THEATRE: INTRODUCTION
AND TYPES

Do you know about theater art?1f not, then thislessonwill beinteresting to you. When
someonetaksabout theatre, we often associateit with acting performances. Thisis
a so right because theater isincomplete without acting. Along with theatre, some other
nounsarea so used by combining theminthesamecontext like nataka, natya, thestre,
play, drama, rupaka (metaphor) etc. But do you know that thereis somefundamental
difference between thesewords?To know this, it isvery important for usto know and
understand the culture of theatre. Often, we choose the path of acting after being
influenced by filmsand start it with theatre. There are many well-known actorswho
have acted on stagefor along time. Although, acting on film and theater may seem
similar on the surface, there are some technical differences between the two. To
understand this, we need to understand the process of both film and theatre. Inthis
lessonwewill try to know and understand theatre. You will learn about theoriginand
development of theater here. Along with this, wewill aso discusswhat wasthe ancient
form of theatre? How atext like Natyashastrawas composed in India. Emphasiswill
also be given on how modern theater began and what characterizesit.

[] LEARNING OUTCOMES

After studying thislesson, you-
° know the generd introduction of Rangmanch (thegtre);
° understand the origin and devel opment of Rangmanch (thegtre);

° know about NatyaMandap;
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MODULE -5 Theatre: Introductionand Types

Theatre: Technique e  understandthenature of ancient Rangmanch (theztre);

and Design ° understand the Rangmanch (theatre) mentioned in Natyashastra;
° know thetypes of Rangmanch (theatre);
° know thegenera introduction of present Indian Rangmanch (theatre); and
° know about modern Rangmanch (theatre).
13.1 GENERAL INTRODUCTION TO RANGAMANCH (THEATER)
Notes Often, we usetheword theater for the performance of plays. 'Rangmanch (theatre)'is

mainly made up of two words- Rangaand Manch (stage). Here Rangahas been used
inthe context of declaring the specialty of the stage. The genera meaning of stageis-
an elevated place where an actor standsand performsaplay. But when the adjective
Rangaisassociated with stage, it acquiresaspecia meaning. Thegeneral meaning of
Rangaiscolour. Inthisway, theater meansthe stagewheredramais presented. When
an actor appearson the stage by painting himself with different colorsand emotions of
lifefromwithin and outside, then the stage becomes atheater with that performance.
That iswhy, Indian scholarshave caled the place of dramatic performance asthestre.
Inour Indian theater tradition, theword theater not only refersto the auditorium but
alsoincludesthe meaning of the entire performance process.

Today wed so usetheword 'Rangamanch’ asasynonym for the Englishword ‘thegtre
which meansscenic space. Theword Thestre isalso used inthe context of architecture
for those placeswhere on one hand theatrical performancesare performed and onthe
other hand thereis seating arrangement for theaudience. Inthisway weusetheword
Rangmanch (theatre) in relation to an auditorium built for drama.

Today in the present era, we also see the usage of many more words related to
Rangmanch (theatre) like Rangakarami (theater artist), Rangaka akara(theater actors),
nataka, natya, drama, play etc. Every artist working on stageiscalled aRangakarami
(theater artist), whether heisan actor, director or someone working back stage. A
play issomething that aplaywright preparesintheform of ascript for performance. In
Englishtheword dramaisused for this. When that script isperformeditiscalled
Natya. InEnglishitiscaled play. Thus, a present when we say 'Rangamanch (thegtre)'
it meansthe entire process of performance of adrama.

Rangamanch (Theatre): Prekshagriha (Auditorium)

Theuseof theword 'Ranga isfound at many placesinIndian ancient literature. Acharya
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Theatre: Introduction and Types

Bharat hasused theword 'Ranga many timesin'Natyasasira. Rangashirsha, Rangpitha,
Rangbhoomi originated in Sanskrit dueto the use of theword 'Ranga. In thiscontext,
'Ranga hasbeen given themeaning of entertainment, meeting hall, dance, sngingand
acting. It is true that the word '‘Rangamanch’ is not found in Acharya Bharat's
Natyashastranor inthelater textswritten on the subject of Natya (theatre).

