MODULE -5

Theatrum: Technique
& Design

THEATRICALMUSIC

Notes

Earlier welearned about theater techniques. Itisclear that in theatre, thetechniques of
the play, director and actor have their own specific role. New theater artistsgo to
theater training institutes only to learn and understand the technique. Technologies
havetheir own specia presenceinthemodern era. Although there are somenovice
theater groupswho lack thesetechniques, yet they use acting techniquesin such away
that thelack of other techniquesisnot visible. For example, seeitinstreet theatre. Is
thereany decoration or lighting system there?No, but still the actors, with their acting
skills, present playsin broad daylight under the open sky on streetsand corners. What
thismeansisthat theater technique may be an essential e ement for some presentation
styles, but some styleshave al so been created which focus only on acting technique.

Now inthischapter wewill discussthemusic used onthegtre. You dl must have heard
themusic. Butyouarehardly familiar with thepecidty of Rangsangeeta. Every element
on stage hasitsown definite direction, passing through whichit strengthensthe story.
Let uslook at musicinthiscontext.

[] LEARNING OUTCOMES

After studing thislesson, you-

° know the generd introduction of Rangasangeeta (theater music);

° know thetypes of Rangasangeeta (theater music);

° understand the contribution of Rangasangeeta (theater music) intheater staging;

° understand Rangasangeeta (theater music) and Rasa;
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Theatrum: Technique& || ® know the usefulness of Rangasangeeta (theater music) in generalizing drama;
Design and

° know about modern theater and Rangasangeeta (theater music).

14.1 RANGASANGEETA (THEATER MUSIC)

Music hasbeen prominent in Indian theater sinceancient times. The concept of Total
Theater' hasexisted from ancient timestill today. Theorigin of Greek theater isalso
believed to befromfolklore. If welook at both the streams of theatre, we see many
formsinmusica drama. Infact, Rangasangeeta (theater music) isrelatedtothemusica
composition prepared for thevisud featurein atheatrical presentation or for theentire
play. Generally, itisoften used for opera, ballet and pantomime and other musical
dramas produced in the journey of modern theatre. Casual musicisalso prevalent
within additiond genres. Suchasradio, filmandtelevison,inwhichthismusicisused
to makethework more emotional and to separate the scenes.

Notes

Rangasangeeta (theater music) in Indian Theater

An extensive discussion regarding Rangasangeeta (theater music) is found in
‘Natyashastra written by AcharyaBharataMuni. What should be the Rangasangeeta
(theater music) inthedrama?AcharyaBharat hasdiscussedin detail inthisregard. Six
chaptersof theentire Natyashastraare focused on Rangasangeeta (theater music). In
the 28th chapter, thereisadiscuss on about the use of musica instruments, inthe 29th
chapter, thereisadiscussion about the appropriate use of rasaof different castesand
thetypesof veena. Sishurainstrument isdiscussed inthe 30th chapter. The 31t chapter
discussesart, rhythm and variousrhythms. Thereisacomplete description of Avan
ingrumentsinthe 33rd chapter. Intheorigin of dramaitsdlf, thereismention of adoption
of ' Rangasangeeta (theater music)' element from Samveda. Dramahas originated
fromthese e ements: text, music, actingand rasa. If we consider thisfact asthebas's,
thenthe essentiality of Rangasangeeta (theater music) can be considered animportant
basisof Sanskrit thegatre.

Thereisdiscussion of Dhruvaganain Natyashastra. Dhruva Gaanameans songssung
indrama. They originatefrom different verses. AcharyaBharatahasgiven the r number
asfive- Praveshiki, Akshepika, Prasadiki, Antaraand Naishkramini. Now let usknow
theminsomedetail.

