls are measured with the hel p of
atom, rgj, hand-gtick etc., whoseva ue hasbeen duly determined by Bharatamuni.
He has presented the description of only threetypes of theater halls.
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Thelargest of these, the Natyamandap, isfor thedeitiesand itslengthisone
hundred and eight (108) cubits (hands). Madhyam Natyamandap is of sixty-
four cubits (hands) and is designed for human beings. The lower Natya
Mandapam istriangular in shapeand hasthirty-two cubits (Hands). Themiddle
theater isfor the kings and thelower auditorium isfor the common people.
Bharat has cong dered medium sized auditoriumsto bethe best among theabove
threetypesof auditoriums, because dialogues, songsetc. areheard clearly in
mediumauditoriums.

Apart from Natyamandap, someof itspartshave been described in Natyashestra-

a)

b)

d)

Rangpeeth and Rangashirsha (Stage): Rangashirsha has been
established in the context of description of various parts of theauditorium
by Bharatamuni. Here Rangashirsha and Rangpith are considered
synonymous. Although Abhinavaguptaand hisfollower Acharyashave
presented viewsin support of the separation of Rangpeeth and Rangshirsha
Dueto the ranga, being the top of the stage, it is called Rangashirsha.
According to Abhinavbharti Tika, the back part of the Rangashirshaor
stage should be decorated with Shaddarukaand the part decorated with
wooden blocksontop of it iscalled Rangashirsha

Shadadaruka: In Natyashastra, themethod of placing six specia wooden
blocksinthe Rangashirshahasbeen called* Shaddaruka . InAbhinavgupta's
Abhinavbharati, three interpretations have been presented regarding
Shaddaruka. Ooha, Pratyuha, Niryuha, Vyuha (Sanjvana), Samvyuha
(Contract) and Vuhara- these six types of darukarmahave been called
Shaddaruk. These Shaddaruk decorationsare meant to enhancethe beauty
of thetheatre.

Darukarma: According to Bharatmuni, after the construction of
Natmandap, Darukarmai.e. wood work should be started. According to
Natyashastra, the theater isdecorated with pillars, doors, windowsetc.
and the beauty of the theater isenhanced.

Matthavaarni: Mattavaarani meansverandah. Theword ‘ mattavaran’ is
found in dictionariesand literary textswhich means*varanda’ . A row of
elephantsispainted on awall oneand ahalf feet highinfront of the stage,
thisiscaled Mattavarani. Thisopinionisnot universally accepted because
it is different from the interpretation of Bharata and Abhinavagupta.
According to Abhinavagupta, on both sides of the stage and outside the
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2)

Natyamandap, thereisa SamchaturasraM attavaarani, elght handslong
and eight handswide, with four pillars. According to another interpretation,
thereisaprovision for Mattavaarani next to both the Rangpeetha and
Rangashirsha.

e) Yavanika or Javanika: Thereisayavanikabehind the stage. Thetext of
Javanikaisasofoundin someversionsof Natyashastra. When acharacter
enters the stage, the curtain is removed, this is called Yavanika.
Abhinavagupta has prescribed Yavanika between Rangpith and
Rangashirsha

Other parts of the Natyamandap, the backstage, the gate, the pillars, the
garlands etc., have also been discussed in detail in Natyashastra.
Construction of atheater or auditorium is essential for the successful
performance of dramaand to provide apleasant experienceto al sections

of people.
Itivritta (Kathavastu)

Therearethreemain dementsin drama—Vastu, Netaand Rasa. Thekathavastu
itsdlf hasbeen denoted by wordslike story, plot, chronicle, character etc. Itivritta
has been called thebody of dramaand Rasahasbeen caleditssoul. Thereare
twotypesof Itivrittain drama—Adhikarikaand Prasangika. Themain story is
caled Adhikarika. Thisltivrittapervadesthe entirearrangement and isresult-
oriented. Itscongtituent Itivrittasare called Prasangika. It ishel pful tothemain
story, that is, it hel psin the accomplishment of the main hero. Therearetwo
typesof Prasangikastory - Patakaand Prakari. Here, under the Adhikarika
story Ramayana, thereisthe story of Ram-Sita' slove affair and therelevant
gtory isabout Sugriva. Inthis, thelong-running Prasangikastory iscalled Pataka.
Likethestory of Sugriva. Whereas Ekadesthai.e. thecirclerunning for ashort
timeiscaledPrakari’, like- Shabari’sstory.