Infact, during the British rule, the British built many auditoriumsfor their entertainment
inwhich operaperformanceswereheld. Theseauditoriumswerecalled thegtres. L ater,
theater troupes started performing continuously in these auditoriums. Pars theater
asoinitidly performedintheauditorium but later they started performing at different
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places in the country. Instead of a permanent auditorium they built temporary § Notes

Rangamanch (theatres). Inthisway, theword Thegtre', whichwasused frequently for
auditorium, now cameto be used asthe noun ‘Rangamanch’ in Hindi for theentire
performance of aNatya (theetrical) performance.

Rangmanch (Theatre): Performing Arts

Any play achievesperfection only on stage. Today theword 'Nataka (drama)' isalso
popular for theword'Rangamanch’ or ‘theatre.. ‘Nataka (drama)' isgeneraly believed
to bederived fromtheroot 'Nat'. ‘Nat' has al so been considered to mean dancing,
actingandimitation. 'Nat' also meansactor. Theword ‘Natyam' isal so derived from
the same'Nat' which meansdancing, imitative portrayal , mime, gesturedisplay and
acting. Fromthis, the meaning of theword 'Natakam' or dramaisformed - apoetic
compositionwhichisacted.

Rangamanch (Thesater) asweknow it today isnot limited to just the knowledge of the
Prekshagriha (Auditorium). If welook at folk plays, we see many such playswhich
are performed in street corners and fairs among the society rather thanin awell-
equi pped Prekshagriha (Auditorium). In such asituation, ‘Rangamanch (theatre)'is
directly related to performing arts. Rangamanch (Theater) meansan artinwhicha
dramaisperformed by atheater troupewhich consistsof playwright, actor, director,
designer and backstage artists.

13.2 ORIGIN AND DEVELOPMENT OF RANGAMANCH (THEATER)

Thereationship between human and art isdeeply connected to thestory of the birth of
creation. The most beautiful and artistic creation of creation ishuman. Andwhile
progressngwithtime, itisthishuman being who hascrested anew art likerangamanch
(theetre). Itisinevitablethat thetradition of rangamanch (theatre) did not start suddenly
but has developed gradually with the development of human life. It is said in
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Natyashastrathat rangamanch (theatre) istheintegrated form of al arts. Insucha
Situation, rangamanch (theatre) would have cometo light only after al thearts, crafts
etc. were born and devel oped somewhat. Thereisno doubt inthis.

Divine Concept

If wetakeliteratureasthebasis, thenthe story of theorigin of dramacomestolightin
the Natyashastrawritten by AcharyaBharat in 500 BC. Inwhichit ismentioned that
Brahmaji has created Panchamvedai.e. Natyafrom the elements of the four Vedas.
From thiswe cometo know that dramaoriginated after the composition of the Vedas.
According to thisstory, when Satyayugahad passed and Tretayugahad started and
the people had started following rural religion under theinfluence of lust and greed.
Then godslikelndrarequested Grandfather Brahmaji, O God! Wewant suchameans
of entertainment which isworth watching and listening to. Saying 'Evamastu’ tothe
godsand biddingfarewdl to Indra, Brahmgji remembered thefour VVedas. He composed
Natyavedaby taking text from Rigveda, songsfrom Samaveda, actingfromYgurveda
and rasafrom Atharvaveda. After the origin of Natyaveda, Brahmagji asked Indrato
useit, but Devrgj Indradeclared the gods areincapabl e of accepting, imbibing and
using Natyavedaand requested for it to be given to asagewho iscapable of usingit.
Then Brahmaji asked BharataMuni to useit. After getting permissionfrom Brahmaji,
BharataMuni used it with hishundred sons. Thisishow dramaoriginated.

Modern Concept

According to modern concept- first human being cameinto existence. After thishis
needslaid thefoundation of thesociety. First camefamily, then home, food, agriculture,
fathinnaurd forces rituas, ceremonies, rdigionandthenart. Withthis, theeter naturadly
took itsshape. Thestory of theorigin of rangamanch (theater) beginsfrom here.
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In the modern concept, the point of origin of rangamanch (theater) has been traced
with the development of human civilization. Weknow that by the Paleolithic period,
human soci ety had devel oped intheform of tribes. Hunting of wild animalswasthe
main meansof satisfying hunger. They used to hunt and cook and ezt it withtheentire
tribe. Thissituation becamethe medium of collective expression and thisiswhereart
performance wasborn. In this period, human did not havelanguage liketoday, they
used to expressthemsalf only through soundsand body language. Acting on stage may
have originated on aday when members of thetribe sitting around thefiretried to
expresstheir experiencesto each other. The entireincident of hunting would have
been presented through acting. One person might have become ahunter and the other
hunt animal. With thisthe concept of theater must have developed. Gradually this
phenomenon of expression and performance evol ved into hunting dances, tribal rituas.
If welook at the dances performed in Bastar and other tribal areaseven today, this
getsconfirmed.