Praveshiki

The Dhruvasung at thetime of entry of the charactersat the beginning of theplay is
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called'Praveshiki'. Through thissong, theaudience can easily understand the nature of Theatrum: Technique
thecharacter, hisstate and expressions. Thesesongsarefull of emotionsand meanings. & Design

Akshepika

'Akshepika means changing the order. For example, if thereisatheme of pathosin
the scene, then suddenly insinuate heroic sentiments. Inthisway, the song which brings
differenceinemotionshasbeen caled'Akshepika. It isof twotypes. fast and delayed.

Nashkramini Notes

At theend of theact, when the charactersleavethe stage, the Dhruvasung at that time
iscaled'Naishkramini'.

Prasadiki

When arecent incident isimmediately presented in theform of asong, it createsa
differencein emotionsand makesthe audience happy, suchasongiscalled Prasadiki.
Inthis, themental state going oninthe character'smindis presented to the audience
through songs.

Antara

Antarameansin between. This Dharuvaissung when the character getstired, faints,
forgetsthedia ogue or sartsadjusting hiscostume, in such astuation 'Antaral Dharuva
should besung.

Sanskrit theater isthefirst stagein Indian theater and singing, playing and dancing
were prominent in thistheatre. After Sanskrit theatre, we see folk theater forms.
Coincidentdly, inthesetheater formsaso, likein Sanskrit theatre, Snging, playing and
dancing have been prominent. Theonly differencewasthat in Sanskrit theetre, dramatic
music was used whereasin folk theater tradition it changed to regiona desi-margi
music.

Inthethird phase of Indian theatre, we have dozensof Pars theatre. A theater which
wascompletely filled with astonishing scenes. Full of characterslikehero, heroineand
villain. Musicwasthelifeblood of thistheatre. Sceneslike sadness, separation, ange,
love, action etc. were presented in amore effective manner through songs.

Rangasangeeta (Theater Music) in Western Theater

Western theater tracesitsoriginsto Greek plays. Regarding tragedy and comedy,
Aristotlehas said that tragedy started with street compositions and comedi es started
with vulgar songs. These stanzaswere sung in the worship of the gods Dionysus.
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Theatrum: Technique& J| Worshipersused to sing (God song) in Dionysusfestivals. Playswere composed by
Design adding acting to these songs. Aristotle has also considered music asthe basisfor
Katharsis. In Roman theater too, music continued to play aroleasin Greek theatre.

* INTEXT QUESTIONS 14.1

|

1.  Whatismeant by theater music?
Notes
2. Whyismusicusedinradio, filmandtelevison?
3. What areDharuvagaan?
4.  WhatisAntaraDharuvaGaan?
5.  What wastheroleof musicin Pars theatre?
6.  What wastheroleof musicintheoriginof Greek theatre?

14.2 TYPES OF RANGASANGEETA (THEATER MUSIC)

Musicdid not originatewith theorigin of drama, but before drama, music gradually
devel oped with the beginning of human civilization. Itisapowerful art of expressing
human fedingsand emotions. Theater a so bringstogether different colorsof lifeon
thestage. In such asituation, Rangasangeeta(Thester Music) playsanimportant role.

Rangasangeeta(Theater Music) isanintrinsc part of any thegtrica presentation, which
isused to stimulatethe emotion of the scene, to changethe scenethrough background
sound, etc. Whenever wewatch afilmor drama, sometimesliveor recorded musicis
usedinit.

Rangasangeeta (Theater Music) is used in the drama in the following ways-

1.  To Present the Theme of the Play (Theme Music) : Thismusic is often
presented in theform of alap in drama. Just astheme musicisusedinfilms,
smilarly in playsalso. Themaintheme of theplay isoften used asthe basisfor
thismusic. If themain objective of the play isto excitethe audience, thenthe
thememusicwill aso beof thesamenature.