Therearefive stlagesof complete devel opment of the drama sstory - Aarambh,
Prayatna, Pratyasha, Niyatapti, Phalagama. Inthisseries, therearefiveelements
of thedramabody form Itivritta— Begja, Bindu, Pataka, Prakari and Karya.
Five stages and five sandhis are created. These five sandhis are—Mukha,
Pratimukha, Garbha, Vimarshaand Nirvahana All theseelementsareintegra
partsof thedramabody intheform of Itivritta. Under the context of theltivritta,
Bharatamuni hasa so mentioned fiveArthopekshakasthroughwhichthenarrative
becomes sequential. These are - Vishkambhaka, Praveshaka, Chulika,

SECONDARY




Brief Introduction of Natyashastra

3)

4)

5)

Ankavataraand Ankamukh. Inthisway, adetailed discussion hasbeen presented
about the subject matter in Natyashastra-

Characters

Characters have special importance in drama. The story develops in the
background of the characters morals, conduct, thoughts, behaviour, variety
and diversity of nature. Such as—hero, heroine, anti-hero, clown, Chet, Shakaar,
Wit, Kanchuki, Pratihari, messenger etc. On the basis of human nature, four
types of heroes have been described - Dheera Lalit, Dheer Prashanta,
Dheerodattaand Dheerodatta. Similarly, the heroine, who isthelifeblood of
drama, al so hasthreetypes— Swakiya, Parakiyaand Samanya.

Rasa-Tattva

Apart from thisbeing animportant subject of Indian literature, AcharyaBharat
has conceptualized the characteristics, Gunas, Doshasand Alamkarasetc. in
thedramaonly for the sake of understanding the Rasa. AcharyaBharatahas
been considered thefounder of Rasa, but in thetheater itself, thereisaclear
indication of theA charyasof the Rasatraditionwho preceded Bharata. According
to Natyashastra, Rasaissoimportant for thester that without it no poetic meaning
can be achieved. In drama, Rasa has been considered a form of pleasure
(Anandatmaka) different from pleasant (Sukhatmaka) or sad (Dukhatmaka).
ThereisRasa-Nishpatti presented by Bharatain Kavyashadtra, thisistheprinciple
of RasaNishpatti citedin Natyashastra. The permanent fedling acquired through
division, experienceetc. isexpressed in theform of Rasa, by receivingwhich
Sahridya attain happiness. This Rsaitself is Natyarasa. Bharatamuni has
considered atotal of eight Rasasin which Abhinavaguptahasincluded aninth
Rasa- Shringaara, Veera, Karuna, Raudra, Adabhuta, Bhayanaka, Vibhatsa,
Hasyaand Shanta.

Bhava (Emotion)

Theword ‘bhava specifically refers to the state of mind, which has been
scientifically explained by Bharatamuni in Natyashastra. Thisisthe Sadhya
(Objective) of dramaand thefedingsareits means (Sadhana). Infact, because
they arestuatedin the heart of every human beingintheform of mentd attitude,
thesearecalled ‘emotions' . Apart fromthis, it conveysthe poetic meanings
having Vachika, Angikaand sattvikafedings, thishasbeen explainedinAcharya
Abhinavkrit Abhinavbharti. Theword emotion iscomprehensiveand inthe
context of drama, itispervasivein all three—the poet, the user and the observer.
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6)

7

8)