Withtimetherewasahuge changein human civilization. Farming becametheir main
occupationin place of hunting and with thiscametheriseof folk arts. Ritual's, dance,
soNngs, painting, stories, sagasetc. devel oped. During thisperiod, rangamanch (theater)
cameinto existence asan independent art. In the book 'Natyashastra we cometo
know about thisindependent theater art.

13.3 NATYA MANDAP

NatyaMandap isaplacewhere playsare performed. It isplanned in such away that
thetheater troupe can performitswork conveniently and theaudiencecanasositin
theaudiencegallery and watch and listen to the play properly. Itisalso oftenknown as
Prekshagriha(auditorium), Ntyagriha(thegtre), auditorium and rangamanch (theater).
Herewewill learn about the ancient Indian rangamanch (theater) and the currently
popular rangamanchs (theaters).
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Prekshagrih (Auditorium) described in Natyashastra

Actingisperformed by actorson stage. Keepinginmind thevisibility and audibility for
effective performance, Acharya Bharat has given a detailed description of the
Prekshagriha (auditorium) used by actors for acting in the second chapter of
‘Natyashastra. Bharat has classified them on the basis of measurement into Jyeshtha
(eldest), Madhdhyam (middle) and K anishtha (inferior) and has mentioned the method
and method of their construction. Selection of the stagefor the rangamanch (theater),
itsmeasurement, planning of the stage and audience gallery, Bhoomi Pujan method
etc. havebeen highlighted. Apart fromthis, in thethird chapter he explainsthe method
of Rangapujana(worship of theatre).

Acharya Bharat has discussed three types of Natyamandapa (theaters)
1.  Vikrishtai.e rectangular
2. Chaturastrameans sguare shape

3.  Trayastrameanstriangular
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After that he hasagain made three distinctions between thesethree -
1.  Jyeshtha(Eldest)

2. Madhdhyam(Medium)

3.  Kanishtha(Inferior)

Therangamanch (thegter) hasbeendividedinthemiddleand haf of it hasbeen described
as'Prekshagrih (auditorium)' for the audience and the other half as'Rangamandap’.
Therewasa'backstage intherear part of the NatyaMandap. In front of the backstage
was'Rangpeetha and 'Rangshirsha. Therewere doorsto accessthe stagefromthe
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backstage. 'Mattavarini' were established ontheright and left sides of the stage. The
design of theaudience gdllery was made 'step-like' so that the audience could seeand
hear the sceneclearly.

Natyagriha (theater) Popular in Modern Rangmanch (Theater)

Many experiments were also done in modern theater regarding theater pavilion.
Nowadaysmany typesof forumsareinvogue. Along with modernthesatre, thepractice
of open-air auditorium, proscenium theatre, studio theatre, Chakral theatre, drama
without any stage at somestreet cornersand experimental theater started. For example,
Bhartendu Harishchandrasplay "Andher Nagari* hasbeen performed with full equipment
intheauditorium, onthe M uktaK ashi stage and al so among the peoplewaking onthe
sreets. Smilarly, Badal Sarkar'splay 'Juloos was also staged more successfully inthe
grounds and on the streets besides theatres. The play 'Hori' was staged in Mukta
Kashi by making redl fieldsand hutsetc. Intheruinsof theoldfort, playslike'Andhaa
Yuga, Tughlag','RaziaSultan’ etc. have been successfully staged onthe MuktaK ashi
stage equipped with lights, sounds and all the equipment. 'Andhaayug’ was also
successfully screened at the historical groundsof Firozshah Kotla

At present theinfluence of experimental theater isgradually increasing. Theeraof old
traditional decorationsisover. Evenwithout any decorations, playsarebeing presented
on stagewithmereacting.

13.4 FORM OF ANCIENT RANGAMANCH (THEATER)

Aswelearned earlier inthe prevaent divine origin and modern concept regarding the
origin of ranagamanch (theatre), how the seeds of the emergence of art have been
discovered along with the prehistoric civilization of human. Istheater initsprimitive
formanindependent art? Cameinto existence in theform of ? Probably not. Theater
cameintoitsfull form much later. Now the question ari sesthat what wastheform of
ancient ranagamanch (theatre) ? 1t can beknown and understood with scientific thinking.
Tounderstand this, theonly basisisour tribal arts. Yes, we canimagineancient theater
through dance, musicand paintingsprevaentinvarioustriba civilizationsof theworld.
Herewe are going to discuss some specia pointsso that you can understand this.

