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Introduction of
Natyakala
THEATRICAL TRADITION OF INDIA:
INTRODUCTIONAND HISTORY |-

Inthemodern erawe seedifferent formsof dramatic art like—cinema, theatre, street
drama, folk dance-acting etc. The question to be considered iswhether present day
dramaor theatrical art would awayshave been availablein thisform and condition?
The answer is- No. The main characteristic of Indian culture has been itsworld
antiquity and fluent development. That is, al the scriptures, literature, arts, languages,
clothes, ornamentsetc. kept changing andimproving continuoudy. Perhapsitsflexibility
and ability to accept newnessisthe proof of itseternal progress. If Indian theater artis
considered, thenadetailed study of itsorigin, gradua devel opment, dramatic €lements
etc. will be essentia to understand its nature. Therefore, through this lesson,
understanding the status of dramain the Vedic, later Vedic, mythol ogical and epic
eras, itsvariousaspectswill be shed light. Apart fromthis, detailed study material is
also being presented about the mgjor playsand playwrightsof Sanskrit literatureand
ancient Indian literature, asaresult of which thelearnerscan anayzed| the aspects of
Indian dramascience.

[ LEARNING OUTCOMES

After studying thislesson, you-

e  know about theintroduction of Indian dramatic art;
° know about theorigin of dramatic art;

° understand the development of dramatic art;

° know about thevariousformsof Indian dramatic art and understand itsgradual
development;
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™ know the main d ementsof dramaunder the I ndian Shastratradition; and

° know about major Sanskrit playwrightsand their works.

1.1 INTRODUCTION TO DRAMATIC ART

Sanskrit literature presentsal | aspectsof lifeappropriately. Thegoa of humanlifehas
been considered to bethe attainment of Chatushthaya-the efforts of Dharma, Artha,
Kamaand Moksha. Therefore, aset of scriptureswereformed to regulatethem. To
makethe attainment of Purushartha Chatushthayaeasy and accessiblefor thecommon
people, artsemerged. Drama, theencompassing form of dl fineacts, isconsderedthe
culmination of thearts. Dramaisthe best genre of poetry which comesunder visual
poetry. Actualy, poetry isconsidered to be of two types—audible poetry and visual
poetry. In audible poetry, words create passion in the hearts of the readers, but in
visua poetry, alongwith hearing, visua isalsoimportant. Apart fromwords, theacting,
costumes, gestures and other poetic elementsof the charactersa so have prominence
init. Thereisno doubt that anything perceived through eyes appears moreinteresting
and interesting than what isheard or read. Therefore, theater art, whichisthe best
formof visud poetry, hasbeen revered snceancient timesasavery interesting, charming
and attractive genre.

Therearetwo typesof poetry under Sanskrit literature asmentioned above. Thereare
two maintypesof visua poetry —Rupaka(metaphor) and Uprupaka (Sub metaphor).
There are ten types of Rupaka (metaphor) and eighteen types of Uprupaka (Sub
metaphor). Thefirst and foremost category of Rupaka(metaphor) is‘ drama whichin
modern literature representsthe entirevisual poetry or drama. Althoughitslimitsare
set in Sanskrit literature, but generaly all typesof visual poetry are called drama.
Other namesof visua poetry or dramaarea so popular. Itiscalled ‘ alegory’ because
the actor or dancer takes upon himself the states of the characters. In the presented
context, only ten types of Rupaka (metaphor) or dramaare being described, which
are- Nataka, Prakarana, Bhaana, Prahasana, Dima, Vyayoga, Samavakara, Veethi,
Anka, lhamriga.

1.2 ORIGIN OF DRAMATIC ART

Thereisalack of any definite evidence regarding when and how the art of theater
originated. Regarding the history of the origin of theater inthelndian tradition, there
aresomeindicationsinthefour Vedas, Brahminatexts, Aranyakasand Upanishads,
ancientinscriptions, literary scriptures, Jatakastories, folk traditionsetc. Asaresult of
this, many theoriesand beliefswere promulgated by scholarsover time, throughwhich
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the possibility of the emergence of dramawas presented. These possibilitiesare
dependent on internal and external sources, some principles of which are being
propounded in thethischapter.

i)

iii)

Opinion presented by Acharya Bharatamuni in Natyashastra

The first book related to dramais * Natyasastra', the author of which was
Bharatamuni. It isbelieved that thistext waswritten between 100 BC to 300
AD. Perhapsthe origin of Natyashastramay have been some ancient sutra
book, but inthe present times, Natyashastrawritten by Bharatmuni isconsidered
to bethe creation of dramascience. According to Bharata, in the Tretayugaof
Vaivaswat Manvantara, godslike Indrawent to Lord Brahmaand requested
himto providesuch ameansof entertainment which wasboth visud and audible
and could be accepted by all sections of the society. Asaresult, Brahmatook
thehelp of Yogaand composed * Natyaveda asthefifth Vedaby taking excerpts
from thefour Vedas. Hetook lessonsfrom Rigveda, acting from Ygurveda,
music from Samavedaand rasafrom Atharvaveda. Besides, dance elements
weregiven by taking Tandavafrom Shivaand Lasyafrom Parvati. Onthegreat
occasion of Mahendradhwaja, thedrama'’ Survijay’ was performed by Acharya
Bharat onthe orders of Brahma. The rupakas named * Amritmanthana and
‘Tripurdaha composed by Brahmawerefirst enacted. Inthisway, ontheorders
of Brahma, he brought the Natyashastrain the form of Panchamvedato the
earth.

Origin of Sanskrit Dramas from the Dialogue-Suktas of Rigveda

Different opinionshave been presented by Indian and Western scholarsregarding
theoriginof drama. Accordingtowestern scholarslike Prof. Max Muller, Sylvain
Levi, von Schroeder, Hertd etc., theorigin of Sanskrit dramascan beconsidered
from the dialogue hymnsof Rigvedabecausethe dial ogue hymnsof Rigveda
seem to be the oldest form of drama. These dialogue hymnsinclude Indra-
Marut dialogue (Rigveda 1/165, 170), Agastya-L opamudradiaogue (Rigveda
1/179), Vishwamitra-Mitradialogue (Rigveda 3/39), Vas stha-Sudas dia ogue
(Rigveda 7/83), Yama-Yami-Samvad (Rigveda 10/10), Indra-Indrani-
Vrishakapi-Samvad (Rigveda 10/86), Pururva-Urvashi-Samvad (10/95) and
Sarma-Pani-Samvad (10/108) etc.

Drama Originated from Greek Metaphors (Rupakas)

According to Western scholars Weber and Vindish, Sanskrit dramaoriginated
from Greek metgphors. These scholarshave presented certain groundsto confirm
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their opinion, such as- smilarity between Sanskrit and Greek drameas, cultural
relations between Indiaand Greece beforeAlexander’sinvasion of India (326
BC), etc. Apart fromthis, According to Prof. Vindish, thedivision of actsin
Sanskrit dramas, prologueand epilogue, method of entry and exit of characters,
characteristicsof characterslike clownand antihero (villain) etc., use of words
like* Yavanika reflect the clear influence of Greek metaphorson Indian theater
art. Thesimilarity of the stone-built theater found in the Sitabengacave (200
BC) inthe Surgujadivision of Madhya Pradesh state of Indiawith the Greek
theater hasa so been presented ashistorica evidence by the scholarssupporting
thisopinion. But German scholars Pischel and Dr. Keith have strongly refuted
thisopinion and have considered the origin of Sanskrit dramasfrom Greek
metaphorsasunacceptableand irrelevant.

Indian Theater Originated Through Puppet Dance

Western scholar Pishel hasconsidered India sancient puppet dancetraditionas
the reason for the origin of Indian theatre. Pishel considered the use of the
words* Sutradhar’ and * Sthapak’ in Sanskrit playsto be dependent on Puttalika
dance because the manager of the play iscalled Sutradhar and the onewho
givestheintroductioniscalled Sthapak. But this opinion of Pishel doesnot
seem logica becauseit seemsimpossibleto imaginethe emergence of arasa-
emotional-enacted dramafrom asimple puppet dance performance.