L

To Connect the Scenes of the Drama to Each Other (Linking Music) :
Thismusic worksto tiethe scenes of the dramatogether. Thetimetaken for
scene changeisfilled. A play consists of aseries of scenesand each scenehas
abasicidea. Insuch asituation, thismusicisused to transfer thefegling of one

sceneto another.
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3.  ToEnter a Character (Intro Music) : Every character hasitsown specialty. Theatrum: Technique
Thismusicismadekeeping thisspecidty inmind. & Design

4.  For Special Effects in Drama (Effect) : Thismusicisused to makeascene
especidly effectiveinadrama

5.  Singing with Emotion (Singing with Expression) : Thistypeof songsare
used to expressthe emotions of the characters.

6. For Actor's Activities (Movement)- Music played in situations of love, §| Nofes
sadness etc.

7.  For Special Character (Character Music)

INTEXT QUESTIONS 14.2

1. Whatisthememusic?
2. Whatislinkingmusc?
3. Wha aremusic effects?

4. Whatisintromusic?

14.3 RANGASANGEETA (THEATER MUSIC) AND THEATRICA

PERFORMANCE

Music givesafestivelook to the creativity of thedrama. Musiciansalso played a
specia roleintheriseof traditiond theater formsinthe MiddleAges. Famousscholar
JagadishchandraMathur isof theopinionthat - "Jatra, Maach, Radedla, Bhagavatame,
Tamasha, Kudiyattam etc. ared| thelater formsof Sangeet.’ Dance, songs, instruments,
dialoguesweredll important eementsin Sangeet. Theimportant aspect of themusica
element can be assessed by observing the performance of traditional theater forms.
CanNautanki be seen gpart fromitssinging? Can it beimagined by diminating Lavani
singing etc. from the Tamashaof Maharashtra? maybe no. Infact, singing methods
havetriedto keep theseart formsadive.

Songisaninner journey of thehuman mind. Thebody of the song iscreated by putting
thewordsinto verses. Songsexist only through rhymed composition, rhythm and
musicality. Theuseof songsin dramaisconsidered important. Thetypesof songsin
dramacan be seenintheseforms-
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Theatrum: Technique& J| 1.  Songs that Advance the Plot

Desgn Oftenthereisalot of information in adramawhichisnot presented in visual
form becauseif it is presented in visual form then there may be unwanted
expansion in the drama. In such a situation, songs are planned so that the

information can be conveyed to thelistenersin aninteresting manner.

N

Songs that Take the Rasa to its Peak

Notes There is presence of emotions in the scenes of the drama. The audience
experiencesthose emotionsand enjoysthe pleasure. The planning of the songs
further intensifiesthe process of enjoyment of therasaduetowhichthelistener
experiencesthe extreme state of rasa.

w

Songs that Clarify the Character's Inner-self

Indrama, songsared so plannedin such away that theemotionsof the characters
can be underlined. For example, if the heroisseparated from the heroine, then
inthisstuation songsare planned to expresshis pain of separation.

e

Songs that Bring Naturalness to the Drama

Sometimes songsarea so planned to bring naturanessto the play. To bring this
natura nessduring staging, regiona tunesarea so used.

* INTEXT QUESTIONS 14.3

1.  What arethe componentsof music?
2. How dothesongsadvancetheplot?

3. Whatistheneed of songsfor the characters?

14.4 RANGASANGEETA (THEATER MUSIC) AND RASA

The concept of Rasaisanimportant featurein Indian art and literature. AcharyaBharat
hassadin Rasanishpatti Sutra- 'Vibhanubhavsancharisasnyogadrasanishpettih'i.e. Resa
isproduced by the combination of Vibhava, Anubhav and Sanchari bhava (feelings0.
Here Vibhavameansthe cause of permanent feeling, i.e. thereasonsdueto which
permanent feeling arises. There aretwo types of them - Alambhana (support) and
Uddipana(stimulation). Aaamban - in which theemotion isdependent and Uddipana
- which stimulatesthe emotions. Imaginethe hero singing asong in mourning for the
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heraine. Inthisscene, the sad voice of the hero, themain song, musicandthesounds §  Theatrum: Technique
of lamentationwill further stimulatethefeding of separationintheheart of theaudience. & Design
Abhinavaguptahasa so said that the sound of songsalso expressesrasa. 'Gitabhditra

Shabdebhyopi Rasabhivyakti', that is, just asthe words used convey the sense of

sarcasm after the sense of meaning, inthe sameway, thelyrical voicea so conveysthe

sense of emotion or rasaafter the sense of itsform. Thus, ancient teachers consider

song and sound as an expression of rasa.