Hunting Dance

Imaginethetimewhen primitive human usedtolivein cavesand to satisfy their hunger,
they used to go out of the cavesand hunt. they made weaponsfor hunting from stones,
wood and animal bones. With these weaponsthey could hunt easily. Time passed
dowly and now they cameout of the caveand started living inagroup. They built their
own hut intheforestsand started living with their family. A particular group of the
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Thesatre: Technique group, which wasyoung, would go hunting and the eldersand children of theclan
and Design would satisfy their hunger with the prey they brought. Before going hunting they would
performavictory ritual. To avoid the attention of animals, they used their 'skins and
'masks. To makechildren proficient in hunting and for their own entertainment, they
used to perform hunting dances. Wefind many such rock paintingsintherock cave of
Bhimbetkawhich confirm thisfact. The prevalent hunting dance can be seen even
today inaresslike Badtar. Itispossiblethat theater might have spontaneoudy originated
inthisenvironment, whose form might have been dance-oriented.

Imaginethat oneday ahunting party would have hunted agiant animal. Many hunters

Notes may have suffered casualtieswhile hunting. Thisincident must have been surprising.
Hunting partiesmust have cometo thetribewith that animal . When all the membersof
thetribewould have been sitting around the fire while the animal was being cooked,
someonefrom thetribe might have expressed adesireto know about that incident out
of curiogity. The person fromthe hunting party would have narrated the entire story to
thetribe by acting out that incident. One person would have becomeahunter and the
other ananimal. Thisishow theart of acting must have been born. Out of excitement,
some people may have created rhythm by playing on wood, bone, stone etc. The
actor turned hunter must have acted while dancing to that beat. Thismust have been
such an unexpected performancethat would havethrilled the audience.

Imitation

Arigtotlehascalled theater the'art of imitation'. Imitation isanatura quality of human
nature. When ahuman beingisborn, helearnsby seeing and hearing the environment
around him. Primitive humansmust have a so observed the environment around them,
imitated animal sand behaved likethem. They must have enjoyed thiswork. Thestory
of "Hunting' which we mentioned above, related to the beginning of theatre, wasalso
born out of thisfeding of imitation.

Religious Sentiment

Whenever human struggleswith the struggles of lifeand wishesto progressfurther,
they turnstowards God. Along with this, they expressestheir religious sentiments
through dance, music etc. Theater a so spontaneoudy becomesthe main medium of
thisexpression. Similarly, the primitive man a so bowed hishead beforethe natural
forces. Thepath of ritual swasadopted to wish for victory, tofeel security, to appease
thewrath of nature etc. Ritua slikeworship, dance, sacrifice, magic etc. originatedin
primitive society and priestswho performed them cameinto existence. To pleasetheir
deity, group danceswere d so performed inthesereligiousrituals. If welook at tribal
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dances, the'Baiga character found inthemindicatesthis. Later, thisfeeling became

thebasisof theplot for theater also.

Agriculture

Human civilization devel oped and with human cameout of theforestsand cametothe
plains. They learned to produce crops by farming. Astheimportance of agriculture
started increasingintheir life, they devel oped dance and song festivalsrelated toit.
They started celebrating even when the seasons changed. Even today we can see
dancefestivals performed at the time of sowing and harvesting of crops. Infact, this
wasthe period of therise of the people. Even today we can seethisfestive spirit.
'Hardli' in Chhattisgarh and'Nuvakhai' in Orissaisonesuch festival whichisce ebrated
at thetime of sowing and harvesting of crops.

Inthisway we seetwo formsof ancient theatre-Primitivetheater and folk theatre.

| NmpxrousTiows it

1
2
3.
4

What do you understand by theatre?
When was Natyashastracomposed?
Who has composed Natyashastra?

How many types of Prekshagriha (auditoriums) have been mentioned in
Natyashastra?
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Thesatre: Technique 5. What arethemain componentsof the Prekshagriha (auditoriums)?

and Design 6.  WhichplayswereperformedintheOld Fort of Delhi?
7.  What isthe specidty of modern Prekshagriha (auditoriums)?
8.  Whichconceptsof theatrica production are prevalent?
9.  Whocalledtheater the'Art of Imitation'?
10. What istheroleof imitationin ancient thestre?
11. Whatisthecontribution of religioussentiment in the devel opment of theatre?