Dead Soul - Drama arising from Shraddha or Veer Puja

Accordingtotheopinion of western scholar Rizve, just asGreek tragic dlegories
emerged in Greeceto pay respect to their dead ancestors, in the same way
Indian dramamay have originated and been performed in Indiato pay respect
to the brave ancestors. Ramkathaand Krishnaleelaetc. were narrated by him
to confirm hisopinion, but the stories of Shri Ram and Shri Krishnaprovide
more didactic expression and entertainment than reverence for the brave
ancestors. Apart fromthis, the sad ending seemsinconsistent in comparison to
the Greek metaphors and Sanskrit happy and romantic metaphors.

Origin of Indian Dramatic Art from Shadow Plays

German scholars L udersand Kono consider shadow playsto betheorigin of
Indian theatre. But thisopinion isalso not authentic becausethe antiquity and
number of shadow playsdisplayed through photographsis seen to be nominal
inindia. ‘ Dutangad’, obtainedin 1243 AD, isthefirst Chhayarupakhaavailable
in Sanskrit language.

SECONDARY




Theatrical Tradition of India: Introduction and History MODULE - 1

vii) Drama Originated from Festival Principle (Maypole Dance) I ntroduction of

Some Western scholars have considered pole dance to be the first form of Netyekala

Sanskrit dramain Europe. In thisdance, people celebratethefestival withjoy
by erecting apillar at one place, dancing, acting etc. Western scholars have
propounded the opinion regarding the origin of Sanskrit dramaby considering
Indradhwaj festival as equivalent to thisMaypole dance, but thisisalso an
inconsi stent and unacceptabl e concept becausethe origin of poetry likedrama
from asimpledance doesnot seemlogica. Apart fromthis, Indradhwaj festival

iscelebrated at theend of therainy seasonwhichiscompletely differentfrom § notes
the Maypoledance.

Conclusion

Onthebasisof theabovediscussion, it doesnot seem logical to consider the origin of
Sanskrit dramasasaspecia element. Itsinitial elementsare obtained from Vedic
literature and after itssystemati c devel opment over time, itspresent day detailed form
isobtained. Bharatmuni has presented acomprehensive explanationin Natyashastra,
throwing light on al the elements of drama, which supportsthetheory of origin of
Indian metaphorsintheVedic era. Thisprovesthat thefirst phase of Indian drama
began inthe Vedic period. Indian dramaflourishedinitsorigina form by collecting
variouselementsof dramalike dialogues of Rigveda, acting of ritualsof Yajurveda
etc., songsfrom Samaand vital essencefromAtharvaveda.

| vxrousTIow 1t

1.  Howmany typesof poetry are considered in Sanskrit literature?
2. What arethetypesof dramatic poetry?
What arethe other names of drama?

3

4.  Whichisthefirst authentictext of dramatic art?

5. What isconsidered to bethe period of creation of Natyashastra?
6

According to Bharatmuni, which theatrical elementswere adopted fromthe
four Vedas?

7. Accordingto Natyashastra, which rupakaswere composed by Brahma?

8. Whatisconsderedthebasisof Kalidasa'splay ‘ Vikramorvasiya ?
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9.  AccordingtoWeber andVindish, what isthebas sof theorigin of Indian dramas?

10. What opinion doeswestern scholar Rizve present regarding Indian theatrical
production?

11. Whogavethetheory of theorigin of Indian dramatic art from shadow plays?

12.  Withwhich Indian festival have Western scholars compared the European
Maypoledancefestival ?

1.3 DEVELOPMENT OF THEATRICALART IN VARIOUS FORMS

Dramaisconsdered the best among all typesof literatureandit iscaled theultimate
limit of poetry — Natakantam Kavitvam . Natyashastrawritten by Bharatamuni,
whichisthefirg availableand authentic text of thethesater tradition, presentsaconcise
description of theart of theatre. In Natyashastra, dramahasal so been called rupaka,
whichwasfollowed by thelater Acharyasintheir works. Inthiscontext, Acharya
Dhananjay has described Natya, Roopaand rupakain histext Dasharupaka, which
areactually synonymous. On one hand, imitation of the variousstatesof the characters
by theactor through actingiscalled * Natya , on the other hand, whenthe states of the
charactersare attributed to the actor, itiscalled ' Rupak’ inthe classical definition.
According to Natyashastra, the devel opment of theatrical artisseeninvariousforms
of rupakas (metaphors). Ten types of rupakas (metaphors) have been prescribedin
Natyashastra, the genera introduction of whichisbeing presented here—

(1) Drama (Nataka) - Dueto it being themost prominent among al metaphors, it
became the meaning of rupaka. Dramaisthat rupak (metaphor) inwhichthe
subject matter, theleader (hero) and all the characteristics of theinterest are
found. It isorganized into fiveto ten partss. Itsstory ismentioned in famous
historical texts. Itshero isafamousking or royal sage. Apart fromthis, the
dramacontaining veer, sringar rasaetc. has been said to bethe best in poetry -
Kavyeshu Natakam Ramyam .

(2) Prakarana - The second type of metaphor isthe prakaranawhich hasthe
characterigticsof imaginary sory, herointheformof Brahmin, minister-merchant
etc., heroinein theform of noble or gramvadhu and have the characteristic
based on mainly shringararasaetc. Therearetotal ten actsinit.

(2) Bhaana —Itisarupakaof oneact and onecharacter. Itscharacterismainly a
very clever wit who, intheform of asky speaker, describesthe character of a
dy person through statementsand remarks.
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(4) Praharasana - Thisisacomic based poetic rupakawhich hasoneor two acts.
Inthis, the character of hypocrites, cunning people and servantsare depicted.

(5) Dima - Thisallegorical variation consisting of afamousplot lacks hasyaand
sringara rasa. ‘ Tripuradaha mentioned in Bharatmuni’s Natyashastra is
considered to bethe oldest example of Dima

(6) Vyayoga - Thestory of thisrupakaisfamousin history whichisbased on some
famous personlike Bhima, Duryodhanaetc. Inthis, a sothereisno useof hasya
and sringararasaand the story isnarratedinone act. Thereisalack of female
charactershere.

(7) Samavakara - Itsstory ishistorica or mythologica inwhichthe story of gods
and demonsisdescribed. Veerarasapredominatesinit.

(8) Veethi - Thisisaone act rupakawith sringaar rasaand characteristics are
smilartoBhaana

(9) Anka- Thisrupaka(metaphoricd) distinction consstsof historical-famousstory,
ordinary hero, karunarasaand oneto three acts.

(10) Thamriga—Itsstory isamixtureof boththefamousand theimaginary. It consists
of four actsin which the hero and anti-hero in the form of human gods are
described. Here Shringarabhasis a so depicted in the position of the protagoni <.

Among thesedifferences, dramaand prakaranaare considered themain ones. Earlier
short and one-act playswere performed. L ater they evolved into ten forms. Apart
fromthese, theatrical art also developed in theform of uparupakas. Bharatmuni did
not propound uprupakasin Natyashastra, but at one placethereismention of thetype
of rupaka‘Nati’ which becamefamousas‘ Natika inlater times. A total of eighteen
uparupakas have been mentioned by AcharyaVishwanatha- 1. Natika, 2. Trotak, 3.
Gosthi, 4. Sadrik, 5. Natyarasak, 6. Prasthanak, 7. Ullasya, 8. Kavya, 9. Prenkhana,
10. Rasaka, 11. Sanlapaka, 12. Shrigadit, 13. Shilpak, 14. Vilasika, 15. Durmallika,
16. Prakaranika, 17. Hallisha, 18. Bhanika.