It devotes devotion to the passions associated with various types of
performances, which giveafeeling of joy to the society. Itisfull of feelings
(Bhavas), emations(Vibhavas) and other fedings (Anubhavas). In Natyashastra,
there has been adetailed discussion on Vibhava, Anubhava, Viyabhi charibhava
and Satvik Bhava

Enactment (Abhinaya)

Theword Abhinayaisderived fromtheroot * Ni’ withthe prefix ‘ Abhi’ and the
suffix * Ach’ which meansto performinfront of the audiencein the sense of
theatrical experiment. Imitation of thestatein whichthe actor imitatesthe states
of Ram etc. Abhinayathrough body, mind and speechiscalled‘ Acting’. The
actor presentsthe natural object onthe stagewith art and skill by imitating the
acting person, dueto which the soci ety experiencesredity. Under Natyashastra,
four typesof enactment have been mentioned - Aangika, VachikaAharyaaand
Sattvika

Dance

In Natyashastra, dance has been described as Sangopaang. By itsvery nature
itisjoyousand auspicious, which addsto the beauity of thedrama. Theactivities
that are performed under theart of dance are Sthana, Charikarana, Anghaara
and Rechaka. Two types of dances have been described in Natyashastra—
Tandavaand Lasya. Tandavaisbelieved to berelated to Shivaand Lasyais
believed to berelated to Parvati. In Natyashastra, the mal e-oriented delicate
dance performed by Tandu hasbeen cdled ‘ Tandava and thefemale-oriented
delicate dance performed by Parvati has been caled ‘Lasya . Tandavais
considered to be Veer-Rasa dominant dance and Lasya Shringaara-Rasa
dominant dance.

Songs and Instruments

According toAcharyaBharat, the use and knowledge of songsand musical
instrumentsisvery important for the success of theatre. In Natyashastra, song
has been considered as one of the main parts of dramaand music and dance
have been described asitsfollowers. The balanced use of song, dance and
insrumentsin dramaistheuniquenessof Indianthegtrica art, thechanged form
of which can also be seen in the movies and plays of the present times.
Abhinavaguptahas described the song asthelifeblood of theater inwhichthere
iscoordination of elementslike Naada (sound), Grama, Swara-varnaankara,
Raga, TadlA, Laya, Yeti etc. In Natyashastra, four typesof padashritasongs
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aredescribed - Magadhi, Ardhamaagadhi, Sambhavitaand Mridulaand five
typesof Swaraashritasongsare described - Shuddha, Bhinna, Gaudi, Vesara
and Sadharani. Apart fromthis, Dhruvaganaand itsfivetypeshave also been
presented in Natyashastra.

Instrumental music isalso an important discipline which isused in drama.
According to Natyashastra, there arefour types of instruments— Tat, Sushira,
Avanaddhaand Ghana. Among these, stringed * stringed instruments arecdlled
Tat (veenaetc.), blownflutesetc. are called Sushira, leather covered mridangs
etc. arecaled Avanaddhaand musical instrumentsmadefrom metal slike bronze
etc. arecaled Ghana All theseinstrumentsareused inthelir respective placesin
theatre.

Inthisway, someimportant topics of dramahave been discussed here. Apart
from these elements, NatyaVritti (Bharti, Sattvati, Kaishiki and Aarabhati),
Pravritti (Dakshinatya, Avantika, Audramagadhi and Panchalamadhyama),
L okadharmi-Natyadharmi etc. have been discussed indetail in Natyashastra.
Theart of theater isconsidered perfect and meaningful only by thecombination
of all the above mentioned elements.

| vxroursmowsas

1)
2)

3)
4)
5
6)
7
8)
9

Approximately how many versesare considered in Natyashastra?

How many types of theaters have been considered by Bharatamuni? Write
the names.

Which auditoriumisdesignated for the Gods?

Whichisthebest theater accepted by Bharatamuni?

