VACHIKA ENACTMENT

Theentireact of acting isaccomplished through two mediums- physical actionsand
dialogueddlivery. Pronunciation of wordson stage may seemvery easy at first glance,
but its scienceisas complex an art assinging. It isvery important for an actor to
undergo deep and continuoustraining aswell asunderstand thetechniquesof speech
and voice. When afully trained actor deliversthediaoguesof hisroleusing hisvoice
and did ogue ddivery, theimagination of the character comesadiveintheaudienceand
they start listening to the character compl etely.

Being an actor, you must know your voice correctly. Thevoice of theactor should be
suchthat peopleare surprised to seethe new form of speech and expression of thoughts.
If an actor wantsto be successful on stage, one should give special emphasison
Vachika Enactment. Itsimportance can be gauged from thefact that Bharat Muni, the
author of Natyashastra, hasaccepted it asamain distinction of enactment.

[] LEARNING OUTCOMES

After studying thislesson, you-
° know the general introduction of Vachika Enactment;

° know about the Swara, Varna, Kaku, Alankaraand Angasaand can enact on
your own accordingly; and

° know theimportance of Vachikabhinayain Chitrabhinayaand Samanyabhinaya
and can enact on your own accordingly.
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2.1 GENERAL INTRODUCTION TO VACHIKA ENACTMENT

VachikaEnactment

Sanskrit scholars have termed Natyaas visual poetry, that is, apoetry that can be
seen. A poet provideswordsto theimages of imagination and actorstake thosewords
tothelevel of imagination. AcharyaBharat hasgiven adetailed discussion of vachika
enactment after performing AngikaAbhinaya. Vachikaenectment has started withthe
anaysisof thesound form of visud poetry. Inthe 15th chapter of Natyashastra, Bharat
has started the discussion of vachikaenactment.

Infact, vachikaenactment isrelated to the dial ogues and sounds spoken by the actor
(Nata). Asyou know, Sanskrit playswerewrittenin poetic style. All dialogueswere
asointhisstyle. Itisalsorelatively easy to memorize the verse. To give depth to
intense emotions and meaning, it isa so necessary that there should beachangein
tonewith thewords and there should berhythminthem. In such asituation, an actor
should also have knowledge of swara(vowels), sawarachangeswith wordsand the
useof rhythm. AcharyaBharat instructsto make special effortsonwords-

Vachi Yatrastu Kartavyo Natyasyaisha Tanuh Smuta.
Agnepathyasatvani vakyartha vyanjayanti.

-(Natyasastra-15/2)

That is, words play an important rolein the creation of poetry by the poet andinthe
useof it by the actor. Because these samewords expressthe meaning of the essence
of theentiretheatrical performance and the satvabhinaya. What it meansto say isthat
Angika, Aharyaand Satvik formsof enactment areonly helpful invachikaenactment.

If the vachikaenactment isweak then the play performance cannot be effectivewith
other enactments. In vachikaenactment, wordsasimportant. Itisextremely important
that the actor hasagood knowledge of the grammar and correct pronunciation of the
language used in the play so that he can properly convey the meaning of the sentence
to theaudience. The actor should have complete knowledge of the grammar of the
languageinwhich the play isperformed. If he doesnot know thisthen onewill not be
ableto do vachikaenactment.

Vachika Enactment and Language

Pronunciation hasgreat importancein any language. Wecan gain mastery over language
only through pronunciation. Generally, it is seen that the actorswho cannot speak
clearly arealso not ableto writethe correct language. Even after being educated, they
arenot ableto pronounce many soundscorrectly becausethey are used to thedomestic
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didect, likecaling'sha(w)'and'sha(%)' as'sa(®)', 'ya(3)' as'jha()', 'va(a)' as'ba
(@) and 'ksha(%)" as'chha(®)'.