Thus, dramadevel oped through the combination of Nrit, Nrityaand Sambada(did ogue)
etc. Thisdevelopment started from prehistoric timesand reached itsadvanced stage
till thetime of Bharatmuni. Inthe prehistoric remainsof the IndusValey Civilization,
statues arefound in dancing and acting postures, which seem toindicate the form of
dance and acting in the contemporary era. Probably, by thetime Bharatmuni wrote
Natyashastra, dance, music and theater artshad devel oped in asystematic form. The
staging of the ten rupakas depicted in Natyashastra must have been popular in the
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I ntroduction of society, the development of which can be seen clearly till the period of Acharya
Natyakaa Vishwanath, attaining adetailed form over time. AcharyaVishwanath's presentation of
the art of theater in the form of ten rupakas and elghteen uparupakas in Sahitya

Darpanisindicativeof thedevelopment of different formsof drama. It can beinferred

that first the theater art was seenintheform of dance, later it reached itsel aborateand

excdlent stage by including emation display, did ogue, romantic action etc. Inthisway,

dramawould have been displayed on stagein the form of rupaka, uprupakaand

nrityarupaka

Notes 1.4 GRADUAL DEVELOPMENT OF DRAMATIC ART

To understand the devel opment of theater art, it isessential to know the history of
human civilization. Onthebasi sof internal and external evidence, itisclear that theart
of theater wasdevel opedin the beginning of human civilizationitsaf. Accordingtothe
evolution of human life, theart of theater must have been moving towardsitsgradual
development journey. The gradual devel opment of dramatic art can be understood
from thefollowing points-

1)  Prehistoric Period

Under the oldest scripturetradition of India, evidencerelated tothestrical artis
visibleeverywhere. Apart fromthis, thereisalso external evidenceavailable
whichthrowslight onthe originand statusof theatrical artinIndia. Theform of
theater and dancein the contemporary civilization isrevealed by theremains
found in the excavation of Harappaand M ohenjodaro, the center sites of the
world’'smost ancient civilization, i.e. thelndusValley Civilization. Thesculptures
found in these excavation areas provideinformation about the devel opment of
acting theater and dance artsof that time. These evidences depict the costumes,
costumes, body language, expression of emotionsetc. of the dancersof that
timeand show therichness of theacting art of that time. Apart fromthis, inthe
caves of BhimbetkaMadhyaPradesh, Ajantacaves, Amravati etc., picturesof
Yaksha Yakshini, Kinnar, Gandharva, Apsaras, humansetc. related to dance
and music and variousformsof primitivedancearevisble.

2)  Vedic Period

Therearecertain classical evidenceswithinthe Vedic literature which throw
light on the developed form of theatrical art inthe Vedic period. Yagyawasan
important ritual of theVedic age. Thereisanindication of dramatic elementsin
therituasof Yagya Brahmachari-Punchchai dialogue, Mahavrat ritud etc. are
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consdered to be examplesof ritua related rupakas. Thereisadescriptionof a I ntroduction of
socid fedivd cdled’ Saman’ in Rigvedainwhich many artists, courtesans, poets, Natyakaa
archers, men, women etc. were present to present their art. This‘ Saman’ isthe

initia form of the* Samanja festival of the Mahabharataperiod. Thus, thereisa

description of athester in Ygurvedawnhichiscaled’ Sabhd . Init, theappointment

of Sutafor dance, Shailush for song, clown for making peoplelaugh, veena

player, vanshi player, percussionist etc. for artistsfor makeup hasbeen discussed.
Thisprovidesevidenceof the development of al aspectsof theatrical artinthe

Yaurvedaera

Notes
InAtharvaVedaa so, various musi ca instrumentsincluding Gandharva, snger,
dancer etc. have been presented. InAitareyaAranyaka, thereisadescription
of group dance by six women in Somayaga. All these examples point towards
thevery advanced stage of theatrica art. Artistslike acrobats, dancers, singers,
ingrumentalists, clownsetc. played animportant roleintheVedic period society
dueto which they were accepted by peopleof al classes.

3) Historical - Mythological Period

(@) Ramayana Period - After the Vedic period, fromthe historical point of view,
the special influence of theatrical art and itsdeveloped formisvisibleinthe
Ramayanaperiod society. By thetimeof thisperiod, inadditionto Vedicrituds,
dramagtarted being used infestivals, travelsand general socid gatheringsinthe
society. Wordslike Shailush, Nat, Dancer, Singer, Sut, Magadh etc. have been
used at some placesin Ramayana. Apart from this, the word ‘ Vyamishra
representsthethestrica experiment donein mixed languagesinthe Ramayana

period society.

(b) Mahabharata Period - Like Ramayana, dramaand itsvariousformshave
been mentioned in Mahabharata, which showsthat thetradition of dramawas
very prevaent inthethen society. The* Saman’ festival usedinthe Rigvedawas
transformed into the name of Samajja(community) during the Mahabharata
period, in which drama, dance, songs etc. were organized on auspicious
occasions.

Dramafestivaslasting severd dayswereprevaent intemples. Accordingtothe
Adiparvaof Mahabharata, Pashupati Samg wasorganized in Varanavat inwhich
drama, dance, music etc. were performed by theater troupes.

(c) Vatsayana Era- Vatsayanahasa so mentioned the organization of society in
hiscomposition ‘ Kamasutra . According to hisopinion, society wasorganized
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inthetempleonaspecia day inevery month or Paksha Inwhichvariousartists
like acrobats, dancers etc. used to showcase their art. It describes the
presentation of adramaprogram by Kushilav. Itisclear fromthisthat at that
timetherewere* societies and theater art wasvery popular.

Withtime, it continued to movetowardstheatrica art, asaresult of which Suta
became’ Sutradhar’ and Kushilav became* Pariparshvik’.

Panini Era — Natsutras written by ‘ Shilalin’ and ‘Krishaswa have been
mentioned in Ashtadhyayi by Maharishi Panini. The students of Nata Sutra
propounded by Shilali werepopular by thename* Shailain’ and the sudents of
thetradition of Krishashvawere popular by thename'* Krishashvin'. Probably,
during the period of Panini, thereweretwo traditions of the actorsof thesetwo
sectsinwhichtheactorswould havebeeninitiated into theart of theetre. Through
this, there can beapossibility of developed traditions of dramaand creation of
variousdramaformulas.

Patanjali s Era - Saubhik and Granthik were mentioned by Patanjali in
Mahabhashya. According to him, Shobhik works as a teacher of Nat and
Granthik of Kathak. Through the book, the book used to inform the audience
about thereal status of the narrator from hisbirth till hisdeath. Along with
reciting the story, hea so used to narratethe story by singing and acting. Inthis
way, Shobhik used to narrate the history of the film by showing the events
depicted on it and Granthik used to recite stories from some book and his
ass stants used to demonstrate those scenes. We find examples of theseinthe
worksof playwrightslike Bhas and Vishakhadutt. Thisshowsthat the art of
theater had reached its devel oped stagein the society of Patanjal period.

Thus, the period of Itihasa-Puranawasvery important from the point of view of
the development of dramatic art. In Harivanshpuran, the appendix of
Mahabharata, thereismention of the performance of playsnamed * Ramayana
and‘ Kauberambhabhisar’ . In Harivanshpuranitself, the performance of afarce
called * Mugdhabhinay’ has also been described. Apart from this, Rasleela
described in Bhagwat Puranaisthe best from the point of view of theatricd art.
Dependent on Raspanchadhyayi, this Rasleel a presents the ancient form of
theatrical art. In conclusion, intheancient period, acrobats, dancersetc. started
being educated and asaresult, classical interpretation of theatrical art was
presented inAgnipuran and Vishnudharmottarapuran.
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©)

Buddhist Era

Theatrical art had reached itszenith inthe Buddhist erasociety. At thistime,
drama, dance, acting, songs, musical instruments, war etc. were staged onthe
theatre. Inthe Buddhist text Lalitvistara, thereismention of the princesof the
royal family receiving education in all aspectsof theatrical art. Inthat period,
thereweretheater troupesin which acrobats, clownsand women along with
dancers used to perform on the stage. Apart from Buddhist, thereisalso a
description of thirty-two typesof dramasinthe Jaintext called ‘ Rgjprashniya .

Bharatmuni propounded dramaasan art whichincluded dance, song, musica
instruments along with other arts. During the period of Natyasastra, the art of
theater had attained itsfully developed form. In Bharat’s Natyashastra, al the
grossand subtleaspectsof dramawerementioned, onthebas sof which classica
textsand metaphorsrelated to dramawere composed by thelater masters. In
thisway, the art of theater continued to progresson its path of development
snceancienttimes,

| vmxroussnows iz

10.
11.
12.