Rasakaumudikara Shrikand saysthat song (geeta), poetry (kavya) and drama(Natya) § Notes
- these three are the absolute sources of rasa. But the field of song and sound is

broader than poetry because only a Sahridya (kind-hearted person) can sing poetry

and understand it, but even achild can enjoy through song. In thisway, music makes
theaudiencefed theemotionsof thesceneinaplay moreeffectively.

14.5 RANGASANGEETA (THEATER MUSIC) AND SADHARANIKARANA

The concept of dleviation of mental disordersisalsofoundin Indian thestre. Acharya
Bhattanayak, whilediscussing Rasa, haspropounded the principle of ‘Sadharanikarana
(smplification)'. According to Bhattanayak, there are three elements of poetry -
Abhidhaa, Bhavanaand Rasacharvanai.e. enjoyment. They believethat Rasadhwani

isthe soul of poetry. Vastu and Alamkaraare transformed into sound essence only.

Thus, according to Bhattanayak's opinion, Abhidhaaknowsonly the Vachyarthai.e.

themeaning of theword being said, Sadharanikaranaisdonethrough Bhavakatvaact
and only after that the Rasaiis enjoyed through Bhojakatva act. Bhattanayak has
considered the term 'Sayoga mentioned in Bharat's Rasa Sutrato mean Bhojua-
Bhajak-Bhavarelationship and theterm 'Nishpatti' to mean 'Bhukti'. According to his
opinion, Rasaisderived from the rel ationship between Bhojua-Bhgjak-Bhavaand,

that is, Rasaisenjoyed by the socia. Apart from Abhidha, he has accepted two new
trades called Bhavakatva and Bhojakatvafor the enjoyment of Rasa. In these, the
meaning of poetry isunderstood through Abhidha, that is, the meaning generated by
Abhidhaisrdatedto aparticular person. Then sentimenta actsrefinesthat ditemeaning
and generdizesit by removing itsconnection with aparticular person. Themeaningis
that through act of sentiments, the generalized qualitiesbecomefreefromthereation
of theindividual and become associated with the social, then therearenoindividual

characterigticsleftinthem. Inthisway, after thevibhavaadi isnormalized throughthe
Bhavakatvaact, the Bhojakatvaact makes usenjoy that normalized Ratyaadi Sthayi

intheform of Rasa. Themeaningisthat according to Bhattanayak, by overwhelming
the Rgjasand Tamas present inthe hearts of socia people, the dominant, generalized,
etc. permanent feelings, by stimulating the Satva Guna, the Vedyantar Sampark is
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Theatrum: Technique& [| madetorasa. Inthisway, generalization becomesastatein whichthe personaity
Design dissolves. And the extraordinary isnormalized. Inthisway menta disordersbecome
normdized.