Namethe main partsof NatyaMandap.

What arethe differencesbetween astory or achronicle(Ittivritta)?

How many typesof heroesarethere?Writethe names.

What istheprincipleof Rasa-Nishpaiti?By whomwasthisgivenfor thefirg time?

How many Rsasare there? Mention thename.
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10) What are Tandavaand Lasyadances?Who arethey considered to berelated

11)

to?

How many typesof musical instrumentsarethere?\Writetheir names.

@ WHAT HAVE YOU LEARNT

There is difference of opinion among scholars regarding the dating of
Natyashastra.

French scholar P. Regno and hisdisciple J. Grasse has considered the period of
Natyashastrato be the second century BC.

Pro. Silvalevi acceptsit asbeing of the second century onthebasisof smilarity
of addresswordsused in Junagadh inscription and Natyashastra.

Colonel Jacob and A.B. Natyashastra has been considered by Keithto bea
creation of thethird century.

Previous masterslike Vishwakarma, Brihaspati, Narada, Tandu etc. havebeen
mentioned in Natyashastra.

Sanskrit and Prakrit languages have been used in Natyashastra.

In Natyashastra, four figures of speech, Upama, Yamaka, Rupakaand Deepaka
have been discussed.

Clear mention of Bharat and Natyashastracan be seenin Kdidas, Ashwaghosha,
Hal (Gatha-Saptashati), Yajnavalkya Smriti, Agnipuran and
Vishnudharmottargpuran.

Natasutra, Bharatasutra, Bharatshastra, Natshastra, Natashastra, Natyaveda
etc. areadditional namesof Natyashastra.

Therearetwo Samhitasof Natyashastra— Dwadasahasi Samhitaand Shatsahasri
Samhita

AcharyaAbhinavgupta sAbhinavbharati commentary isfound only on the
Shatsahasri Samhitaof six thousand verses.

Therearethirty-six chaptersin the Kashi version of Natyashastraand thirty-
seven chaptersinthe Kavyamaaversion.
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InNatyashastra, thereisaprovison of threetheatersintermsof sze—Vikrishta,
Chaturasraand Tryas. Theseare again divided into senior, middleand lower.

The eldest NatyaMandapam is designated for the deitiesand is 108 cubits
(hands) long.

Themiddle Natyamandap isconsidered to be used for the kings, whoselength
iS64 hands.

Thelower NatyaMandapam isconsidered to be used for the common people,
whichis32 cubits(hands) long.

Rangpith (Rangshirsha), Bahudaaruk, Daskarma, Mattavarani, Yavanikaetc.
arethe partsof Rangamandap (Theatre House).

Therearetwo typesof Itivrittas—Adhikarikaand Prasangika. Again, thereare
two typesof Prasangika- Patakaand Prakari.

TherearefiveArthaprakriti, fiveAwasthas and five Sandhisinthe story.

Under theltivritta, fiveArtho-Arthopeksharsare a so specified - Vishkambhaka,
Praveshak, Chulika, Ankavatar and Ankamukh.

In drama, thereisaspecific provision of characterslike hero, heroine, anti-
hero, clown, shakaar, cheat, wit, messenger, Kanchuki etc.

The combination of vibhava, anubhavaand vyabhicharibhavaresultsinrasa-
nishpti, thisistherasasutraquoted by Bharat.

Bharatmuni has considered atotal of eight Rasasinwhich theninth Rasain
Shantaform hasbeen included by Abhinavagupta

Imitation of stateis‘ acting’. Itisof four types—Vachika, Angika, Aharyaand
Sattvika

TandavadanceisVeer Rasabased dancerelated to Shivaand LasyaShringaara
dancerelated to Parvati isbased on Veer Rasabased dance.

Dance, song and musicd indrumentshaveavery important contributionin drama.