What is considered to bethe purpose of Sanskrit dramas?

What isthe meaning of theword ‘ Shailush’ mentioned in Vajneyi Samhitaand
TaittiriyaBrahmana?

Whichtwo plays performancesare described in Patanjali’sMahabhashya?
Inwhich cave of MadhyaPradeshisthe depiction of atheater found?

How many types of rupakas have been considered in Natyashastra?
Whichisthe best distinction among rupakas?

Nameten rupakas?

What isthe number of uprupakas?

What arethe oldest remainsof theatrical art and where havethey been found?
Whereisthe expanded form of ‘ Saman’ festival used in Rigvedafound?
Inwhich Buddhist evidencesisthe prohibition of observation of society found?

In Panini’ sAshtadhyayi, Natsutraswritten by whom are described?
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13. Namethefarce mentioned in Harivanshpuran.
14. What arespecified for theprincesin Laitvistara?

15. Who could have acted in atheater troupein the Buddhist erasociety?

1.5 MAIN ELEMENTS OF DRAMA IN ANCIENT TEXTS

A detailed discussion about the origin and devel opment of theatrical artin Indiahas
been presented earlier inthislesson. Whilethinking about the origin of Indianthestre,
itisessential tolook at the four Vedas, Brahmin texts, Aranyakaand Upanishadic
literature, sutraliterature, Jatakastories, ancient inscriptions, mythol ogical traditions
of theworld, theatres, etc.

Asmentioned earlier, the oldest authentic description of the history of theatrical
productionisfoundinthe Natyashastrawritten by Bharatmuni, whichisconsdered to
bethefirst and currently available book on theart of theatre. According to Bharat,
Brahmacreated Panchamveda' Natyaveda by adopting dramatic e ementsfrom four
Vedas. Brahmahanded over thisdramato Bharat and ordered the use of Natyaveda,
asaresult of which the dramawas promulgated using the mother nature of drama
Bharati, Aarabhati and Satvaiti etc. ingtincts. To utilizethefema e-dominated Kaishaiki
instinct, Brahmaagain created A psaras who were adept in drama. In this process,
withthehel p of Tandav from Shiva, Lasyadancesfrom Parvati and singing and playing
from Nardadi, theart of theater emerged and its applied instructionswerereceived.
The presented description of Bharatmuni’s Natyashastra containsknowledge of the
main elementsof dramawhich areasfollows-

(i) Dramatic Element in the form of Dialogue-Sukta in Rigveda

Dialogueor text playsanimportant rolein drama. Intheworld’'soldest text,
Rigveda, thereare about fifteen such hymnsinwhich theatrical stylediaogues
areavalable. Inthisview, Indra-Marut dialogue, Yama Yami did ogue, Pururava:
Urvashi dialogue, Agastya-L opamudradia ogue, Vishwamitra-Nadi dialogue,
Indra-Aditi-Vamdev diad ogue, Indra-Indrani-Vrishakapi did ogue, Vas stha-Sudas
didogue, Sarma-Pani did ogueetc. areimportant. Sincethese Samvad-Suktas
arenot related to Vedicritualss, it isassumed that they might have been acted out
for entertainment during Yg narituals. These dial ogue-suktamsare consdered
very important asthefirst remains (avashesh) of acting and rupakas.
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(ii)

(iii)

Dramatic Element in the form of Acting in Yajurveda

Inthethirtieth chapter of Ygjurveda, the charactersof thedrama, variousprops
and musicd instrumentshave been clearly mentioned. Apart fromthis, according
to Natyashastra, the acting element of dramahasbeen adopted from Yajurveda
itself. In Natyashastra, acting isconsidered to befourfold -

(& AngkaAbhinaya
(b) VechikaAbhinaya
(c) SatvikaAbhinaya
(d) AharayaAbhinaya

Apart from Ygurvedaand Natyashastra, the acting element of dramahasbeen
describedintextslikeVishnudharmottargpuran, Dhananjaykrit Dasharupaka etc.

Dramatic Elements in the form of Songs from Samveda

Inadditionto dia ogue (text) and acting, Brahma'sadoption of singing (gaana)
element from Samveda in Natyautpatti reveals the importance of songs,
instruments, dance etc. of drama. The use of choreography, song and musica
ingrumentsand their proper knowledgeisessentia indramaexperiment. Planning
of songsand instrumentsetc. isnecessary to diminatethedullnessarisinginthe
useof theatre, hence Bharatmuni described singing asthelifeelement of drama
and playing and dancing asitsfollower. Inthe Indian theater tradition, examples
of songsand instrumentsetc. arefound everywhere. Vedic literatureisreplete
withmany incidentsof singing and playing. In secular literature, the abundance
of useof lyrical versesby Nati, Nayikaetc. hasbeen showninthe preface of
Abhijnanashakunlam written by Kalidas, in the fourth volume of
Vikramorvashiyamandintheplaysof Madavikagnimitram. Someexamplesrdated
to rhythm-dependent singing are availablein metaphorslike Ratnavali and
Mrichchakatikam. In order to giveacompletely systematic formto thedrama
experiment, inaddition totheclassica andyssof thesong, the playing of songs
by musical instruments has al so been enumerated. Bharatmuni presented four
maintypesof musica instruments, referencestowhich arealsofoundin Vedic
literature-

Tat (Veenaetc.), Avanaddha(Mridang, Patah etc.), Sushir (Vanshi, Venu etc.)
and Ghan (Jhal etc.). Infact, the proper form of song and instrument has been
considered asanimportant element of drama.
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(vi) Rasa-Tattva taken from Atharvaveda

Thishasbeen animportant topic of Indianliterature. Bharat Muni isconsidered
to bethefirst established teacher of Rasa, but in Natyashastrathereisaclear
indication of awide Rasatradition even before Bharat. A ccording to thetheory
of theorigin of dramain Natyashastra, Brahmaadopted Rasa-tattvafrom the
Atharvaveda. Rasaelement hasbeen considered themain subject of discussion
in Natyashastra. Although Bharat a so presented adetailed analysisof subjects
likeacting, dance, music etc., but Rasaisthe maost important among them because
al other e ementsare considered to bethemain or secondary cooperative means
of expression of Rasa. According to Bharat, Rasaissoimportant for dramatic
creation that without it no poetic meaning can be achieved -

Na hi rasadvate kaschidarthah pravartatef (Natyasastra): Thus, intheIndian

Shadtratradition, themain e ementsof dramawere highlighted at certain places. Apart
from dialogue, acting, singing and rasa, Natya Mandap, character development,
chronology or story theme development, drama activities, emotion analysis,
choreography etc. arethemain e ementsof drama. Whoseexplanationisclearly vishle
intheclassicd textsand whoseapplied formisclearly visiblein Indian literature.

| vmxroursTons 15

1. Whatiscdled Panchamveda?

2.  Fortheexerciseof whichingtinct, theaccount of creation of Apsarasby Brahma
isfound?

How many typesof acting arethere? Tell their name?
Inwhich ancient Indian texts, acting has been prescribed?

Whichtypesof instruments have been described by Bharatmuni?

o v M~ W

Philosophical explanation of Rasa Tattvaisfound inwhich Purana?

7. Name some e ements of drama.

1.6 MAJOR SANSKRIT PLAYWRIGHTS

Theworks of playwrights whose works are considered to belong to theinitial or
developmenta periodin Sanskrit literature arevery few in number. Western historians
collectively consider Ashvaghosha's* Shariputraprakaran’ (second half of thefirst
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century) asthe oldest available dramatic work, which H. Ludersfound inscribed ona
palanquin during the Turfan expeditionin 1911 AD. Butinthedramatic literature
availableat present, theoldest playwright isconsdered to be Mahakavi Bhasa. Inthe
presented context, the major playwrightsof Sanskrit literaturearefollowing.

Bhasa

Although Bhasawas discussed by many ancient poetsand writers, dueto the absence
of any available work, Bhasawas unknown to Sanskrit literature. In 1909 AD, a
manuscript of 105 pagesin Malayalam script was obtained by Ganapathy Shastri
from Mandikkaramath near Padmanabhapuramin Keralagtate, inwhich ten complete
rupakas of Bhasaand one rupakawerefound in fragmentary form. The other two
playswerereceived during Ka antar Yatras.