Whenever an audience comesto an auditoriumto enjoy adramaperformance, various
kinds of thoughts of worldly lifekeep rising in hisheart. Hetakeshisplaceinthe
audiencegdlery. Thetheatrica performance begins. Withthethird bell, theaudience's
attention isdrawn away fromtheir worldly lifeand focuses on the performance. The
Notes first music of Natyarambha connectsthe audience emotionally to the performance.
Actorsact onthe stage, speak dialogueswith various musical variations, the choir
sngsand playsand theacting takes place onthat music. In such asituation, the spectator
establisheshis'sdf' with the characterson the stage. Theaudiencea so laughs, cries,
becomes sad and dances al ong with the characters asthey laugh, cry, feel sad and
danceinjoy. Inthisprocess, the psychosis of the audience disappear alongwith the
actions of the character. That's why after seeing the scene of sadness, tears start
flowing from the eyesof theviewer and hismind becomeslight. Inthisentire process
of cathars's, musi c enhancesthe processof emotiona connection and takestheviewer's
emotionsto ahigher level wherethe disordersof the viewer'smind disappear and he
experiences Brahmananda. Hismind becomesfreefrom varioustypes of stresses.
Arigotles'cathars stheory' and Bhattanayak's's mplification theory' clarify thisprocess.

* INTEXT QUESTIONS 14.4

1.  WhatisRasanishpattisutra?

2. How aresongsand soundsexpressive of taste?

w

Whaose contribution isthe generalization principle?

»

What isgeneraization?

14.6 MODERN RANGASANGEETA (THEATER MUSIC)

Inthe modern era, therewere huge changesin the artsdueto the meeting of East and
West culture. Theredlismthat cameinto theater gaveanew dimensiontothestructure
of theatre. Musi ¢ began to be composed keeping redlistic playsin mind. Realismand
experimentalist conceptstermed the purposeful music usedintheater astheater music.
Infact, theater music meansamusical composition prepared for aparticular scenein
atheatrical presentation or for theentire play, whichincludessinging, playing along
with sound effects. Sometimesthe entire play isbased on musical composition and
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sometimes music iscomposed as per the requirement of the scene. Music started Theatrum: Technique
being used through background sound to create visual changesetc. Itsformat was & Design
sometimes|iveand sometimesrecorded.

Thisfact isworth pondering asto why therole of musicintheater hasremained so
specia fromthebeginning till now?Infact, theater by itsnatureisbasicaly an audio-
visua medium. Thesceneincludesall theelementsthat arevisible onthe stage, which
includesthe body of the actor and the equipment imposed on him, and theaudiois
related to sound, whichisachieved only through musicindrama. Insuchasituation, § Notes
the actor'svoice a so comesunder the scope of music. That iswhy Stanidavski, the

director and theorist of realism, a so considersthe actor'sdialogue asmusic. Words

create animaginary image generated by memory in the mind of thelistener, sound

gives shapeto that image and music adds color (feeling) to that image. In such a

Situation, that imaginary image becomesemotiona . Theater providesvisbility tothe
audibility of colors(emotions). Inthisway thosefedingsbecomered onthestageand

inthe heartsof the audience.

Inmodern Indianthestre, directorslike B. W. Karanth, Habib Tanveer gaveamodern
dimensiontothesatre. B. V. Karanth emphasi zed the sound configuration. Regarding
theessentiality of folk theater in Indian theatre, healso says- "If wehaveto discuss
Indian music and theatre, then apart from Tamasha, Yakshagana, Bhavai etc., what
Indian theater can wetalk about?’

@ WHAT HAVE YOU LEARNT

° If welook at both the streams of theatre, we see many formsinmusical drama.
Inredlity, theater and music arerelated to the scenein athestrical presentation.

° Itisamusical composition prepared for aparticular play or for an entireplay.

e Anextensvediscussionregarding musicisfoundin'Natyashastra written by
AcharyaBharataMuni. What should bethemusicinthedrama?AcharyaBharat
hasdiscussedindetail inthisregard.

° Thereisdiscussion of Dharuva Gaan in Natyashastra. Dharuva Gaan means
songssung indrama. They originatefrom different verses. AcharyaBharat has
given their number asfive - Praveshiki, Akshepika, Prasadiki, Antaraand
Naishkramini.

° Like Sanskrit thegtre, singing, playing and dancing have been prominentinthe
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Theatrum: Technique& theatrica formsaso. Theonly differencewasthat in Sanskrit theatre, dramatic
Design music was used whereasin folk theater tradition it changed to regional desi-

margi music.
e  Tragediesbeganwith smplecompositionsand farcesbegan with vulgar songs.