In Chapter 18, AcharyaBharatahas discussed thelanguage provision for theactor by
keeping the Prakrit text at the centre. What is Prakrit text? When the Sanskrit text
becomesinferior tothe qualitiesof theritualsand getstransformed, thenitiscalled
Prakrit text. Four types of language used in Natya (drama) - Atibhasha (used by
Devgan), Aryabhasha (used by Bhupal as), Jatiyabhasha (used by Non-Aryansand
Mlechchas) and Jatyantari (used by animalsand birdslivinginvillagesand forests)
have been described. Bharataa so explainsin detail onwhich occasions Sanskrit and
Prakrit should be used for various charactersin thedrama

Isit possiblefor an elite character to speak the language of the lower class?Itis
possiblethat there may be such acharacter in moderntheetre, but the stylistic structure
of Natyashastrasupportsthe use of language (method of linguistic expression) according
tothe character. For example, Bharata, Sanskrit text issaid to have been used for the
heroesDhairoddhata, Dhairdalita, Dhairodattaand Dhairprashanta. Smilarly, heaso
instructed to use Prakrit text for the heroes when necessary. AcharyaBharat also
prescribesthelanguagefor other charactersinthe play. For example, the characters
who are Jain monks, sagesor jugglersshould use Prakrit text, if the Situation arises,
female characterslikeaqueen, avillage bride or acraftsman can al so use Sanskrit
language, the dialoguesfor Apsaras should bein Sanskrit, but whenif they roamon
earththen naturally Prakrit text should be kept.

Bharat discussestwo typesof text intheplay - Sanskrit and Prakrit. It ispossiblethat
when Natyashastrawaswritten, Sanskrit and Prakrit would have been prevalent.

Swara (Vowels)

Tonesare soundsthat are produced without modulation. Bharat Muni has mentioned
fourteen notesin the beginning of vachikaenactment. Theseareusudly hrishva(short)
and deerga(long). Infact, Hrisvaarethose notesin whose production asmall part of
the breath is spent and morein Dheerga. For example, 31,3, 3and tarehrisvaand ?,
?,?and ?aredeerga. Why such classification of vowel sat the beginning of vachika
enactment? Probably Bharat considers swarasasthe smallest unit of communication
andfor clear pronunciation it isnecessary to understand the structure of swarasandits
pronunciation.

Vyanjana (Consonants)

Consonants arethose | etters which cannot be pronounced without vowels. How to
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VachikaEnactment

pronouncethe consonant?AcharyaBharat aso explainsitsdiagnosis. Hehasdivided
each varna into Ghosha and Aghosha and has explained about their places of
pronunciation -

Theletterska, kha, ga, gha, na, a, ha (%, @, 71, |1, €, 31, §) are pronounced from the
throat (kantha).

ThelettersCha, Chha, Ja, Jha, Ya, Sha (=, ®, &, 9, 9, 71) are pronounced from the
tau.

Thelettersta, tha, da, dha, na, ri, raand sha(z, 3, s, , , 3, ¥, ¥) are pronounced
fromtheMurdha

ThelettersTa, Tha, Da, Dh, Na, Lri, Laand Sa (4, 9,7, ¥, 7, 1, &, §) are pronounced
fromtheteeths.

ThelettersPa, pha, Ba, Bha, Ma(q, %, 9, 9, 1) are pronounced from the aushtha.

Obvioudy, meaningful groupsof | etterstogether form wordsand meaningful groupsof
wordsform sentences. In thisway, he discussesin detail the second unit of reading
dia ogues- the methods of pronunciation of consonants. Eventoday, actorskeeptrying
to pronounce vowel sand consonants correctly intheir ‘pronunciation practice’.

Word

Bharat hastold about the combination of vowelsand consonants and about vowels,
sandhi, Vibhakti, noun, verb, prefix, nipat, taddhit, samasa, namaand dhatu. This
mention of themisfor the purpose of knowing themeaning inherentintheword. If the
actor doesnot know the meaning of thewordsthen how will onebe ableto pronounce
that word Dhayani.