According to Ganapati Shastri, the author of these playswasthe same great poet
Bhasawhom K alidas has mentioned in the preface of hisplay Malavikagnimitram.
Apart fromKalidas, Bana(Harshacharita, Preface), Dandi (Avanti-Sundarikatha, verse
11), Vakpatirg (Gaudvaho, Gatha-800), Rg ashekhar (versequoted in Suktimuktavali-
‘Bhasanatakachakrepi.), Ramchandra-Gunchandra (Natyadarpana, Gaikwad no. ,
Page 84) Bhaswas discussed by ancient writerslike Bhojdev (Shringaraprakash,
Dwadash Prakash), Abhinavagupta (L ochan Tika) etc. Thus, onthebasisof sufficient
evidence, Bhasacameto be seen asthefirst playwright of Sanskrit literature.

A total of thirteen available compositionsof Bhasafoundin Travancoreareplacedin
thefollowing four categories-

1.  Udayanasukatha based - PratigyaYaugandharayan, Swapnavasavadatta.
2. Ramayana based - Pratimanataka, Abhisheknaataka.

3. Mahabharat origin - Arubhang, Dutvakya, Pancharatra,
Dutghatotkach, Karnabhar, Madhyamvyayoga and Balcharita.

4. Folktale based ~ Avimarak and Charudatta.

Inthese, Udayankatha based plays cometogether and take the form of acombined
play. Thesearefromthe sixth century B.C. and are dependent on historical events.

Bhaas Period

Although Bhasahasnot given even thedightest indication about himsalf inhisworks,
yet onthebasisof many internal and external evidences, Bhasacan beconsideredto
be of thefourth century BC.

NATYAKALA (285)

MODULE - 1

Introduction of

Notes

Natyakala




MODULE - 1

I ntroduction of
Natyakala

Notes

Theatrical Tradition of India: Introduction and History

Bhaas s Dramatic Art

Therupakas of Bhasa have been given the category of oldest available rupakas of
Sanskrit language. Inthese, theinitial formsof theatrical art devel opment arefound.
That iswhy, therulesof Bharat’sNatyashastrahave naturally been violated in them.
Nevertheless, these are very interesting and theatrically successful rupakas. Bhas's
playsareeventful. The story of each play isshown through some meaningful incidents
insuch away that along with the action, theinterest isalso confirmed in appropriate
measure. Bhasagot fame especially because of Swapnavasavadatta. Rgjashekhar has
said in his Subhashit -Swapnavasavadattasya dahakohbhunna pavakah. \When
Bhasa s metaphorswere put to the litmustest, only Swapnavasavadatta passed the
test. Other metaphorsarealso interesting but thisoneisthe best.

Thelanguage of Bhasaisvery smpleand comprehensibleyet impressive. Thereisno
complexity intheverses, abundance of compoundsand abundance of figuresof gpeech.
He has adopted the Vaidarbhi riti. Prasad, madhuryaand auja—these three gunas
(qualities) areincludedin hisstyle. Bhasahas often perfected sringaraand veerarasa
inhisplays. Examplesof karauanaand hasyarasaarea sofound a many places. The
great poet has mostly chosen simplefigures of speech. Most examples of anupras,
upama, rupaka, utpreksha, svabhokti and arthantarnyasaad amkarasarefound. About
24 verses(chhandas) have been used in Bhas'splays. Anushtup ishisfavorite chhanda.
Apartfromthis, theuseof verses(chhandas) like Vanshastha, Vasanthilaka, Shikharini,
Upgjati, etc. isalsovisible.

Thetypesof metaphorsused by Bhasathrow proper light ontheorigin of metaphorical
differences. Swapnavasavadat, Pratigyayogandharayan, Pratima, Abhishek —these
aredramas and Avimarak and Charudattaare prakarana. Children’sdramabased on
Krishna Kathais also a successful drama while Panchacharatrais an rupaka of
Samavakaracategory. Arubhanga, Dootvakya, Dootghatotkachh’ Karnabharaand
Madhyamvyayogaare one-act plays. Because of those numbersand thevery smple,
comprehensibleand lucid language style, Bhas sworksarevery popular and relevant
eveninthepresent times.

Shudraka

Shudrakahasanimportant placein Sanskrit literature but till now nothing hasbeen
known authenticaly about hispersondity. Therearemany legendsabout him prevaent
in Sanskrit literature. In the preface of Mrichchakatikam, Shudrakaisintroducedin
three verses that he was adorned with physical beauty (Paripurnendumukh:
Suvigrahashch), prominent among Brahmins, endowed with immense power anda
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poet. Shudraka, adept in Rigveda, Samaveda, mathematics, music-dance artsand
Ggashedira, after getting divinevisonfreefrom darknessof ignorancefromtheofferings
of Shiva, after giving thekingdom to hisson and performing AshvamedhaYagya, after
gettingalong lifeof onehundred yearsand ten days, entered thefire. Theseversesare
probably interpolated fragments, but from the study of Mrichchakatika, itisknown
that its author was a connoisseur of many languages, a scholar of drama, poetry,
theol ogy, astrology, Rgjshastraetc., probably a prominent person who respected
Dakshinatyaand Brahmins. That iswhy, many scholars have proved Shudrakato be
the best among the Andhrabhrityakingsof the Satavahanadynasty.

Shudraka s Period

Likethehistoricity of Shudraka, hisperiod hasalso been acontroversial subject.
From 200 BCto 6! century AD is considered to bethe period of Mrichchakatika
and Shudraka

Shudraka s Dramatic Art

Theonly availablework of Shudraka, Mrichchakatika, isawonderful rupakaof Sanskrit
literature, whichisplacedinthecategory of ‘ Prakaran’ onthebasisof theplot imagined
by the poet. In this prakaranaof ten acts, instead of describing thelove affair of a
traditional king and queen, the details of the love between apoor Brahmin named
Charudatta and a courtesan named Vasanthasena have been presented. Itsplot is
made up of two love storiesand royal rebellion, which makesit unique from other
plays. Inthis, the predominance of sambhogasringara and the prompt emergence of
hasya, karuana,bhayaand Adbhutaetc Rsashave madeit included in the category of
excellent rupakafrom the point of view of Rasa. Thisdramatic work isaunique
exampleof generaization and expression of society. By showing the compl eteness of
the physical love between the hero and the heroinein themiddle of the story, Shudrak
has shown the completeend of marital and official loveinthelast act, giving proof of
obj ect-setting-skill, which makestherupakaareflection of the devel oped ideol ogy of
Indian culture. Dueto the determination of realistic and universal charactersby the
great poet Shudraka, Mrichchakatika, despite being ancient, can be seenasamirror
of thepresent society. Apart fromthis, the great poet has presented anatural depiction
of the contemporary society on thebasisof varnaand caste, marriage, place of women
inthe society, urban system, economy, art-skill, religious status, political system etc.

While mainly using the Vaidarbhi style, the poet has also adopted the Gondi style at
some places. Thereisacoordination of all three qualities— Prasad, Madhuraand
Auja. Shudraka' slanguage styleissmple, lucid and clear yet effective. Thereisalack
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of big versesand compound wordsin dramaand the dialogues are short and natural .
Dueto al these characteristics, Mrichchakatikam of Shudrakahasgained aproud
placenot only inthe eyesof Indian scholarsbut also inthe eyes of Western critics.

Kalidasa

Kdidasaisthebest playwright and great poet of Sanskrit literature. Hisfame spread
not only inIndiabut throughout theworld. Kalidas has been decorated with thetitle—
‘Thebrightest star inthefirmament of Sanskrit Literature by Mr. Lassen. Unfortunately,
thereisalack of concrete evidenceregarding the personality of Kalidas. Thereis
consderabledifferenceof opinion regarding hisplaceof birth and dateof birth. Scholars
consider themto berelated toAvanti, MaavaPradesh, Bengal, Kashmir, Vidarbhaor
Ujjain. Similarly, their period of existencewasin thefirst century BC. It hasbeen
determined to be between 1st century BC to 11th century AD.