Notes 12. What wasthe nature of ancient theatre?

13.  Inhow many categorieswasthe ancient theater divided?

13.5 RANGAMANCH (THEATER) MENTIONED IN NATYASHASTRA

When society wasformed, expression also started. Mental disorderslike happiness,
sadness, jeal ousy, deceit and fraud also arose. Collective joy gave birth to festive
eventsand peoplestarted dancing, Singing and acting. Thesetraditionscontinued from
generationto generationfor centuries. Eventoday, thetriba artsprevaentinthe country-
dance, songs, music, drama- bear the symbolsof thesetraditions.

The creation of Natyashastraisanimportant event in the Indian rangamanch (theater)
tradition. The proper form of thethestrica tradition of several thousand yearsago has
beenwritteninthistext. Thisisatext whichisvery practical for actorsand theater
people eventoday.

History-Puranas, Vedas, Upanishads, epicsand other literatures and archaeol ogical
evidenceclearly indicatethat the art of theater wasfully developed many centuries
before Christ. CasteslikeYaksha, Kinnar, Gandharva, Nat, Nartak, Suta, Magadha,
Granthik, Charan, Kushilavaetc. played animportant rolein shaping thisart. These
castes cherished the dramati c performances of singing, playing, dancing, story-telling
and story-performing from generation to generation. Therich, attractiveand socially
prestigiousart of thistheatrical performanceinspired the sages, monksand acharyas
togiveit theform of ascripture.

Infact, Natyashastraisnot only theart of dramabut a so atext discussing many other
arts like singing, playing and dancing. In this scripture popularly known as
'Panchamveda, AcharyaBharat himsdlf saysabout itsimportance-

'Na tachchhastram na tachchhilapam na sa vidya na sa kala,
Na tatkarma n yogauhsau natyehsmin yanna drishyate.'
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Infact, such arich and prosperoustheater tradition wascompiled init which later
becamethe basisof performancein Indian theater for thousands of years. Acharya
Bharat has thrown light in detail on the supplementary elements of acting like
Rangamandap, Abhinaya-Aangika, Vachika, Aharikaand Sattvika, Vritti, Pravritti,
Rasa, Atodya, Dharuvagan, Siddha, character nature, Gaan etc.

Itispossibleto begin the process of reflection on any art form only when that formis
fully developed and itstraditioniscomplete. Itisonly after thiscompletion that any
scriptureiscreated. Inthisway, two important streams- the performancetradition and
the creation of texts based on them, became popular. Thetradition of performance
wasmoving forward without any hindrance, but the creation of Natyashastramade
the thinking on them even more powerful. Asaresult, while on one hand Sanskrit
playswere written and performed, on the other hand, taking Natyashastra asthe
basis, there was reflection on the contemporary theater tradition and many texts,
commentariesand tikaswerewritten.

13.6 TYPES OF RANGAMANCH (THEATER)

Indiaisacountry of diversity. Peopleof many castes, religions, languagesand cultures
live here. Thisisthereason why we seevariousformsof artslike dance, song, music
etc. If wediscussthetypesof Indianthestre, we cometo know that I ndian theater has
agrest tradition of itsownwhichisfull of diversty.

(I  According to chronology the following types of theater are visible-

Sanskrit Rangamanch (Theater): As we have discussed the
rangamanch (theater) described in Natyashastraearlier. Inthistext wefind
discussion of ten types of Rupakas - Natak, Prakarana, Bhaana, Anka,
Prahasana, Veethi, Ihamriga, VWoga, Samavkaraand Dima. Thereisvariation
inthesetypesonthebasisof Vastu, Neta, Rasa. Along with this, Acharya
Bharat also discusses 18 Uprupakas in Natyashastra. These types of
Sanskrit theater were prevalent till the ninth century.