NATYAKALA (285)

MODULE - 1

I ntroduction of
Natyakala

Notes




MODULE - 1

I ntroduction of
Natyakala

Notes

Brief Introduction of Natyashastra

2.1

2.2

AN
l’\,’J ANSWERS TO INTEXT QUESTIONS

1) Thefirst Frencheditor of dramawasP. Regno. He, dlongwith hisdisciple
J. Grasse, accepted Natyashastrain the second century BC.

2) 2ndcentury AD

3) The names of ‘Nepa’ and ‘Maharashtra’ regions are mentioned in
Samudragupta sPrayag Prashasti and Aiholeinscription.

4) 3rdcentury AD

5) Thereismentionof earlier AcharyaslikeVishwakarma, Brihaspati, Narad
and Tandu etc.

6) Ganpdi

7) Thereismention of DakshinatyacasteslikeKitar, Varvar, Andhra, Dramil
(Dravid), Kashi etc.

8) Sanskritand Prakrit languages

9) Upama, Rupaka, Degpakaand Yamaka
10) Playwright Bhasa

11) YagnavadkyaSniti

12) InVikramorvashiya, Kalidashasclearly mentioned the A shtar-dependence
of dramaby calling Indiathe originator of theatre, exponent of the eight
rasasand the user of actinginfront of thegods.

13) Thetimeof composition of Vishnu DharmottaraPuranaisbelievedto be
between 400 to 500AD.

1) Natasutra, Bharatasutra, Bharatshastra, Natshastra, Natyavedaetc.
2) ‘naa

3) Dwadashsahasri Samhitaand Shatsahasri Samhita
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4) Therearethirty-six chapters.

5) Kashi edition (36 chapters), Kavyamalaedition (37 chapters), Gaikwad
edition

6) Firstchapter

7) Thepartsof NatyaMandap are— Rangpith, Rangashirsha, Nethyagriha,
Mattavaarani, Darukarma, Pillar etc.

8) Inthesixthchapter of Natyashastra

9) Appendageslikehead, eyes, eyebrows, cheeks, lips, mouth, nogtrils, cervix
etc.

10) Inthetwenty-first chapter, detalled description of Itivrita-vidhan, fivetreaties,
five stages, arthaprakriti and connotationshasbeen given.

11) Mus cology hasbeen discussed from thetwenty-eighth chapter to thethirty-
fourth chapter of Natyashastra.

12) Theroles of the characters are described in the thirty-fifth chapter of
Natyashastra

2.3
1) About six thousand verses.

2) 3typesof theater halls—Vikrishta(rectangular), Chaturasra(square) and
Triyas(triangular). Thesetheater halsareagain divided into the categories
of senior, middieand inferior.

3) JyeshthaNatyamandap
4) Medium sized auditoriumsare considered thebest.

5) Magjor partsof Natyamandap — Rangpith (Rangashirsha), Shaddaruka,
Darukarma, Mattavaarani, Yavanika, Nepathyagriha, Pillar etc.

6) Therearetwotypesof content—official andrelevant. Againtherearetwo
typesof relevant stories— Patakaand Prakari.

7) Therearefour typesof heroes—Dhirodatta, Dhirlalit, Dhirprashant and
Dhiroddhat.
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I ntroduction of 8) Rasa-nishpti occurs due to the combination of Vibhava, Anubhav and
Natyakaa adulterousfedings. It wasfirst presented by AcharyaBharat.

9) Rasasareconsideredtobenineintotal. Theseare- Shringaara, Veera,
Karuna, Roudra, Adbhuta, Bhayanaka, Vibhtsa, Hasyaand Shanta.

10) Tandavaisthemale-oriented dancetaught by AcharyaTanduandthefemde-
oriented dance taught by Parvati is called Lasya. Tandavaisrelated to
Shivaand Lasyaisrelated to Parvati.

Notes 11) Therearefour typesof instruments- Tat (veenaetc.) Sushira(fluteetc.)
Avandha (Mridang etc.) and Ghana(Kartal etc.).
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