Biography

Many legendsare prevaent regarding Kalidas. Traditionally, he hasbeen considered
to be the second among the Navratnas of the court of King Vikramaditya, but the
poetsand scholarswho were counted a ong with him like Dhanvantari, Amar Singh,
Varahamihir, Vararuchi etc., belong to different periods. Apart fromthis, Kalidasais
mentioned prominently among al the Sanskrit poetsintheRgya Sabhaof Dharanaresh
Bhoj inthe poeticfiction book named Nitant (Lt. VVallalsen, 16th century). According
to awell-known legend, Kaidaswasan moodamati in hischildhood. Thewise men
conspired and got her married to Vidyottama, ascholar and full of knowledge. When
the secret wasrevealed after the marriage, Kalidas, insulted by hiswife, worshiped
GoddessKali and reached hiswife after being enlightened. Question asked by the
wife- Asti Kashchid Vaagvishesh (i.e. thereis some uniquenessinthe speech).

Thus, starting from the main threewords of the question, Kalidas composed poems
named K umarasambhava (A styuntarsyaan Devatma), Meghdoot (K ashchitkanta:
Virahaguruna) and Raghuvansh (Vagarthaviv Sampraktau) respectively. Insuchlegends,
evenif thereisno historical evidence, the potentia for entertainment and thelifestory
of Kalidasaisreflected.

Works of Kalidasa

Just asitisadifficult task to decidethe place of birth, date and life history of Kalidas,
similarly it seemsdifficult to decide hisworksaso. The main reason for thisisthat
many subsequent poetswrote books under the pseudonym Kalidas, which cameto
be known as the works of Kalidas. Three Kalidasas have been mentioned by
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Rajashekhar. At present, about 40 books are famousin the name of Kalidas, but
among these, only seven original and ancient compositions of Kalidasare proven.
Two of theseepicsare Kumarasambhavaand Raghuvansha. Therearetwo Geetikavya
(Khandakavya) — Ritusamharaand Meghdoota. Apart from these, there arethree
plays—Maavikagnimitram, Vikramorvasyam and A bhijnanashakuntaam.

Kalidasismorefamousasaplaywright. Hiscreation Abhijnanashakuntalmiscounted
among theworld plays. Thefirst two compositionsaredivided intofiveactsand the
last into seven acts.

Dramatic Art of Kalidas

Themain elementsof dramaare considered asVastua, Netaand Rasa. Theamazing
talent of Kaidashasbeenreflectedinal of them. All threeplaysof Kdidasareimportant
in Sanskrit and world literature.

However, Abhigyanshakuntalm standsthetest of both Indian and \Western theater
theories. That's why, a praise is popular among Indian critics - Kalidasasya
Sarvasvamabhijnanashakuntalam.

Every thing has been described by Kalidasain such asubtleand lively stylethat the
scenesof thedramaappear beforethereader. Kaidasa sdialoguesare a so phonetic,
that is, they indicatethefutureeventsof the statement. The playwright’ slanguagestyle
issmple, flowing, refined and refined. Itisme odious, long-winded, embellished, judtified
and presented as per the character. Thegreat poet hasintegrated the Prasada, Madhurya
and AujaGunaby using the Vaidarbhi Riti.

All three plays of Kalidas are based on Sringara Rasain which both the forms of
Sanyog and Vipralabham arefound. Kalidas has given a poignant presentation of
different emotionsin hisplays, but thefourth act of Abhigyanshakuntalm hasbeen
considered very heart-warming and heart-touching in which apoignant depiction of
thetime of Shakuntala sdeparturefrom her husband’s house has been presented. In
thisfourth act too, four verseswere considered the best by the scholars, which were
sadby KanvaRishi ontheoccason of farewell to Pditadaughter Shakuntala. Therefore
it hasbeen said -

Kavyeshu Natakam Ramyam Tatra Ramya Shakuntala.
Tatrapi cha chaturthonkastra slokachatushtayam.

Thegreat poet Kalidas hasexpressed hisfascination with naturein al hisplays. Among
these, Shakuntalm hasdevel oped only inthe environment of purenature. For example,
for the heroine Shakuntala, the animalsin her ashram werelike her own children-

NATYAKALA (285)

MODULE - 1

Introduction of

Notes

Natyakala




MODULE - 1

I ntroduction of
Natyakala

Notes

Theatrical Tradition of India: Introduction and History

Asti me sodarasnehoapyeteshu .

Hereabeautiful harmony of inner nature and outer nature has been established by the
playwright. Another specidty of Kalidas splaysistheuseof figuresof speech asper
the occasion. Kalidasisfamousfor hisUpama— Upama Kalidasya . Apart from
this, hehasa so displayed hispoetic skillsintheuseof figuresof speech, Arthantarnyasa,
Drishtanta, Svabhavokti, Utprksha, Rupaka, Anuprasa, Yamakaetc.

Evenfromthe point of view of staging, Kalidas splaysareexcdllent. Kdidasisunique
ingivingaredigicand portrayd of Indian culture. Inconcluson, itisnot anexaggeration
to call Kavikulguru K alidasathe master of Indian and Western dramatic literature.

Visakhadutta

Visakhadutt’ sfameremainsdiveastheauthor of ‘ Mudrarakshasal, theonly available
political play inthe Sanskrit theater world. It isknown from the preface of the book
that Visakhadutt was associated with theroyal family. Inthe preface, he hasbeen
described asthegrandson of feudd lord Bateshwardutt and son of MahargjaPrithudutt.
Insomeversonshisfather’ snameisa so given asBhaskardutt. Many scholarsconsider
himto beares dent of Magadhadueto hisaccurate depiction of the nature of Shonanad,
Pataliputraand itssurrounding areasin hisbook. Sincethe playwright worshipsgods
like Shiva, Vishnu and Suryain Mudrarakshas, he can be considered areligiously
tolerant Vedic or Brahminreligion follower. Whileintroducing rdigiousequality, hehas
also shown respect towards Buddhism and Jainismin hisbook.

Works of Visakhadutt

Apart from Mudrarakshasa, Vishakhadutta has al so been described asthe author of
books named Devichandraguptaand A bhisarikavanchitak. Abhisarikavanchitak is
inaccessible and Devichandragupta is only partialy obtained. Although Devi
Chandragupta has been mentioned frequently in Natyadarpan and has al so been
discussed in Shringaar Prakash, but dueto thefact that the authorship of thesetexts
has not been proved, only ‘Mudrarakshas' is considered to be the complete and
authentic dramagiven by VisakhaDutta

Visakhadutta s Period

Thereisvery little external evidencefor Vishakhadutta'sdecision ontime. Onthe
basisof these, it can be said that Mudrarakshasawasfirst discussed by Dhanikain
Dasharupavloka. The period of Dhanikais considered to be 1000AD. Bhoj, whose
periodisof the 11" century AD, has quoted two sectsin Saraswatikantha-Smarana
without mentioning the name of Mudrarakshasa. From the point of view of internal
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evidence, therearefour important issuesto consider -

(i)  Textlike'Chandragupta etc. in Bharatvakya

(i)  Discussionof attack of Mlechchasin Bharatvakya
(i)  Lunar eclipsediscussedintheintroduction, and
(iv) ViewstowardsJan-Buddhist religions

Based ontheopinionsof variousscholars, playwright Vishakhadutt hasbeen considered
to be of medieval period around 300AD.

Dramatic Art of Visakhadutt

Mudrarakshasaisaunique play of itskind inwhich thewriter has abandoned the
traditional theater conventions and hasintroduced anew path. In this, the drama-
friendly love story has been abandoned and the theme has been based on diplomacy,
whichistheresult of Vishakhadutt’spolitical interest. Inthis, instead of making the
king the hero, innocent Vipra Chanakya has been used asthe hero and Chanakya's
intelligence hasbeen used asthe symbolic heroine. Asaresult of exclusion of heroine,
clown etc. characters, thereislittle use of Sringaraor Hasya. Apart fromthis, the
victory of hero Chanakyaisdescribed only on the strength of intelligence without
bloodshed, which showsaninnovative use of heroic spirit. Vishakhadutt hasmadehis
play incident-oriented rather than character-oriented. All the charactersare seen
contributing in taking the eventsforward with their respective specialties. Although
thereare 29 charactersin Mudrarakshas, al the characters, despitetheir importance,
seemto be under theinfluence of Chanakyaor thedemon, which helpsinincreasing
themystery andthrill inthestory.