+ Folk Rangamanch (Theater) : After thedecline of Sanskrit theatre, we
find the prevalence of folk plays. Thesefolk theatersaredivided into the
following categories-

1. Temple Dependent- Thefolk theater which was performedinthe
sanctum sanctorum of temples. Like- Kudiyattam, AnkiyaBhaona
etc.
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2. Leela Natya- The folk dramawhich was based on the L eelas of
Ramand Krishna. SuchasRamleela, Raadeda

3. Social Drama - Under thiscategory comethosefolk dramaswhose
story issocial. Such asmime, drama, dance etc.

+ Parsi Rangamanch (Theater) : Pars theater, which started from Bombay,

made Calcuttaand Delhi its centre. Inthe beginning, Parsi theater was
without resourcesbut gradudly it gathered the necessary resources. These
theater companies used to have equi pment to produce amazing special
effects. Throughthese, godswereshownflyingintheair, heroeswere shown
jumping fromthe paacewall into theriver, fairieswere shown descending
from the sky. Thistechnique of creating the effect amazed the audience.
Peopl e used to go with ticketsto see thesefascinating effects. Thiswasa
different fedingfor the Indian audience.

Directors, playwrights, actors, designersetc. were hired in Parsi drama
companieson salary. Female characterswere played by maeactorsonly.
Later, seeing its popularity, dancers and village brides also started
participating. Intheearly period, these companies presented Shakespeare's
playsin English and Gujarati |languages. L ater Hindustani language mixed
with Hindi, Urdu and Persian started being used. There used to be poetry
inhisdialoguesand agility dueto hisstrong work ethic. Comedy stories
werea so employedin plays. Playsweredivided into numbers.

Modern Rangamanch (Theater) : The eraof moderntheater isvisible
from the second haf of the nineteenth century. In which the subjectsof the
plays were related to the common man and along with this, realistic,
unredlistic and experimental methods of performance started being used.

(II) If welook at the basis of presentation style, theater can be classified
into the following types-

+ Dance Oriented Rangamanch (Theater) : Itisatypeof theater inwhich

the prerequisitefor being an actor isthat they are good actors. Generaly,
we can understand thisby watching folk dramaslike Kudiyattam, Terukuttu,
Yakshaganaetc. Also, the dance drama performed by the dancersaso
comesinthiscategory.

Music Oriented Rangamanch (Theater) : This style of theater
presentation includesthat theater inwhichtheddivery of dialoguesby the
actorsisoftenlyrical. Itisaso caled musica drama. For example, wecan
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seeNautanki drama. Thestre: Technique

¢ Street Style : Thisstyleof theater cameinto existenceinthemiddleof the and Design
twentieth century. Inthisstyle, playsare often presented in streets, corners
andintersections. Itsmain objectiveisto make peopleaware. Safdar Hazmi
isafamousartist of thisstyle.

+ Radio Drama : Thisisapresentation style of theater in which special
emphasisisgivento verbal acting rather than physical acting. Inthis, the
actor bringsthe charactersaiveintheimagination of theaudiencethrough
hisrecitation and background music. The play 'Andhayug’ waswritten by
Dharamveer Bharti for thisgenre. Notes

+ Mute/Silent Drama: Mutedramai.e. mimeisapresentation styleof theeter
inwhichtheactor gives special emphasison physical actionsrather than
reciting. Thereareno dialoguesinthis, only thestory is presented on the
stage through sounds, music and physical acting.

+ Single : Inthispresentation styleonly oneactor performsonthestage. He
himself playstheroleof different characters.

+ Experimental Rangamanch (Theater) : Inthisstyleof theatre, nosingle
method is used but experiments are done with the elements of theatre.
Sometimesregarding the stage and sometimesregarding the composition.
Sometimesabout acting and sometimesabout design. For example- [brahim
Alkazi did many experiments regarding the stage. In 'Kahani Ka
Rangmanch', Prof. Devendrarg] Ankur rejected other elementsof theater
whileBans Kaul experimented with design and acting in clownish style.
Theexperiment 'Third Theater' conducted by Badal Sarkar isaso notable
among experimentd theetre.

| NrpxroussTios a2

Natyashastraisatext of which nature?

Which castes devel oped theater before Natyashastra?
Which componentsof theater are discussed in Natyashastra?
Which schoolsof dramabecame popular?

What isdance drama?

o g ~ wWw NP

What type of theater isNautanki?
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Thestre: Technique 13.7 MODERN RANGAMANCH (THEATER)

and Design

Theenvironment of modern theater in Indiawasbeing created in the beginning of the
twentieth century. Literatureimbued with national sentiment was being written.
Continuous effortswere being made to strengthen thisspiritin Indian theatre. This
point isalso confirmed by the study of regional theatre. Blind imitation of Western
civilizationand |later specia lovefor theindigenousspiritingpired by Westernimitation
isindicativeof this.