Padya (Verse)

Itiscertain that Natyashastrapointstowardsdialogues. That iswhy, Bharat tellsabout
the composition of poetry. After discussing the nature of theword, Bharat tellsabout
thestructure of verseformed fromagroup of wordsand discussestheir differences. In
Chapter 16- Vrittvidhana, Bharat explainsthe method of using chhandasin dramaand
in Chapter 17, while mentioning the poetic-alankaravidhan consisting of the Vritta
characterigticsformed from theverses, heexplainsthethirty-six characteristicsinherent
inpoetry. Thesethirty-six characterigticsarevery important to understand the behavior
of communication. Such as- Bhushana (when the poetic composition isdecorated
with gunas and alamkaras in such away as if a person's body is decorated),
Aksharsanghat (when astrange meaningisexpressed with somedightaletters), Shobha
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(when anew and desired meaning is expressed or to be proved or to explain an
unknown subject inaprovenform), Udaharana(when onemeaningisreveded through
two similar sentences), Hetu (when the desired thing isachieved by cleverly using
small sentences), Sanshya (when dueto predominance of thoughts, the sentenceends
without knowing the entire meaning), Drishtanta (when atopicissupported in an
entertaining way by giving reasonsor examples). It isnecessary for an actor to know
thecharacterigticsof poetic dialogues, only thenwill onebeabletoreved themeaning
inherent inthedia ogues.

Intoday'senvironment, if welook at Bharat'sinstructionsin the context of vachika
enactment, we see both prose and poetry natureinthe plays. Insuch asituation, if
thereisprose, then the actor should have knowledge about proselegidation. The
actor shouldtry to reveal the sentence structure and the meaning containedinit.

Alamkara

Figures of speech areespecialy used in poetry. Alankar meansapompousway of
sayingthings. Thedramatic acting of Natyashestraisstylisicwhichwecan cal 'stylized
form'. How can communi cation be ssmplein such asituation? Poetic figures of speech
haveaspecid rolefor stylistic behavior inthedelivery of dialogues. AcharyaBharat
hasgiven their number as4 -Upma, Rupaka, Deepakaand Yamaka. In upama, the
properties or nature of two substances are compared with the visible object. For
example: Your faceislikethe moon. Metaphor isoneinwhich words of different
subjectsare combined in one sentence. For example, therethelake remainsbeautiful
with swans, thetreeswith flowers, thelotuswith beesand the gardenswith meetings
alwaysremain beautiful. Similarly, Yamaka- wherewords are repeated again and
againbut their meaning isdifferent every time. Shlesha- Inwhich multiplemeaningsare
associated with asingleword. Thesefigures of speech arenot only used in composing
poetry but also determinethereading style.

|« mxrousnowsai

What do you understand by Vachikaenactment?

=

2. How canonegain mastery over language?

3. Inwhichchapter islanguage discussed in Natyashastra?

>

Accordingto Bharata, what arethefour languagesused in drama?
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5. Accordingto Bharat, how many typesof textsarethere?
6. Whatisswara?

7.  Whatismeant by consonant?

®©

What istheword?
9.  Inwhichchapter doesAcharyaBharat discussthe chhandas?

10. Whatisthemeaning of damkara?

2.2INTRODUCTION TO SHADANGA: GUNAS OF THE TEXT

After thisBharata starts discussing the gunas (qualities) and nature of thetext. Their
number issx- Swara, Sthana, Varna, Kaku, Alankaraand Anga. To become proficient
invachikaenactment, an actor can master these six e ementsby undergoi ng continuous
traning.

Swara (Notes)

Therecitation of textual voicei.e. Nat issubject to these six technics. Using these
technic, dramati c dial ogue becomes more effective and communicative. The number
of notesisseven- Shadgj, Rishabha, Gandhara, Madhyama, Panchama, Dhauvata
and Nishada. These notes should be used asper rasaand in favorabl e circumstances.
Madhyam and Pancham should be used in shringaraand hasyarespectively, Gandhar
and Nishad in Karuna, Dhauvatain bhayanakaand bibhatsa.