The poetic style of great poet Visakhadutt is blessed with Prasad and Madhurya
Guna, figuresof speech have been used only to makethe subject matter comprehensible.
Through the use of Shalesh, Rupaka, Samasokti, Arthantarnyasaetc, he have been
successful ingiving asimplebut e egant formto thelanguage.

Apart from this, all types of verses, big and small, add beauty to it. Overall, the
spontaneity, elegance, effectivenessof expression and uniqueinnovationinthewriting
sylearevisibleinthe styleof thegreat poet Visakhaduit.

Although Mudrarakshas doesnot completely follow therulesof Natyashastra, yet on
thebasisof review of itslanguage and sentiment, styleand poetics, subject matter and
characterization, it can be said that Visakhadutt’s play Mudrarakshasisauniquedrama
gem of the development period.
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Bhavabhuti : Introduction

Intermsof superiority, Bhavabhuti hasthe best place among Sanskrit playwrights
after Kalidas. Three playswerewritten by both thegreat poetswhich areavailablein
the present time. Whereas K alidas has sel f-confessed in the prefaces of hisplays,
Bhavabhuti hasgiven hissdlf-introductionintheprefacesof al histhreeplays. Inhis
Rupakas, itisknown fromthe preface of Mdtimadhavathat hewasborninaVidarpa:
Gotriyaand Udumbervanshi Brahminfamily. Their clan wasengaged infollowing and
studying the Taittiriyabranch of KrishnaYgurveda. Apart fromthis, their ancestors
werefamous everywherefor reciting Vedas, following scriptures, performing yagya
penance etc. Grandfather’ s name hasbeen mentioned by the great poet asBhattgopd,
father’s name as Neelkanth and mother’s name as Jatukarni. It isknown from his
worksthat hisown namewas Shrikanth, however, asapoet, hereceived thetitle of
‘Bhavabhuti’.

Bhavabhuti wasexce lentin classca knowledge. Hewasnot only apoet but alsowell
versedinVedas, philosophiesand rituds. Indicationsof Rgshastra, Ayurveda, grammar,
poetry, theology, logic etc. areclearly seenin hismetaphors. In hisworks, the great
poet hascalled himsdf * Padavaakyapramanagyad i.e. ascholar of grammar, epistemol ogy
and jurisprudence. Apart fromthis, Bhavabhuti hasbeen rememberedin prashastisby
scholarsand criticsfor ages.

Period of Bhavabhuti

Although Bhavabhuti did not giveany indication regarding the period of hisexistence,
but like Banabhétta, thereisno specid difficulty in determining the period of Bhavabhuti
becausetheearlier limit and upper limit of histime can be determined on the basis of
proven evidence.

() Banabhatta(666-648AD) hasmentioned al hispreviouspoetsinthebeginning
inhisHarshacharita, but the reference to Bhavabhuti isnot available. Hence,
Bhavabhuti must have happened only after 650AD.

(1)  Vamana(800AD) hasquoted two versesfrom thetexts of Bhavabhuti at two
placesin KavyaankaraSutravritti. Hence, Bhavabhuti can be consdered ashis
predecessor.

(i)  InRatarangini, Kalhan hasdescribed KanyakubjaKing Yashovarmaasthe
patron of Vakpatirg (730-750AD), the author of Bhavabhuti and Gaudvaho,
and the defesat of Yashovarmaby Kashmir King Lalitadityain 736 AD hasaso
been mentioned by Kal han.
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(iv) Apartfromthis, Vakpatiraj has praised Bhavabhuti in averse of hisPrakrit
poetry. Thisshowsthat by thetime of the composition of Gaudvaho (740AD),
Bhavabhuti had gained enoughfame.

Onthisbasis, it can be said that the period of Bhavabhuti can be considered to be
between 680AD to 750AD.

Bhavabhuti s Dramatic Works

Threeplaysof great poet Bhavabhuti areavailable. Maati-Madhava, Mahavircharita
and Uttaracharita. Mdati Madhavaisconsdered by somescholarsashisfirst dramatic
work. Apart fromthis, thestory of Mahavircharit and Uttaramcharit areinterconnected.
Mahaviracharitaistheformer part and Uttararamacharitaisthelatter part. Fromthe
point of view of Rasaalso, it seemslogical to consider Maltimadhavaasthefirst
creation because this Shringarais Rasa-oriented. Mahavir’s character isbased on
Veer Rasa-pradhan and Uttar Ram'’ scharacter isKarun Rasa-pradhan. Bhavabhuti
hasimmortalized threeexcellent examplesof alegory inworld literatureby composing
Malati Madhava Roop episode and other two plays.

Theatrical art of Bhavabhuti

Thedramatic skills of the great poet Bhavabhuti are uniquein the entire Sanskrit
literature. Even after the great poet took the shelter of the story from epic poetry like
Ramayana, the story of his plays has been given avery dramatic form dueto the
meaningful combination of eventsand natura description. Not only this, thegreat poet
also had compl ete command over Sanskrit language. In hisworks, verseshave been
used as per the mood of each scene. In the plays, the expressions of Shringaar or
Karun Rasa have been expressed through compound-free, simple and melodious
phrasesand the expressionsof heroic and terriblefedingshave been expressed through
compound, vigorousand complex phrases. Similarly, Mahakavi hasused both Gaudiya
and Va darbhi methodsin hisdramatic worksas per hissentiments. By using Gaudiya
Riti inMdati Madhav and Mahavircharita, Bhavabhuti has gained the respect of the
best playwright of GaudiyaRiti. Whereasin the dramaUttara Ramcharit, the great
poet has proved hisunmatched talent by taking the help of Vaidharbi method and
conveying Karun Rasain an excellent form. Animportant feature of Bhavabhuti’s
language styleisits phoneticity. M aking them understand the meaning through sound
descriptionislikerepresenting theinanimateinaliving form.

The poet hastaken all histhree dramatic worksto their climax through threemain
rasas. Thereisan excellent depiction of Shringaar Rasain Malti Madhav, Veer Rasain
Mahavircharitaand Karun Rasain UttaraRamcharita. Although the great poet has
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beautifully expressed somerasas, but Bhavabhuti isuniqueinthefield of compassonate
rasas - ‘ Karunyam bhavabhutirev tanute’ . Apart from this, beautiful depiction of
both external nature and human natureisfound in theworksof Bhavabhuti. Inthe
plays, figures of speech, rhymes etc. have also been used easily, naturally and
emotionaly. Inthisway, al theimportant elements of dramahave been successfully
combinedintheplaysof great poet Bhavabhuti, which makeshim counted among the
best playwrightsof Sanskrit literature.

Apart from the playwrights mentioned above, A shvaghosha (Shariputraprakaran),
Harsha(Priyadarshika, Ratnavali, Nagananda), Bhattanarayan (Venisamhar), Murari
(Anargharaghava), Rajashekhar (total six creationslike Balaramayana, Balbharata,
Karpoormanjari etc.), Dinnag (Kundamala), Jaydev (Prasannaraghava) ) etc. are
counted as magjor accomplished playwrights of Sanskrit literature. Infact, dramatic
works have been composed in Sanskrit languagein every century, modern Sanskrit
literatureisaso not lagging behindinthis. Inthemodern era, gpart from ancient subjects,
dramas are a so being composed on modern subjects astheir basis. Ambikadutta,
Was's‘Samvat’, MathuraPrasad Dixit's‘ Bharti Vijay’, * Gandhi-Vijay’ etc. tenplays,
Haridas Sddhantvagish's’ Mivar Pratap’, * SanyogitaSwayamvar’, and * Chhatrapati
Samrgya etc. arefamousmodern plays.

Therearementionsof countlessplaywrightsand dramatic worksin Sanskrit literature,
out of which the representation of some prominent playwrights has been presented
here.