These stanzaswere sung intheworship of thegods Dionysus. Inthe Dionysus
festival, worshipers used to sing God songs. Playswere composed by adding
acting tothesesongs.

Notes
° Musicisusedinthefollowing formsinthe drama- To present thethemeof the

play, To connect the scenesof the play to each other, For theentry of acharacter,
Drama For specid effects, singing with emation, for the actor'sactions, for a
particular character.

e  AcharyaBhattanayak, whilediscussing Rasa, has propounded the principle of
'smplification.

° Musc makestheaudiencefed theemotionsof thesceneinaplay moreeffectively.

ﬁ TERMINAL EXERCISE

1.  What doyouunderstand by Rangasangeeta(Theater Music)?
2. Whatisthediscussonof musicin Natyashastra?

3. What doyou know about song planning in theatre?

4.  What istherelation between music and rasa?

5. WhatisSadharanikarana( generdization)?

AN
l’\,’J ANSWERS TO INTEXT QUESTIONS

14.1

1. Theater musicisrelated tothemusica compostion prepared for aparticular
sceneinathestrical presentation or for theentireplay.

2. Radio, filmandteevision, inwhichthismusicisused to maketheaction
more emotional and to separate the scenes.
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3. DharuvaGaan meanssongssungindrama. They originatefrom different Theatrum:: Technique
Verses. & Design

4. Antarameansin between. ThisDharuvaissung when the character gets
tired, faints, forgetsthedia ogueor isbusy adjusting hiscostume, insucha
stuation'Antara Dharuvashould be sung.

5. Pars theater which was full of absolutely astonishing scenes. Full of
characterslike hero, heroineand villain. Music wasthelifeblood of this
theatre. Scenes like sadness, separation, anger, love, action etc. were
presented more effectively through songs.

Notes

6. Aristotlehassaidinrelationto tragedy and comedy that tragedy started
with lyrical compositionsand comedies started with vulgar songs. These
stanzaswere sung in theworship of the gods Dionysus. Inthe Dionysus
fedtival, worshipersused to sng God songs. Playswere composed by adding
acting to these songs.

14.2
1. Thismusicisoften presentedintheform of aaap indrama. Just astheme
musicisusedinfilms smilarly inplaysaso. Themainthemeof theplay is
often used asthebasisfor thismusic.
2. Thismusicworkstotiethe scenesof thedramatogether. Thisfillsthetime
required for scene changes.
3. Thismusicisusedto makeasceneespecialy effectiveinadrama.
4. Every character hasitsown specialty. Thismusicismade keeping this
Specidty inmind.
14.3

1. Dance, song, instruments, dialogue, al these areimportant componentsin
Sangest.

2. Oftenthereisalot of informationinadramawhichisnot presentedinvisua
form becauseif itispresented in visual form then there may be unwanted
expansioninthedrama. In such asituation, songsare planned so that the
information can be conveyed to thelistenersin aninteresting manner.
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Dedgn

Thestrical Music

14.4

3.

=

Indrama, songsare a so planned in such away that the emotions of the
characters can also be underlined. For example, if the hero is separated
fromtheheroine, theninthisstuation songsare planned to expresshispan
of separation.

"Vibhavanubhavsancharisanyogadrasanishpattih' i.e. Rasaisproduced by
the combination of Vibhava, Anubhav and Sanchari expressions.

Just as the words used convey the sense of sarcasm after the sense of
meaning, inthesameway thelyrica voicea so conveysthe senseof emotion
or rasadfter thesense of itsform. Thus, ancient teachersconsider song and
sound as an expression of rasa.

Bhattanayak

Normalization becomes a state in which personality dissolves and the
extraordinary becomes ordinary. In thisway mental disorders become
normdized.
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