Sthana

Therearethree placesfor vowels - urasthal a, kanthaand shirsha (chest, throat and
head). Thesetips can be adopted for their practice- when aperson whoislocated
very far away iscalled, then the place of pronunciation of the voice should bethe
shirsh (head), the person standing at a distance should be called with the voice
pronounced from the place of the kantha (throat) and the person standing near should
be called from the place of urusthala(chest).

Varna

Thetext to be pronounced consists of four letter - Udatta, Anudatta, Swaritaand
Kampita. Varnareferstothetona qualitiesof thelanguageor thelyrica intonation. In
hasyaand sringar, there should beahigh and sublimetone, in veera, raudraand adbhuta
rasa, there should be sublime and trembling, in kampita, karuana, vatsaya and
bhayanaka, there should below, toned and trembling tone. It meaning isfor feelings.
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The main exercises donefor thisinclude asking the actor to speak with different
expressions.

Kaku

Kakuisthevital element of thetext becausethrough thisvariationin vowelsbrings
divergity inreading and the sentence acquiresnew meaning. Therearetwo typesof it
- sakankshaand nirakanksha. If the meaning of asentenceisnot fully revealed at the
timeof pronunciation and the sound is produced from thethroat and chest area, which
startswith achord vowel and endswith amandavowel, thenitiscalled Saakanksha
Kaku. In these the varnas and alamkaras areincompl ete. Nirankakshaare called
thosein which the compl ete meaning of asentenceisreveaedinitspronunciation and
thereisascheme of swarasfrom mandrato tar. Inthese, varnasand alamakarasare
completely present. It ismainly related to the fluctuations of the notesi.e. vocal tone.

Pronunciation

Intheend, thereisadiscussion of six partsof pronunciation- Vichchheda, Arpana,
Visarga, Anubandha, Degpan and Prashamana. Break dueto vichchheda, recitation
of vocabulary full of Leelaor Saukumaryais'Arpana, completing the sentenceis
'Visargd, not breaking between two or more versesand saying it without breaking the
breathis'Anubandh’, thevowel whichincreaseshigh pitched after pronunciationinall
threeplacesiscaled'Degpan’ and bringing thehigh pitched vowe sgradua ly downwards
without any changeiscalled 'Prashmana. Theuseof thesealamkarasof text givesrise
to aspecial effect and beauty in the reading. For this, actors can beintroduced to
these six partsby going through the process of improvisation.

AcharyaBharat has also discussed about virama. They say that it dependson theend
of themeaning or the situation. These pausesclarify the meanings. Dramadirectors
should aways pay attention to 'pause’ in vachikaenectment because acting depends
on the meaning of the spoken words. For this, they also prescribe hand movements
along with alamakaras. For example, in Raudraand veerarasa, handsarebusy in
wielding wegpons. Hands shrink when they see something disgusting in bibhatsarasa.
In such a situation the meaning can be made clear only through alamakaras and
punctuation.

The pauseskeptinaversei.e. text, are kept at the end of the meaning or to takea
breath. Therefore, the actor should take a pause at the appropriate place and takea
breath. As per requirement, morethan one pause can bekept in theversefor rasaand
feelings. To convey meaning on stage, clever actors cantake breaks by changing the
sequence.
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Thetext that the actor isreciting should not be contained by incorrect words. Pausing
for along timeat any place other than thefixed pause and speaking loudly inahumble
stateis contrary to the meaning. AcharyaBharat saysthat the theater artist or the
directorsshould keep thetextual dialoguesin aproper manner with tone, art, talaand

rhythm.