* INTEXT QUESTIONS 1.4

1. In1909AD, 13 playsof which famous Sanskrit playwright were brought to
light by Ganpati Shastri?

2. Namel3playsof Bhasa.

3. Whichisconsidered to bethe best creation of Bhasa?

4.  What wasthe status period of Bhasadetermined?

5. What hasbeen informed about Shudrakain Skandapurana?

6.  Whichisconsidered to bethe successor poem of Mrichchakatikawritten by

Shudraka?
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10.

1.
12.
13.
14.
15.

16.

@*\ WHAT HAVE YOU LEARNT
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What isthevariety of Mrichchakatika Rupaka? How many actsaretherein I ntroduction of
total ? Natyakala

Mention the authentic worksof Kalidas.
What isthe basi s of the story of Abhijnanashakuntalam?
Whichisthebest number of Abhijnanashakuntalam?Explainitscharacteristics.

What arethe characteristics of Kalidasa slanguage style?

Whichistheavailable dramawork of Visakhadutt?\Who isthe hero of this? Notes
Which dramatic charactersare missingin Mudrarakshasa?

Whoseincarnation has Rgjashekhar prai sed Bhavabhuti by calling him?

What arethe mgjor dramatic works of Bhavabhuti?

What arethemain features of Bhavabhuti’ sdramatic art? Pleaseclarify.

There aretwo genres of poetry under Sanskrit literature—visual poetry and
audible poetry. Rupaka(drama) isthe best form of visua poetry.

A total of ten types of Rupakas are considered - Drama, prakarana, bhaan,
vyayoga, ehamrig, vithi, prahassan, anka, dim and samavakar. The number of
Uparupakas hasbeen fixed at eighteen.

Thefirgt availablebook related to dramais’ Natyasastra . Itscreator isconsidered
to be Bharatmuni. Natyashastrawas established in between 100 BC to 300
AD.

According to AcharyaBharat, Brahmahas composed dramain the form of
‘Panchamveda’ by taking did ogue (text) from Rigveda, acting from Ygurveda,
musi ¢ from Samavedaand juicefromAtharvaveda.

Scholarsthought about the origin of Indian theater art through somefamous
theorieslike origin of dramafrom Greek metaphors, puppetry-dancetheory,
hero worship theory, shadow dramatization, festival theory etc.

During the Vedic period, Buddhist period, Panini-Patanjali eraetc., theart of
theater kept getting refined and moving towards devel opment.
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1.1
1.
2.
3.
4,
5.
6.
7.
8.
0.
10.
11.
12.

1.2
1.

Themain elementsof theater art are dialogue (text), acting, singing, playing,
dance, rasa, character-creation, theatre, plot (chronology)-composition,
emotion-interpretation, drama-vrittisetc.

In secular literature, Mahakavi Bhasa, Kalidas, Shudraka, Vishakhadutta,
Bhavabhuti, Harsh, Bhattanarayan, Rajashekhar etc. arethe major Sanskrit

playwrights.

l°\,°J ANSWERS TO INTEXT QUESTIONS

Therearetwo typesof poetry —visual and audible.
Dramaisthefirst variation of themetaphor of visua poetry.
Another namefor dramaisform or metaphor.

Dramaturgy.

The period of creation of Natyashastra is 100 BC. to 300 AD. It is
considered to be between.

Text has been adopted from Rigveda, acting from Yagjurveda, songsfrom
Samavedaand rasaelementsfrom Atharvaveda.

M etaphors named Amritmanthan and Tri puradah were created by Brahma.

The Purukha-Urvashi dial ogue of Rigveda (10/95) isconsidered to bethe
basisof Kalidasa splay ‘ Vikramorvashiya'.

According to Weber and Vindish, Indian dramaoriginated from Greek
metaphors.

Accordingto Rizve, just as Greek tragic allegoriesemerged to pay respect
to dead ancestors, similarly Indian dramas may have emergedin Indiato
pay respect to brave ancestors.

By German scholarsL udersand Kono.

The European Maypole Dance Festiva hasbeen compared to theIndian
Indradhwaj Festival.

The purpose of Sanskrit plays was to entertain the priests, hosts and
spectatorson the occasion of sacrificid rituas.
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Theword Shailush hasbeeninterpreted as‘ dancer’, * Singer’ or ‘ acrobat’ .
Dramanamed K ansavadh and Valibandh

Sitabenga Cave of MadhyaPradesh

Tentypesof metaphors have been considered in Natyashastra.

Drama

N o g~ w N

Drama, prakarana, bhaan, vyayoga, ehamrig, vithi, prahassan, anka, dim
and samavakar.

©

Uprupakas are considered to be el ghteen.

9. Theoldestremainsof theatrical art areintheform of sculpturesand coins
found in the Indus Valley Civilization. These have been found in the
excavations of Harappaand Mohenjodaro.

10. The modified form of ‘Saman’ festival used in Rigveda is found in
Mahabharatain theform of Samgjja‘ Samg’.

11. Intheinscriptionsof Girnar and Uraga Jataka
12. Natsutraswritten by Shildinand Krishashvaare mentionedinAshtadhyayi.
13. Afarcecdled Mugdhabhinay.

14. Itisspecifiedin Lditvistarathat the princes should receiveeducationinall
aspectsof theatrica art.

15. IntheBuddhist erasociety, clownsand women aso acted inthester troupes.
1.3
Natyaveda
Kashiki Vriti
Therearefour typesof acting - Angik, Vachik, Satvik and Aharya.

A W DpoE

Acting has been prescribed in the thirtieth chapter of Yajurveda,
Vishnudharmottarapuran, Natyashastra, Dasharupakaetc. in ancient texts.

5. Four typesof musical instruments have been described by Bharatmuni -
Tat (Veenaetc.), Avanaddha (Mridang, Pahat etc.), Sushir (Vanshi, Venu
etc.) and Ghan (Jhal etc.).

6. Agnipuran

7. Themaneementsof dramaaredidogue, acting, Snging, interest, emotion,
theatre, plot, characters, dramaetc.
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I ntroduction of 14
Natyakela 1. Bhaes

2. PratigyaYogandharayan, Swapnavasavdant, Pratimanatak, Abhisheknatak,
Urubhang, Dutvakya, Pancharatra, Karnabhar, Madhyamvyayoga,
Bd charita, Avimarakaand Charudattaarethethirteen playsof Bhasa.

w

Swapnavasavadatta

>

4 century BC

Notes 5. According to Skandapuran, Shudrakais depicted asan Andhravanshi king
who becamefamousby the name of Satavahanadynasty.

6. Bhasa'sRupakanamed Charudatta
7. Prakarana. Therearetotal ten actsin Mrichchakatika.

8. Seven works of Kalidas - Kumarasambhava, Raghuvansh (2 epics),
Ritusamhar, Meghdoot (2 lyric poems), Ma avikagnimitra, Vikramorvashi
and Abhigyanshankuntal (3 dramas).

9. Thebasisof thestory of Abhigyan Shakunta isthe Shakuntal story of Adi
Parvaof Mahabharata.

10. Thebest part of Shakuntal isthefourth act. Inthis, aheart-warming and
heart-touching depiction of thetime of Shakuntala shusband’sdeparture
has been presented.

11. Kadidasiscondderedtobethebest playwright of Vaidarbhi Riti, Shringaar
Rasaand UpmaAlamkara—‘UpmaKalidasya'.

12. Mudrarakshasaisadramatization of Vishakhadutt. Itshero is Chanakya.
13. Thereisalack of clown and female charactersin Mudrarakshasa

14. Rajashekhar has praised Bhavabhuti by calling him the incarnation of
Maharishi Vamiki.

15. Themandramaticworksof Bhavabhuti are- Mdati Madhav, Mahavircharit
and Uttarramcharit.

16. In Bhavabhuti’s best work Uttarramcharit, he has rendered wonderful
theetricd art by taking thehelp of Vaidharbi Riti and conveying Karun Rasa
inanexcdlentform. ‘ Phonol ogicanessi.e. conveying meaning through sound
isaso animportant feature of Bhavabhuti’ slanguage style.
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