Thefreedom struggle had aspecia impact on the history of Indian theatre. Whenthe
wholeof Indiawas moving towards achieving I ndianindependence during 1940-47,
the Bharatiya JanaNatya Sangh was established in 1943. Thisinstitution played an
important rolein thedevel opment of theatre. During thisperiod, famous Pars theater
andfilmactor Prithvirg) Kapor formed histraveling troupe named Prithvi Theatersin
1944-60 and controlled the hyperdrameatic e ement of Pars by making innovative use
of Pard theater syleinredigtic stylereformist plays.

Notes

Inthefifth decade of thetwentieth century, the seminarsand festivalsorganized by the
Kendriya Sangeet Natak Akademy in 1954 prepared the stagefor theatre, and the
performancesof the Nationa School of Dramain 1959 gaveimpetusto Hindi theatre.
Thesater workerstrained fromthisinstitution went to different states of the country and
formed their own troupesand activated theater in remote areas by organizing theater
camps. Troupeslike Theater Unit (1954-Bombay)', 'Anamika(1955- Cdcutta), '‘Naya
Theater (1959-Delhi),' made unprecedented contribution to theater with modern theater
approach.

Habib Tanveer's'AgraBazaar' a so becamefamousin thisdecade. Itsperformances
brought the concept of total theater into discussion and highlighted the relevance of
traditiona theetrica forms. Inthe samedecade, Satyadev Dubey did Andhayug (1962)
for thetheater unit. Classc productionslike'Ashadh KaEk Din (1964), Suno Janme ay
(1966), Shuturmurg (1968), Aadha Adhure (1969), and Indrgjit (1970) were
produced. For Anamika, the productionsof ‘L aharon Ke Rghans (1964), 'Shuturmurg'
(1967) and'Ev Indrgjit’ (1968) directed by Shyamanand Jalan were popular.

Indian theater had comeinto itsclear shapein the seventies. During this period, the
best origina playsof Indiaand abroad and trand ations of variouslinguistic playsof
Indiawere presented. Therewas unprecedented progressin thefield of playwriting.
Thenewnessthat thisbrought about intheleve , content and style of playwriting proved
to bevery important for thegtre.
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Inthe80s, amateur theater became active acrossindia. Thetrend of experimentation
in color stylesalso started. Sanskrit plays started being played in anew style. The
inclination of playwrightsand directorsof Indian theater moved towardstraditional
theetrica forms. Demand for scriptsfor staging increased. Tofulfill thisdemand, theater
turned towards other genresof literature. Directorswere attracted towards adaptations
of novels. Playsof other Indianlanguageswere played morein Hindi thanintheir own
languages. In the same decade, atendency to learn folk theater from other regions
alsoarose. Directorsof other languages played Sanskrit and Hindi playsat therequest
of troupesfrom Hindi speaking regions. Inthese Hindi theater productions, he used
the stylesand elements of hisstate very well. K.N.Panikkar, Ratan Thiyam, Fritz
Wennewitz becameapart of Hindi theatre. On one hand, apart from playwrightslike
Dharmveer Bharti, JagdishchandraMathur, Mohan Rakesh, Lakshminarayan Lal,
Gyandev Agnihotri, B.M. Shah, SurendraVerma, Mudrarakshas, Mani Madhukar,
Shankar Shesh, Sarveshwardaya Saxena, Bhisham Sahni, Asghar Wajahat, Rgesh
Joshi, New playwrightslike Mrinal Pandey, Nand KishoreAcharya, Rameshwar Prem
etc. showed their theater ability, onthe other hand, Vijay Tendulkar, Badal Sarkar,
Mohit Chatterjee, Manoj Mitra, Devashish Mg umdar, Chandrashekhar Kambar,
Govind Deshpande, Mahesh Elkunchwar, Satish Alekar. Adi's playsalso remained
popular. After theeighties, Hindi troupes started disintegrating and thegter artistsSarted
migrating towardscinemaandtelevison.

Theninetieswerethetimetolearnfolk theater el ementsfrom other states. What was
important inthisdecadewasthat Hindi theater artists started emphasizing onlearning
the color elements of other states. For this, famous directors like K.N. Panikkar
(Mdaydam), Raam Thiyam (Manipuri), Kanhai La (Manipuri), Vijay Mehta(Marathi),
Rudrapratap Sen Gupta (Bengali) started being called. Inthisdecade mainly story
theatre, use of traditional theater formsremained in discussion. These experiments
provided anew languageto theatre. At present, Indian theater isdynamic with its
diversestyles. Not only commercia but also non-commercid theater iscontinuously
enriching theatre.