| Svxroursmiowsas

1.  Whatarethe Gunas(qualities) of text?

2. Whatisthenumber of vowels?

3. What aretheplacesof origin of vowels?

4.  AccordingtoBharat, which varnasaretherein thetext?
5. Whatismeant by Kaku?

6. WhatisKakuBheda?

7.  What arethepartsof pronunciation?

2.3 VACHIMA ENACTMENT IN THE PERFORMANCE OF CHITRABHINAYA

AcharyaBharatahasa so mentioned vachikaenectment inthe context of Chitrabhinaya,
under which he discussed Akashbhashita, Swagata, Apavarita and Janantika. A
conversation madewith acharacter whichisfromadistance or without any character's
entry or is said indirectly while addressing someone who is not nearby is called
'Akashabhashita’. Thewordswhich are spoken to oneself are called 'Swagata and
thewordswhich are said keeping it secret inthe heart are called 'Atmagata and the
conversation of wordsre ated to someconfidentia fedingiscaled 'Apavaritd. Smilarly,
when one does not haveto narrate something unexpectedly to aperson nearby, then
the conversation made with another personiscalled janantika. Next, heexplained
the method of their use. Bharata says that the words which are spoken in panic,
uproar, anger and shaking are called 'Punarukta. Thewords said in these conditions
should be repeated two or threetimes. If any wordsin the dramaare distorted or
incompl ete then they should not be acted as per the character through body postures
and gestures. Inthedream State, it should not be demongtrated by using body movements
or hands but only by the sentences spoken in sleep. In this condition, the sentences
should bemadein soft voiceand in expressed and | atent repeated words remembering
the previousincident. Inthe speech of an elderly person, planning should bedoneto
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avoid gurgling soundsand surred syllables. Slurred sounds and incomplete words Different Typesof
should beavoidedin children'sdid ogues. At thetimeof degth, latent didoguesshould § Enactment: Theoretica
be planned which should be loose, heavy and with inferior characters, rattleinthe Applications
throat, intermittent hiccups, hiccups, breathing movements should be used.

24 VACHIAKA ENACTMENT IN THE PERFORMANCE OF SAMANYABHINAYA

Eveninthe context of samanyabhinaya, twelve ways of vachikabhianayahave been
explained containing the bhavaand rasa, which areused for dialoguein thedramatic

story. These are- Aalapa (speaking to someone), Pralapa (use of unrelated and § npzes
meaningless phrases), vilapa (speech produced in asad state), Anulapa (repeating the
samething again and again), Sanllapa(conversation consisting of statementsand
counterpoints), Apdapa(planinother meaning of the previoudy mentioned vocabulary),
Sandesha(tell him this- such sentences), Atidesha (I said what you said- agreeable
sentenceinthissense), Nirdesha(l say this- such sentences), Vyapadesha (something

said under some pretext), Upadesha(do thisand takethis- such sentences) and A padesh

(to expressone's point by quoting someone else'swords).

Thus, theinstructionsgiven by AcharyaBharataunder vachikaenactment actingin
Natyashastraare very important for an actor. Even though thoseinstructions have
been given keeping the compaosition of poetry at the center, many elementsarevisible
equally inall the styles. Thewords of modern training system likeword prestige,
intonation, rhythm of recitation, pause, method of delivery, tone, loudness, projection,
vocal toneetc. areincluded in thedescription of Bharat'svachikaenactment. Today,
Natyashastra can be seen with amodern perspectivein thetraining of ‘Speech and
Voice.

| vxroursTowsas

1.  WhatisAkashbhashita?

2. Whatismeant by sawagat?

3. Whatismeant by Apavarita?

4.  Whatisjanantika?

5. How many waysof vachikaenactment involving bhavaand rasaarethere?
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@ WHAT HAVE YOU LEARNT

VachikaEnactment

AcharyaBharatahasdiscussed vachikaenactment under four typesof enactment
inhistext Natyashastra.

Inthe 15th chapter of Natyashastra, Bharat hasstarted the discussion of vachika
enactment.

Vachikaenactment isrel ated to the dia ogues spoken by the actor.