If welook at the present scenario of Indian theatre, thetradition of new experimentsis
going on. New experimentstaking place acrossthe country, their performancesin
variousnationa theater festivals, theater training centersestablished in various States,
trai nees continuously experimenting after training, Indian Government's schemes
promoting theatre, etc. have created afavorable environment for theater today.

NATYAKALA (285)

MODULE -5

Thestre: Technique

Notes

and Design

189



MODULE -5

Thestre: Technique

Notes

190

and Design

Theatre: Introduction and Types

| NoxrauisTios 133

o ~ w N P

When wasthe Bharatiya JanaNatya Sangh established?
Who founded Prithvi Thestre?

Write about the National School of Drama?

Who wasthedirector of the play 'AgraBazaar'?
Theater Unitisrelated towhichcity?

@ WHAT HAVE YOU LEARNT

Thegenera meaning of theater isaplacewheredramaispresented. Thisnoun
isalso used for theatrical presentation and itsentire process.

The oldest text of Indian theater is'Natyashastra’ which was composed by
AcharyaBharat in 500 century BC.

Natyashastra contains acompl ete description of Sanskrit theatre. Thisisthe
original text not only of theater but al so of artslike dance, music etc.

I nformation regarding ancient theeter isavailablefromthearchaeol ogica objects
and art formsfound. Inthis, the seeds of the origin of theater have been traced
from prehistoric civilization. Primitive theater started with the qualities of
expression and celebrationin primitivehuman civilization.

The second stage of primitivetheater comesinto existencewith agricultural
civilization. Where dance, song, music, story etc. develop.

Among thetypesof Indiantheatre, itismainly classified into Sanskrit theatre,
folk theatre, Pars theater and modern theatre. Apart from this, thereare many
typesof theater depending on the presentation style.

Moderntheater beginsfrom the second haf of the 19th century. Especially after
independence, we see many creative experimentson theatre, inwhich not only
thewriting but a so the performance shows devel opment towards contemporary
meanings based on traditional methods.
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EI TERMINAL EXERCISE and Design

1.  What doyou understand by theatre?

2. Whatistheroleof Natyashastrain Indian theatre?
3. What doyou know about primitivetheatre?

4.  What arethetypesof theatre?

5. Writeanoteon modern theatre?

Notes

AN
'\,’J ANSWERS TO INTEXT QUESTIONS

13.1
1. Theater referstotheartinwhich playsare presented on the stage.
2. 500 century BC
3. AchayaBhaaa

4. Onthebasisof sizethree- 1- Vikhrishta, 2- Chaturastraand 3- Tryastra.
Onthebasisof magnitude, they wereagain dividedinto three- 1- Jyeshtha,
2- Madhdhyam and 3- Kanishtha.

5. Stage, Rangjikar, Nepathya, Mattavarini, Yavanikaetc.
6. AndnhYuga

7. Congruction of presentation venue according to the purpose of presentation,
anew creation different fromtraditiona auditoriums.

8. Divineand modern concept.
9. Aridotle

10. Scholarsestimatethat primitive man might havetried toimitatethe nature
around him by observing theanimalslivinginthem. Eveninthe story of
Genesisitsdf, thereismention of imitating hunting whileenacting theincident
of hunting.
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Theatre: Technique 11. Reigioussentiment hasplayed asgnificant roleinthedeve opment of theater
and Design because human, out of hisfear and desirefor asecurefuture, gavebirthto
the processof worship and inthisprayer,they used dance, music and theetre.

12. Theform of ancient theater was dance based.
13. Prehistoricandfolk
13.2
1. Natyashadtraisatext whosenatureiscompletely experimental.

Notes 2. Yaksha, Kinnar, Gandharva, Nut, Dancer, Suta, Magadha, Granthik,
Charan, Kujilav etc.

3. AcharyaBharat hasthrownlightindetall on the subjectslike Rangmandap,
Abhinaya- Angika, Vachika, Aharikaand Sattvika, Vritti, Pravritti, Rasa,
Atodya, Dharuvagaan, Siddhi, character nature, songsetc.

4. Traditionof writing Sanskrit dramaand commentary texts
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