Invachikaenactment, Bharatacons derswordsasimportant. It isvery important
that the actor hasagood knowledge of the grammar and proper pronunciation
of thelanguage usedin the play so that one can properly convey themeaning of
the sentenceto the audience.

Explained thefour types of language used in drama- Atibhasha(used by the
gods), Aryabhasha(used by the Bhupal s), Jatibhasha (used by the non-Aryans
and Mlechchhas) and Jatyantari (used by theanimasandbirdslivinginvillages
and forests). Bharataal so explainsin detail on which occasions Sanskrit and
Prakrit should be used for the various characters of thedrama.

The number of gunas (qualities) and formsof thetext aresix - Swara, Sthana,
Varna, Kaku, Alankaraand Anga.

Kakuisthevital element of thetext becausethroughthisvariationinvowels
bringsdiversity in reading and the sentence acquires new meaning.

Acharya Bharata has also mentioned vachika enactment in the context of
Chitrabhinaya, under which he discussesAkashbhashita, Swagata, Apavarita
and Janantika.

ﬁ TERMINAL EXERCISE

Sample Questionsfor Practica Examinations

1.

What istheimportance of languagein vachikaenactment?According to Bharata,
Which language you will use when you are performing a character of elite
character?

What istheimportance of swarasin acting?
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3. WhyisKaku thevital essence of the text? Try to enact sakanksha kaku in
performanceof vachikaenactment?

4.  Whatistheroleof vachikaenactment inthe context of chitrabhinaya? Perform
the akashabhashitaas described by Bharata.

5. Asdescribed, itisexpected tolearner to enact anul apaas described in chapter?

AN
l’\,‘J ANSWERS TO INTEXT QUESTIONS

2.1

1. Vachikaenactment isrelated to the dialogues and sounds spoken by the
actor.

2. By knowingthe correct way of pronunciation one can gain control over the
language.

In Chapter 18, AcharyaBharat has discussed thelanguage legidation.
Atibhasha, Aryabhasha, Jaatibhasha, Jatyantari

Two types- Sanskrit and Prakrit

o v M~ W

Swaraarethose soundswhich are produced without modul ation.
7. Consonantsarethoseletterswhich cannot be pronounced without vowels.

8. Bharat hasexplained theformation of words by thecombination of vowels
and consonantsand by the use of vowel s, conjunctions, inflections, nouns,
verbs, prefixes, taddhit, samasa, namaand dhatu.

9. InChapter-16 Vrittavidhaan, Bharat has discussed the use of chhandas.
10. Alankar meanspompousway of sayingthings.

2.2
1. Swara, sthana, varna, kaku, alankar and anga.

2. Thenumber of notesisseven - Shadgja, Rishabha, Gandhara, Madhyam,
Panchama, Dhauvataand Nishada.

3. Therearethreeplacesfor vowels- urusthala, kanthaand shiersh.
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4.

Therearefour varnasin thetext - Udatta, Anudatta, Swarit and Kampit.
Varnarefersto thetona qualitiesof thelanguageor thelyrical intonation.

Kakuisthevitd dement of thetext becausethroughthisvariationinvowels
bringsdiversty in reading and the sentence acquiresnew meaning.

Therearetwo typesof Kaku - sakankshaand nirakanksha.

Thereisdiscussion of six partsof pronunciation - vichchheda, arapana,
visarga, anubandha, deepan and prashamana.

A conversation madewith acharacter which isfrom adistance or without
any character'sentry or issaid indirectly while addressing someonewhois
not nearby iscalled 'akashabhashita.

That word which issaid to onesalf.

The conversation of wordsrelated to some confidential feelingiscalled
'‘Apavarita.

When unexpectedly something hasto be said to aperson nearby, then the
conversation madewith another personiscalled janantika.

Aalapa, pralapa, vilapa, anulapa, sanllapa, apalap, sandesha, atidesha,
nirdesha, vypadesha, upadeshaand apadesha.
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